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TAKING ISSUE WITH DA NTE 

 

1. ADIMARI, Alessandro.   La Clio, overo cinquanta sonetti, sopra piu persone della famiglia o casata 

degli Adimari che da che sôha notizia del suo principio in Firenze fino allô anno M.D.L. ...  Florence, 

Amadore Massi e Lorenzo Landi, 1639.  

 

4to, pp. 120; half-title, handsome engraved title-page displaying a genealogical tree, woodcut initials, head- 

and tail-pieces, woodcut arms to p. 119; small perforation to upper blank margin pp. 81-120, otherwise an 

excellent copy, bound in contemporary stiff vellum, title inked to spine; lightly marked; signature óDu Bouchet 

1641ô to title-page. 

£500 

 

First (and only) edition.  Alessandro Adimari (1579-1649) was a Florentine translator of the classics and 

eulogist in the employ of the Duke of Volterra.  On his own initiative, he published six books of fifty sonnets 

each on poetic themes named after the Muses.  La Clio comprises sonnets and historical information on 

Adimariôs forebears from the ninth to the sixteenth centuries, including Filippo Argenti, whom Dante had 

condemned to the fifth circle of his Inferno.  Adimari takes issue with Danteôs judgement of his thirteenth-

century ancestor, putting it down to personal and political antipathy on Danteôs part. 

 

BL 17C Italian I, p. 5.  COPAC shows copies at the British Library and Oxford only. 

 

 

OUTSTANDING ILLUSTRA TED ALCHEMICAL MANUS CRIPT 

 

2. [ALCHEMY].   Manuscript collection of alchemical treatises, recipes, and horoscopes in Latin.  

Northern Italy [Genova?], late 17th to early 18th century. 

 

15 volumes, small 4to, written in Latin in a neat italic on good laid paper; each page ruled within a frame of 

fillets (printed from an etched plate), with 44 illustrations (many full-page, some of superb quality and with 

ink wash) and 66 horoscopes within printed astrological diagrams; only occasionally a little spotted, a few 



leaves with flawed lower outer corners, never affecting text; a fresh and well preserved manuscript bound in 

contemporary, near uniform, speckled sheep, spines richly ornamented in gilt, a few spines or hinges a little 

worn.  

£42,500 

 

A SUPERB COLLECTION OF ALCHEMICAL TEXTS.  Volumes I to XII contain a cornucopia of purely alchemical 

texts, combining extensive anonymous recipe collections and descriptions of alchemical processes with well-

known texts on alchemical practice, including works attributed to Bernard Trevisan, Aquinas, Pietro dôAlbano, 

Johann Rudolf Glauber, Paracelsus, Hamerus Poppius, and Arnaldus de Villa Nova.  How far the present 

versions differ from printed editions and other manuscript copies of these texts will require scholarly research.  

However, each large manuscript collection of alchemical recipes and treatises is an individual compilation, 

and reflects what sources, printed and manuscript, were available or selected.  Our collection is proof of the 

difficulty an alchemist had in assembling a comprehensive corpus of relevant printed works at the time, and 

testimony to which texts and recipes he regarded as valuable for the Great Work.  This selection was clearly 

made to suit a practicing adept, being more focused on work in the laboratory in pursuit of the transformation 

of base metals than on spiritual purification.  Volumes XIII and XIV contain an extensive set of medical 

recipes. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Our manuscript includes numerous fine illustrations of distillation apparatus and, most notably, in volume V, 

a beautiful version of a series of twelve alchemical emblems that appear in manuscripts under the title 

Speculum veritatis, usually ascribed to Eirenaeus (or Anonymus) Philalethes, e.g. in Vatican Library Cod. Lat. 

7286 (for illustrations see Alexander Roob, Das Hermetische Museum, pp. 474-5).  Our version is artistically 

much superior to the Vatican manuscript. 

 



 
The final volume contains horoscopes, including two cast for James Francis Edward Stuart, Prince of Wales, 

known as the Old Pretender.  This volume provides clues to the dating and origin of our manuscript.  Birth 

dates range from 1608 to 1696, and death dates from 1698 to 1718, the latest entry being written in the hand 

of one Petrus Boninus, whose ownership inscription appears in volume XIV.  The great majority of those who 

had their horoscopes cast were Genovans, the second largest group being Venetians.  This suggests that the 

manuscript is of Northern Italian, possibly Genovese origin, and must have been completed by the late 1690s, 

with a few later additions up to 1718. 

 

A full description is available on request. 

 

 

MACARONIC VERSE ON W AR, STUDENT LIFE, AND DAN CING 

 

3. ARENA, Antoine.  Ad suos compagnones, qui sunt de persona friantes, bassas dansas et branlos 

practicantes, nouvellos perquam plurimos mandat.  óLondonô [i.e. Paris, Joseph-Gérard Barbou], 

1758. 

 

12mo, pp. [vi], xiv, 94; engraved title-page, head- and tail-pieces; some light spotting; a very good copy in 

contemporary mottled calf, triple gilt fillet border to covers with corner fleurons, flat spine gilt in 

compartments with floral decoration and lettering-piece, gilt fillet to board edges, marbled endpapers, red 

edges; light wear to joints and corners, small chip to lower cover; inscription to front free endpaper, old price 

inked at head of title. 

£1100 

 

A fine copy of the 1758 edition of Arenaôs popular macaronic poem, an important primary source for the 

basse-dance performed in France and England between 1450 and 1550.  First published in Lyon in 1528, no 

fewer than forty-one editions in two recensions of the Ad suos compagnones appeared up to and including 

1758.  óMacaronicô verse was written in the vernacular and given the appearance of Latin through the use of 

Latin constructions and inflexional endings.  Popular in the 16th and 17th centuries, the earliest and most 



notable French exponent was the Provençal poet Arena (c.1508-63), law student at the University of Avignon, 

soldier in the French army, and later a judge at Solliers. 

 

A delightful mix of Latin, Provençal and Italian, the Ad suos 

compagnones is something of an odd mix.  It begins with 

Arenaôs harrowing eye-witness account of the sack of Rome in 

1527 by Charles Vôs army, during which thousands were killed 

and many atrocities committed (óOy! mater de Christo, omni 

la nocte criabam, Frigore de grando mane gelatus eramô).  Then 

follows an account of the subsequent war of Naples and revolt 

of Genoa in 1528.  From war Arena moves to the lighter subject 

of the students of Provence, who, he tells us, are fine fellows, 

forever in love with pretty girls (óet bellas garsas semper amare 

solentô), and to the art of dancing.  It was this section, 

amounting to a manual of dancing, which was the workôs chief 

appeal, and which accounted for the thirty-nine editions 

published in Lyon and Paris in the 16th and 17th centuries 

before a decline in the popularity of macaronic verse from 

1650.  Ad suos compagnones was Arenaôs first work and was 

followed by Meygra entrepriza catoliqui imperatoris (1537), a 

satirical description of Charles Vôs invasion of Provence in 

1536 in the face of courageous resistance from the locals. 

 

According to Mullally the London imprint of this edition is 

false, the typographic ornaments pointing to Barbou as the 

publisher.  Mullally notes another 1758 óLondonô edition with 

a printed title-page. 

 

ESTC T135900; Brunet I, 394; Robert Mullally, óThe editions 

of Antonius Arenaôs óAd suos compagnones studiantesôô 

(Gutenberg Jahrbuch, 1979, p. 146-157). 

 

 

ARISTOPHANES IN OXFORD  

 

4. ARISTOPHANES. Aristophanous eutrapelǾtatou kǾmǾdiai endeka.  Aristophanis facetissimi 

comoediae undecim ...  Basel, Andreas Cratander and Johann Bebel, 1532. 

 

4to, pp. [viii], 514, [2]; woodcut initials, printerôs device to last page, prefatory matter in Latin, text in Greek; 

occasional pinhole wormholes, more evident at beginning and end (touching a few letters), a few small chips 

to edges of some leaves and small holes to a few blank margins, occasional small marks and stains, light damp 

stain to inner margin pp. 9-17, stain obscuring a few letters p. 164, closed tear to outer margin of last leaf; a 

very good copy in contemporary blind-tooled calf over wooden boards, brass catches and remains of clasps, 

fragment of manuscript leaf used as front pastedown; neatly rebacked, some wormholes and abrasions to 

covers, corners slightly worn; ownership inscriptions to title, early marginalia (see below), armorial bookplate 

of Sir Robert Throckmorton. 

£12,000 

 

The first complete edition of Aristophanesô Comedies, edited by the German scholar Simon Grynaeus, óa rare, 

correct, and celebrated edition, and the first in which the eleven comedies ... appeared completeô (Dibdin), 

with annotations by a contemporary Oxford scholar.  The 1498 Aldine editio princeps of Aristophanes 

contained only nine comedies, to which Thesmophoriazusae and Lysistrata are here added. 

 

Our copy bears the Greek ownership inscription of Gervase Lynche at the head of the title-page.  Lynche 

studied at Corpus Christi College, Oxford, from 1534, becoming a fellow three years later.  Cratander and 



Bebelôs elegantly-printed Greek text is occasionally annotated with Greek and Latin marginalia in Lyncheôs 

and other hands, demonstrating a close reading of Wealth, The Knights, The Acharnians, and, in particular, of 

The Clouds, which ridiculed Socrates as a sophist and propagator of absurd new ideas among the young.  

Further Latin notes have been added to the final page (blank except for the printerôs device) explaining the 

contraction of Greek vowels.  These annotations by Lynche, and quite possibly by some of his Oxford 

contemporaries, are of particular interest given that they date from the period when the Cambridge scholars 

Thomas Smith and John Cheke were proposing the reform of Greek pronunciation on Erasmian lines, which 

they famously showcased at a performance of Aristophanesô Wealth at St Johnôs College in 1535-6. 

 

 
 

 

Binding: The attractive contemporary blind-tooled binding bears the floral roll no. 436/Fl. a (4) 707 in 

Oldhamôs English blind-stamped bindings, and the half-stamp tools 14a and 14b in Pearsonôs Oxford 

bookbindings 1500-1640. Oldham tentatively ascribed the roll to the London bookseller and binder John 

Reynes, but Pearson associates it, and the tools, with the Oxford Garret Pilgrim group.  The fragment of 14th-

century manuscript pasted inside the front board would appear to contain part of the text of Innocent Vôs 

commentary on the Sentences of Peter Lombard. 

 

Provenance: Greek inscription of Gervase Lynche.  Jacobean armorial bookplate of Sir Robert Throckmorton, 

4th Baronet (1702-91) and his ownership inscription to title-page. 

 

Adams A1708; BM STC German p. 40; Dibdin, Greek and Latin Classics, 4th ed., I, p. 296. 

 

 

LULLISM  

 

5. BELOT, Jean.  Les oeuvres ...  Contenant la chiromence, physionomie, lôart de memoire de Raymond 

Lulle; traicté des divinations, augures & songes; les sciences steganographiques, Paulines, Armadelles 

& Lullistes; lôart de doctement prescher & haranguer, &c.  Derniere edition, reveuë, corrigée & 

augmentée de divers traictez.  Lyon, Claude la Rivière, 1649. 

 

Two parts in one vol., 8vo, pp. [xvi], 343, [5], 116 (recte 114), [2]; with large folding woodcut plate to part I, 

woodcut portrait on verso of second leaf, several woodcuts (2 full-page) and tables in text; title with two small 

portions cut away, neatly restored, margins of final leaf frayed, lightly browned; a very good copy in 

contemporary vellum, title and date inked to spine in later hand; fore-edges of boards slightly rubbed. 

£1100 

 


