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The Manchester-born poet, journalist and radio producer Douglas Geoffrey Bridson was responsible for
over 800 broadcasts during his career at the BBC, 1933-1969. In the mid-1960s he was known as ‘the
cultural boss of the BBC” in his role as Programme Editor for Arts, Sciences, and Documentaries.
Although he was a poet of no small ability himself (his March of the ‘45 was the first verse drama written
for radio, in 1936), it was his tireless and democratic promotion of modern British and American
literature on the airwaves that led to correspondence and then friendship with nearly all the major
literary figures of his day, many of whose works he brought to a wider audience through his radio
productions. He published three of his own collections of poetry, a memoir of his years at the BBC,
Prospero and Ariel (1971), and a study of the politics of Wyndham Lewis, The Filibuster (1972); his archive
of papers and correspondence is now at the Lilly Library.

While our first catalogue devoted to Bridson’s ‘exceptional library” delved into his long relationships
with Ezra Pound and Wyndham Lewis, in Part II we explore the extraordinary range of Bridson’s
literary network in the middle of the last century, and the incredible scope of his ambitions for radio,
and particularly broadcast poetry. Of the 48 authors whose work features here, half were interviewed
by Bridson for the Third Programme, or had their work broadcast by him; no fewer than 17 individual
works here were adapted, produced or reviewed by him (not counting the scores of poems in
collections); and there are 79 signed, inscribed or presentation copies, as well as autograph letters,
poetical type- or manuscripts, postcards and ephemera.
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D.G.BRIDSON.




Onrad AIKEN
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The American poet Conrad Aiken, an old friend of T. S. Eliot from Harvard, and also of Ezra
Pound, had bought a house in Rye, East Sussex, in 1923, and lived there for some of the 1930s.
It is quite possible that he and Bridson crossed paths then - certainly Bridson was in contact
with Pound and Eliot - but they became close in the 1940s. In 1960 Bridson was in America on
another project and stayed on to line up some ‘Conversations’ with American poets. ‘Conrad
Aiken had been a close friend of mine for twenty years, and it was this fact, probably, which
persuaded him to submit himself for treatment. I put it that way because he obviously found it
an almost psychiatric experience’ (Prospero and Ariel). They met every Monday morning for a
month ‘and talked for a couple of hours, by which time Conrad was mopping his brow and
calling desperately for the martinis. He later admitted to having nightmares about these
sessions, which were broadcast on 11 and 18 Jan 1962.

‘The last time [ saw Conrad Aiken was in [April] 1968, when I went down to visit him at
Savannah and record his reading of Thee’ [see items 7, 9, and 10]. They visited the cemetery
where Aiken’s parents were buried - his father had killed his mother and then committed
suicide - a subject on which he rarely opened up. ‘I suggested he might like to record his own
remembrance of it, in view of the strong bearing it had on so much of his creative work’. Aiken
agreed, with the stipulation that the recording was not to be broadcast in his lifetime - a
typescript was produced in 1973 though in 1977 Bridson was able to assure Aiken it had never
been aired. It remains a major source for Aiken’s biography. Bridson later published articles on
Ushant (item 2) and Aiken’s Collected Letters for PN Review.

CONRAD
AIKEN
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AN AUTOBIOGRAPHICAL NARRATIVE BY

=

1 AIKEN, Conrad. The Kid. London, John
Lehmann, 1947.

8vo, pp. 46, [2]; publisher’s pale green cloth, dust-jacket
printed in brick red and black with a design by Robert
Medley; bookplate of D. G. Bridson; a fine copy in a near-
fine jacket.

£50

First English edition of a poem about an early New
England settler named William Blackstone; it was first
published in New York in the same year.

2 AIKEN, Conrad. Ushant, an Essay. New York &
Boston, Duell, Sloan and Pearce / Little, Brown and
Company, [1952].

8vo, pp. [1], 365, [1]; publisher’s black cloth, white
dust-jacket printed in black and red; a fine copy in a
good jacket (toned as usual, a couple of short tears);
bookplate of D. G. Bridson with his scattered pencil
marks in the margins and a key to the characters on the

rear endpaper.
£300

First edition, inscribed ‘For Geoffrey from Conrad. Ex
- Xmas 1956’ Ushant, Conrad’s ‘autobiographical
narrative’, is often considered his most significant work
in prose. Bridson has paid particular attention to the
end of the book and to the sections dealing with Eliot
(‘Tsetse’), Pound (‘Rabbi’) and Aiken’s time in England.

In 1979, Bridson published an article on Ushant in PN
Review, calling the work ‘one of the most neglected
masterpieces of creative prose that either America
or Britain has produced this century’.



3 AIKEN, Conrad. Collected Poems. New York, Oxford
University Press, 1953.

8vo, pp. xii, 895, [1]; publisher’s maroon cloth, dust-jacket

printed in grey and red; front hinge cracked, else a good

copy in a rather worn jacket; bookplate of D. G. Bridson.
£100

First edition, inscribed ‘Geoffrey Bridson with affection
from Conrad Aiken, 1956’

A DRUNKEN CHRISTMAS POEM

4 AIKEN, Conrad. ‘Christmas Eve’, in a Hallmark
Christmas card for 1957.

Christmas card on grey paper, with a colour reproduction of
a Paul Klee painting pasted on to the front; in very good
condition.

£75

Inscribed by Aiken ‘Above, the $750°° Xmas poem via 10
martoonis to order of the Abbott Laboratories Xmas Annual
- & now, hurrah, for Hallmark Cards reprinted at $250°.
Yum for poesie once’t in-a-while! Please come back soon -
we miss you both - & what about a house exchange with lap-
overs at each end-? / Love from Conrad & Mary’. Another
inscribed example of the card in the Jack and Maire Sweeney
papers (UC Davis) confirms the story that the poem was
written for the Abbott Laboratories Christmas Annual ‘in a
flash of ninety-proof gin’.

CHRISTMAS EVE as of the unseen in the seen

and of the unheard in the heard

the meaning that we almost mean
the truth within the broken word

Conrad Aiken

Berwe:en the snowflake and the star i thate 1 AuF CTDI[:F‘J?‘-‘,"

among the falling grains of sand the pebble on the crucial road

the interval of near or far fietihorm upen the break'-ﬁg fiae
from Avatar to Samarkand the back that bends beneath the load
and voices on the midnight blown and it is time we turned again

and laughter in the sunlight gone toward the window of the soul

the jewel fallen from a throne where daybreak brings its sure amen
and ashes on a sill at dawn from the vast vista of the Whole
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5 AIKEN, Conrad. Mr. Arcularis. Cambridge,
Mass. Harvard University Press, 1957.

8vo, pp. ix, [3], 83, [1]; publisher’s dark blue cloth,
no dust-jacket; a very good copy; bookplate of D. G.
Bridson.

£100

First edition, inscribed: ‘For Geoffrey from
Conrad and with affectionate greetings from us
both - 1957. ‘Mr Arcularis’ had started life as a
short horror story, first published in Eliot's
Criterion, and had then been adapted for the stage in
1946 by Diana Hamilton for a rather unsuccessful

London run, before it was rewritten entirely by
Aiken himself.

6 AIKEN, Conrad. The Collected Short Stories.
Cleveland and New York, The World Publishing
Company, [1960].

8vo, pp. xiv, 566, [2]; publisher’s two-tone cloth in
stone and turquoise, dust-jacket printed in blue,
green, and black; a fine copy in a very good jacket;
bookplate of D. G. Bridson.

£100

First edition of this collection, inscribed ‘For
Geoffrey the BB seer [i.e. a pun on BBC-er] with
the excruciated love of Conrad Aiken 1961’



RECORDING AIKEN IN SAVANNAH

7 AIKEN, Conrad. Selected Poems. New
York, Oxford University Press, 1964.

8vo, pp. vii, [1], 274; publisher’s stone cloth,
printed in blue and green; blue marbled dust-
jacket; a fine copy in a good jacket, some wear to
edges; bookplate of D. G. Bridson.

8 AIKEN, Conrad. The Collected Novels ... Introduction
by R.P. Blackmur. New York, Holt, Reinhart and Winston,
[1964].

8vo, pp. 575; publisher’s blue cloth, no dust-jacket; a fine copy;
bookplate of D. G. Bridson.
£150

First edition, inscribed: ‘For Geoffrey and Joyce con amore
but o at what a distance from Conrad 1964’

NHMIN

£150

9 AIKEN, Conrad. A Seizure of Limericks. New York,
Holt Rinehart Winston, 1964. |
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Second printing (first 1961), inscribed: ‘For -
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Geoffrey from Conrad and Savannah with a
Hosanna 1968’. Born in Savannah, Georgia, Aiken
spent winters there later in his life. It was in
Savannah in April 1968 that Bridson recorded the
unbroadcast interviews which provide a valuable
insight into the traumas of Aiken’s early life (see
Butscher, Conrad Aiken: Poet of the White Horse
Vale, p. 463).
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4to, pp.- [56]; illustrations throughout by Milton Glaser;

publisher’s black cloth, dust-jacket printed in pink and black; a

fine copy in a very good jacket; bookplate of D. G. Bridson.
£100

First edition, inscribed: ‘For Geoffrey for lesser moments
from Conrad 1968’, presumably on the occasion of the April
1968 recordings in Savannah.

RECORDED FOR RADIO BY BRIDSON

10 AIKEN, Conrad. Thee. New York, George Braziller,
1967.

8vo, pp- [24], with illustrations thoughout by Leonard Baskin;
publisher’s blue-grey boards, white dust-jacket printed in red
and black; a fine copy in a good jacket, a few short tears at
head.

£250

First trade edition, inscribed ‘For Geoffrey and Joyce / this
little hymn of love / from Conrad / 1968’, on the occasion of
the April 1968 recordings in Savannah. In June that year,
Bridson gave the work its radio premiere in Aiken’s reading,
broadcast along with a discussion of the poem between him
and Aiken.

There was also a limited edition of 200 copies signed by both
Aiken and Baskin.
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[above and right: 10]

the slow hushed life of tree

THINE own growing

then breaking and weeping
from THINE own sleeping?
We break and bud with THEE
put arms out like THY tree

as cold bark buds and breaks
and THEE awakes

and south wind shakes

the leaves that are THINE eyes

when THY calendar names it

Mameless and shameless we
take THINE identity

shating with THEE

for what is delicions
and what precious
learning how slowly what to choose

11 AIKEN, Conrad. Collected Criticism
(formerly A Reviewer’s ABC). New York,
Oxford University Press, 1968.

8vo, pp. [2], 414; publisher’s printed stiff-
paper covers; covers slightly cockled but a

good copy.
£50

First edition under this title (first 1958), with a
new preface by I. A. Richards, inscribed: ‘For
Geoffrey from Conrad’, presumably on the

occasion of the April 1968 recordings in
Savannah.

and every breast

so that we think too long
that life is only song?
Unfaithful THEE

for suddenly the sea

rises and breaks the ship
blues every lip

cry death cry death

and we

and all the world we brought with us
thanks to THEE

go out of the world

or back to the world

to rejoin

unwillingly

and unconsciously
THEE.

Wha is that splendid THEE
“'[10 mak_cs a SYI'I'I P]'IO])}“

of the one word

be

admitting us to see

all things but THEE?

In the microcosm

il'l 1,]1(‘ IMACrocosm

it is THEE that we seck out
Sd:t'killg to find

the workings of our mind
and THINE.

Wild columbine

admits THEE

wild rose

permits THEE




Richard ALDING FON

The imagist poet Richard Aldington was a friend of Wyndham Lewis, Ezra Pound, T. S.
Eliot, D. H. Lawrence, W. B. Yeats, and Ford Madox Ford, and editor of The Egoist.
Married to the poet Hilda Doolittle, he moved to Paris in 1928, from where he
published his autobiographical Death of a Hero in 1929. Itis likely he and Bridson met
in person, but if not they certainly met in print when Bridson gave All Men are Enemies
its only positive review (see item 14); Bridson also reviewed Aldington’s Collected
Poems in The New English Weekly, 7 December 1933, singling out ‘The Dream in the
Luxembourg’ for mention (see item 16). Aldington featured in a number of Third
Programme broadcasts in the 50s, though not ones directed by Bridson.

12 ALDINGTON, Richard. Stepping Heavenward, a
Record. Florence, G. Orioli, 1931.

4to, pp. 125, [1]; publisher’s quarter cream cloth and
yellow boards, no dust-jacket; a fine copy; bookplate of
D. G. Bridson.

£50

First limited edition, no. 695 of 800 signed copies on
hand-made Pescia paper.

13 ALDINGTON, Richard. The Colonel’s Daughter,
a Novel. London, Chatto & Windus, 1931.

8vo, pp. [8], 365, [8]; publisher’s blue cloth, dust-jacket
printed in pale blue and black; fore-edge slightly foxed
but a very good copy in a good jacket, some wear to
edges; bookplate of D. G. Bridson.

£50

First trade edition; there was also a signed limited
edition of 200 copies.

INSCRIBED, REVIEWED BY BRIDSON

14 ALDINGTON, Richard. All Men are Enemies, a
Romance. London, Chatto & Windus, 1933.

8vo, pp- [8], 495, [1]; publisher’s blue cloth, dust-jacket
printed in pale blue and black; a very good copy in a good
jacket (spine sunned, edges worn); bookplate of D. G.
Bridson; laid in a loose are a cutting of an ‘Author’s Note’ on
the book, and an autograph letter to Bridson from A. R.
Orage (see below) on a New English Weekly compliments
slip.

£300

First trade edition, inscribed ‘For D. G. Bridson from
Richard Aldington / March. 1933". Bridson's review in
The New English Weekly, 23 March 1933, was
uncharacteristically without reservation in its enthusiasm:
‘one of the finest novels written lately ... In actual reading
[rather than in summary] it is little short of perfect) its
style one of ‘grace and artlessness’, ‘a novel to read some
half-dozen times’.

A.R. Orage had published some of Aldington’s early work in
his magazine The New Age. Here he writes to Bridson:
‘Aldington asks me to send you his compliments for the
best review published of his book’. Orage also offers to
pay for any books that Bridson would like to review: ‘I
would always gladly contribute the price of the book for
one of your really vital articles’

Major cuts were made to the typescript of All Men are
Enemies to remove sexually explicit material; the tamed
book then received lacklustre reviews (apart from
Bridson’s), and was made into what Aldington thought a
‘bloody offensive film’ in 1934.
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Wystan Hugn, A JDEN

Bridson read Auden with enthusiasm in the '30s and reviewed his Poems
(second edition) and The Dance of Death [see item 18] for The New English
Weekly, 21 December 1933. Poems ‘would be worth reading if printed only
upside down and backwards’, Bridson wrote, welcoming the seven new poems
in that reprint. Finally in 1938 Auden did a reading for Bridson’s landmark
programme ‘The Modern Muse’, an hour-long selection of modern poetry
broadcast on the National Progamme. ‘In the studio with me at Manchester,
among others, | had both Auden and Dylan Thomas - Wystan reading his Six
Beggared Cripples in impeccable Oxfordese, as yet untainted with pseudo-
American vowels’ (Prospero and Ariel). As a reader Auden was ‘rather apt to
produce a comical parody of himself’, but he and Bridson collaborated on further
readings in the '50s, and later Bridson visited Auden at Kirchstetten ‘where he
recorded for me three excellent appreciations of the poetry of Graves; and in due
course he was to do two more for me in New York on the Shakespeare sonnets’.
Auden also featured in Bridson’s series ‘Britain in the Thirties’ (1965), both with
The Dog Beneath the Skin [see item 26], and with a selection of poetry.

18  AUDEN, Wystan Hugh. The Dance of Death. London, Faber & Faber,
[1935].

8vo, pp- 37, [1]; black cloth, purple dust-jacket; fine in a very good jacket, spine
faded, edges slightly worn at head.
£40

First edition, second impression. Bridson had reviewed the first impression in
The New English Weekly in December 1933: he thought it ‘rarely more than
efficiently versified in a catchy manner’.

Bloomfield and Mendelson A4 note.

19 AUDEN, Wystan Hugh, and Louis MACNEICE.
Letters from Iceland. London, Faber & Faber, [1937].

8vo, pp. 268, with a folding map of Iceland and
photographic illustrations by Auden; publisher’s green
cloth, jacket printed in red and black; a near-fine copy in
a good price-clipped jacket (edges a little worn);
bookplate of D. G. Bridson.

£150

First edition. Was it perhaps Auden and MacNeice’s
journey to Iceland that inspired Bridson’s own visit to the
country in 19397

Bloomfield and Mendelson A15.
20 AUDEN, Wystan Hugh. New Year Letter. London,
Faber and Faber, [1942].
8vo, pp. 188; red cloth, orange jacket printed in black;
fine in a near fine jacket, spine slightly sunned.

£150

First UK edition, second impression (Dec 1942), signed.

Bloomfield and Mendelson A24b note.
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21 AUDEN, Wystan Hugh. The Collected Poetry. New York,
Random House, [1959].

8vo, pp. xiv, 466; grey cloth, cream dust-jacket; fine in a very good
jacket; two newspaper cuttings (a poem and an obituary) laid in.
£300

Fifteenth impression, signed, and inscribed ‘Geoffrey Bridson
with best wishes’.

Bloomfield and Mendelson A27 note.

THE
AGE OF ANXIETY

| BAROQUE ECLOGUE
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22 AUDEN, Wystan Hugh. The Age of Anxiety. A Baroque Eclogue.
New York, Random House, [1953].

8vo, pp. [6], 138; green cloth, tan dust-jacket printed in red and black;
fine in a good jacket, a few nicks to edges.
£200

Seventh impression, inscribed ‘Geoffrey Bridson with best wishes
from W. H. Auden’. A reading of The Age of Anxiety was chosen by
Bridson as a ‘fitting prologue’ to his series ‘America since the Bomb’ in
1966.

Bloomfield and Mendelson A29a note.



23 AUDEN, Wystan Hugh. Another Time.
London, Faber and Faber, 194.0.

8vo, pp. 125, [1]; fine in a good jacket, spine
sunned, a few small chips.
£50

First English edition, second impression.

Bloomfield and Mendelson A22b note.

24 AUDEN, Wystan Hugh. Nones. New
York, Random House, [1951].

8vo, pp. 81, [1]; fine in a good jacket, one small
tear at head of front cover; newspaper cutting
of a poem laid in.

£150

First edition, second impression (August
1951), signed.

Bloomfield and Mendelson A32a note.

25 AUDEN, Wystan Hugh, and Chester
KALLMAN. The Rake’s Progress, Opera in
three Acts. Music by Igor Strawinsky ...
London, Boosey & Hawkes, [1951].

8vo, pp. 60; very good in the original yellow
printed wrappers.
£75

First edition.

Bloomfield and Mendelson A33a.

REVIEWED IN 1935 AND BROADCAST IN 1965

26  AUDEN, Wystan Hugh, and Christopher
ISHERWOOD. The Dog beneath the Skin or where
is Francis? A Play in three Acts. London, Faber and
Faber Limited, [1954].

8vo, pp. 180; publisher’s red cloth, yellow dust-
jacket printed in blue and red; a fine copy in a very
good jacket, a couple of short nicks; bookplate of
D. G. Bridson; laid in loose is a cutting of Bridson'’s
review of the first edition in Time and Tide for 17
August 1935.

£100

Sixth impression. When Bridson had reviewed the
play on its first publication in 1935 (along with two
other works), he thought it ‘very good fun ... as slick,
symbolical and smart-Alecky as The Orators’, though
the versification of the choruses was ‘on the slack
side’.

In 1965 Bridson included a radio production of the
play the in-depth examination of ‘Britain in the
Thirties’ of which he was the general editor.

Bloomfield and Mendelson A9 note.
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27 AUDEN, Wystan Hugh. Making knowing
and judging ... an inaugural Lecture delivered
before the University of Oxford on 11 June 1956.
Oxford, Clarendon Press, 1956.

8vo, pp. 33, [3]; fine, stitched as issued in the
original pale blue-grey printed wrappers; BBC
compliments slip laid in.

£75
First edition. Bloomfield and Mendelson A38.

28 AUDEN, Wystan Hugh. The Age of Anxiety.
A Baroque Eclogue. London, Faber, 1956.

8vo, pp. 126; yellow cloth, pale blue jacket; fine.
£25

First UK edition, third impression. Bloomfield and
Mendelson A29b note.

29 AUDEN, Wystan Hugh and Chester
KALLMAN. The Magic Flute. London, Faber &
Faber, [1957].

8vo, pp. 120; a fine copy in a fine jacket.
£125

First UK edition. Bloomfield and Mendelson A37Dh.

30 AUDEN, Wystan Hugh. Homage to Clio.
London, Faber and Faber, [1960].

8vo, pp. 91, [1]; fine in a fine jacket.
£100

First UK edition. Bloomfield and Mendelson A42b.
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31 AUDEN, Wystan Hugh. Louis MacNeice, a
memorial Address, delivered at All Souls, Langham
Place on 17 October, 1963. Privately printed for
Faber & Faber, [1963].

8vo, pp. 14; a fine copy, stitched in pink printed
wrappers over paper covers; laid in loose is the printed
order of service from MacNeice’s funeral, which
Bridson attended, and two newspaper cuttings of
poems on MacNeice, including ‘The Cave of Making’ by
Auden (The Listener 1 October 1964).

£150

First edition, one of 250 copies. Bloomfield and
Mendelson A46.

32 AUDEN, Wystan Hugh. Epistle to a

Godson and other Poems. London, Faber, 1972.

8vo, pp. 72; a fine copy in a fine jacket.

First edition.

£125

Bridson must have known of Ayrton from the BBC
(Ayrton became a panellist on The Brains Trust in 1943)
but they became friends through Wyndham Lewis in the

1950s when Ayrton was providing illustrations for The

Human Age and other works. Bridson went on to
produce Ayrton’s Testament of Daedalus (item 34) for
radio in 1961. Ayrton contributed to Blast, Bridson’s
‘reconsideration of Vorticism’ broadcast in 1968, and
produced a lithograph frontispiece for Bridson’s own
Quest for Gilgamesh (1972).

N

33 AYRTON, Michael. Tittivulus, or the Verbiage
Collector ... London, Max Reinhardt, [1953].

4to, pp. [4], 136, [2]; illustrated by Ayrton throughout;
publisher’s red cloth, dust-jacket printed in black,
orange and yellow with a design by Ayrton; a fine copy in
a near-fine jacket; bookplate of D. G. Bridson.

£100

First edition, signed, of Ayrton’s first literary work, a
‘charming, satirically irreverent and amusing’ book
about a minor demon charged with the collecting of idle
and pompous words. It was first conceived for the radio
and broadcast on 22 December 1952 - the producer was
Francis ‘Jack’ Dillon, one of Bridson’s earliest and closest
friends at the BBC.




PREMIERED ON THE RADIO BY BRIDSON

34 AYRTON, Michael. The Testament of Daedalus.
With a Foreword by Rex Warner. London, Methuen & Co
Ltd, [1962].

4to, pp. [6], 71, [1], [16, lithograph plates]; publisher’s
quarter blue cloth and marbled boards, pale blue dust-jacket
printed in blue with a design by Ayrton; a fine copy in a near-
fine jacket, two small marks to front cover; bookplate of D. G.

Bridson.
£200

First edition, signed. Bridson mentions this ‘moving’ work
in Prospero and Ariel as among the prouder achievements of
his later years in creative radio. Ayrton was for many years
fascinated by the theme of Daedalus, and his work coalesced
in an exhibition of bronzes, paintings and drawings in 1961.
Here a selection of drawings, executed from 1955, are
accompanied by (rather than directly illustrating) a
narrative woven around passages of verse that had been
written earlier. The text premiered on the Third Programme
on 26 October 1961.

E TESTAMENT OF DAE
" _ﬂ—-——-—-l" -

35 AYRTON, Michael. The Maze Maker. [London,] Longmans, [1967].

8vo, pp. [6], 282; publisher’s grey cloth, dust-jacket with a design by Ayrton;
a fine copy in a fine dust-jacket, protected in a mylar sleeve.
£200

First edition, a novel taking up the Daedalus theme once more.
36 AYRTON, Michael. The Midas Consequence. London, Secker &
Warburg, [1974].
8vo, pp. [6], 214; publisher’s olive cloth, dust-jacket in red, black, and gold; a
fine copy in a very good jacket, a few small nicks at the edges.

£75
First edition.
37 AYRTON, Michael. Graphics. [Bruton, Somerset, The Bruton Gallery,
1977].
4to, pp. [44]; printed on thick paper (the images on white, the text on

brown); a fine copy in the publisher’s stiff paper covers.
£50

First edition, a fine catalogue of A}}r;on_’_s ur;published etchings, along with
other work.
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WITH AN AUTOGRAPH LETTER AND A POEM

40 BUNTING, Basil. Collected Poems. [London,]
Fulcrum Press, [1968]. % :

8vo, pp. 160; publisher’s black cloth, dust-jacket
designed by Barnett Newman; a fine copy in a near-fine
jacket; bookplate of D. G. Bridson; laid in loose are an
autograph letter, signed ‘B’, from Bunting to Bridson,
enclosing a photocopied poem; two chapbooks (see
below); two review cuttings; and a promotional leaflet

39 BLY, Robert. Sleepers joining Hands ... New
York, Harper & Row, [1973].

T oY T el Large 8vo, pp. [10], 67, [3, blank]; publisher’s
R i printed paper covers; fine; booklabel of D. G.
Bridson; laid in loose is a broadside, ‘Menard Press

Bridson and Joyce from a sleeper trying to wake, Bunting’s ‘early lyrics ... had delighted me back in the

%_\M‘_ M t‘_‘ﬂ“‘h 4 gift sheet number three’, with poems by Malcolm by Fulcrum for Briggflatts and for the 1967 broadca£s;.50 ..
Loadng Casserley, Michael Schmidt and Robert Bly’ with a 0
| not((el to Bridson at the foot from an unidentified First edition, trade issue, signed and inscribed ‘For X
Sluc}mrsj.:m;mg Hands L%% sender. £120 Geoffrey Bridson - I owe him a kid'. S
)
3
jk_;u__Jﬁ’;c . s : s . ‘ Bridson and Bunting had both been included in Pound’s X
= ~ First edition, paperback issue; inscribed ‘For Mr Active Anthology in 1933. Bridson remembered that ;U _
. ’ 1 i D
b ~— J fx warmly, Robert Bly, with a large drawing below. early thirties by their mastery of the spoken poetry style §
s e [ in which they were composed. Briggflatts and the later
L e S work derive their strength and character from a full
Y sy e appreciation of what that spoken tradition had been. »1-1
A They are poems that need to be studied, but they are s
[ never so clear - or so impressive - as in Bunting’s fine 8
reading of them’ (Prospero and Ariel). E .
| ) J \7// E
. B / When Bridson produced and introduced a broadcast of ~
[ % ol some of Bunting’s early poems in November 1954, ‘some _ _
o T 7 X dozen years before Briggflatts brought him the and had little time for poetry’ (Oxford DNB). It
- \ N ) recognition he deserved’ (Prospero and Ariel), Bunting ~Was on the back of Bridson’s broadcast (and
" a 4 I XA had largely been forgotten by the literary world. He had :mother of The Spoils in 1957) that Bunting was
M 3. . returned from ten years in Tehran, first with the RAFand ~ ‘discovered’ by a younger generation of poets,
W~ s then as a Times correspondent, but now ‘scratched a ~ Which in turn inspired the creation of his
= ,,@W N living for his family from local journalism for the masterwork Briggflatts (1966), read for

. SR Newcastle Journal and the Newcastle Evening Chronicle, ~ Bridson for a broadcast on 1 February 1967.
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In the autograph letter enclosed (15 October 1977), Bunting reports that
he has just returned from giving evidence in the cannabis-smuggling trial
of Tom Pickard, who, ‘though a roughish diamond, is the best poet under
50 in the language’. He gives Bridson permission to sell a typescript of
Briggflatts (1966) - ‘I'm sure it is really worth nothing’. ‘I've even perked
up enough to compose a few lines myself lately. If I can find a spare xerox
I'll annex it to this’ He could, and the poem enclosed is his Bunting’s
final great lyric, first published in the Agenda Basil Bunting special
issue in Spring 1978, under the title ‘Perche no spero’.

Meanwhile, arthritis and palsy has ‘reduced me to two left hands, with
false teeth, false eyes and a treacherous digestion) his finances are in
poor state, his second wife has divorced him and sold the house, ‘so that
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I'm living in this unspeakable “new town” in a house Northern Arts lets
me use’. ‘I am indignant with the Swedish Academy for passing over
MacDiarmid again [see items 95-114). The Spaniard [Vicente
Aleixandre] is not much good.

Bunting’s habit of destroying manuscripts and drafts, as well as
correspondence, and requesting that his friends do the same, has made
autograph material very scarce.

Also laid in are two items produced on the occasion of Bunting’s 75%
birthday: Colin Simms, Photosopsis for Basil Bunting, Headland, 1975;
and Jonathan Williams, My Quaker-Atheist Friend, 1975 - a poem on
Bunting in the form of a greetings card, signed.



Willlam BURROUGHS

41 BURROUGHS, William. The Naked
Lunch. Paris, Olympia Press, [1960].

Small 8vo, pp. 225, [3]; publisher’s green
stiff paper wrappers (price 18 francs on
lower cover); a fine copy, spine just slightly
creased.

£200

First edition, second printing - the first had
a decorative border on the title-page, was
priced 1500 francs on the rear cover, and
was issued with a dust-jacket (not the
earliest copies). After the franc was
devalued on 1 January 1960, copies were
over-stamped with a new price; and shortly
after there was new printing (as here) with
the corrected price and no jacket.

Alice Childress was featured twice in Bridson’s series The Negro in
America (1966), first with a production of her play Trouble in Mind, ‘a
wittily satirical story about a company of negro actors rehearsing an
Uncle Tom play set in the Deep South’, which he brought back in
manuscript from New York; and then in a round-table discussion ‘on
the problems confronting the Negro writer in America’, along with
James Baldwin, Langston Hughes and LeRoi Jones (Amiri Baraka),
chaired by Bridson.

Al&s"CHII DRESS
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42 CHILDRESS, Alice. Wine in the Wilderness.
New York, Dramatists Play Services Inc., 1969.

8vo, pp. 43, [3], including covers; a very good copy in the
publisher’s red stiff paper wrappers (a few pale
dampstains to front cover); booklabel of D. G. Bridson;
signed Christmas card laid in from Alice and Nathan
Woodard (Childress’s married name).

£150

First and only edition of a play first staged on Boston
Television, inscribed ‘To the Bridsons - We have
wanted to say thank you and hello - We talk about
both of you many evenings - Recall the lovely little
eggs, the roast, the delicious dinner and delightful
drinks - everything but her first name, - So may we say
Merrie Christmas to you - our wonderful friends -
Geoffrey and Lady Bridson - Blessings on your garden
and happy 1970 - Alice & Nathan Woodard..

43 CHILDRESS, Alice, editor. Black Scenes. New
York, Zenith Books/ Doubleday, 1971.

8vo, pp. xi, [1], 154; a fine copy in a fine dust jacket,
small crease to head of spine; booklabel of D. G.
Bridson.

£100

First edition, with a typed compliment slip laid in -
‘Alice Childress, Publication Date: July 23, 1971".
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Although Cummings had appeared alongside
Bridson in Pound’s Active Anthology in 1933,
and Bridson had heard uncomplimentary
anecdotes about Cummings from Robert Frost,
they did not meet until 1961: ‘1 was happily
surprised to find how charming and
unassuming E. E. Cummings actually was. [ had
heard him read at the New York Y - the YM-
YWHA, to give it the full title - and had made a
date with him to record a similar selection of his
poems at his home in Patchin Place ... The
eccentricity of Cummings’s typography is a
gimmick ... The meticulous precision, the wit
and the fastidiousness of his reading, reduced
the visual intricacies to limpid clarity ... [and]
the poems acquired surprising charm and
intimacy’ (Bridson, Prospero and Ariel). The
resulting recording was broadcast on 8 March
1962.




46 CUMMINGS, E. E. 95 Poems. New York, '. h "

€. €. cummings

Harcourt, Brace & Co, 1958.

8vo, pp- [12], [100]; a fine copy in a good dust-
jacket, slightly rubbed, tear to head of front cover;
bookplate of D. G. Bridson.

£600

First trade edition, ‘inscribed for Geoffrey
Bridson by E. E. Cummings / 4 Patchin Place /
March 17 ’61’. This was Cummings’s last
collection of new poetry before his death in 1962.

There was also a limited printing of 300 copies.
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lmOD@ DE BEAUVOI

THIS AUTOGRAPHED FIRST EDITION OF

THE MANDARINS

IS LIMITED TO FIVE HUNDR OPIES

OF WHICH THREE HUNDRED AND TWENTY-FIVE

ARE FOR PRIVATE DISTRIBUTION
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47 DE REAUVOIR, Simone. The Mandarins.
A Novei ... Cleveland and New York, The World
ubllshlng Company, [1956].

8vo, pp. [8],[11]-610, [2]; a very good copy in the
original red cloth, black cloth spine, lettered
direct (slightly sunned), top edge stained black,
without the sleeve and slipcase or dust-jacket;
bookplate of D. G. Bridson.

£750

First edition in English, one of 500 copies
signed by De Beauvoir, of which only 275
were for sale.
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SOUTH WIND

EY NOEMAN- DOMGLAS

Bridson visited Durrell in the South of
France in 1962 to interview him for the
‘Third Programme’. ‘We got on well
together, and I couldn’t have wished for a
better host. After Graves, he seemed
remarkably compact, and wunder his
tutk [ % Provencal grizzle, his grin had the same
“J OuTh _ sprightliness as the leprechaun that he
-,a_e'{r\a -\((nc\ fO\j‘m Wmc\ sketched for me on the tablecloth of the
P NOIMan dO\JpIr\ / local bistro. His farm was pleasantly tucked
IMAN lorman away against the Mistral about half an
nglars louglas hour’s drive out of Nimes .. Comically
enough, our first attempt at recording was
completely wrecked by the aerobatics of the
French Mysteres which zoomed and
cavorted, rocketed and machine-gunned
away in a mock invasion practice nearby.
Our only recourse was to the pastis ...
Considering the quantity of it we consumed
over the next few days, our conversations
were remarkably lucid and unblurred.
Durrell was a natural born talker .. They
discussed time and the novel, relativity, etc.
Bridson met Durrell again, along with Henry
Miller, later that year in Edinburgh for a
further recording, broadcast on 8 October
1962. Both items below were inscribed on
the latter occasion (see also item 134). The
French conversations were broadcast on 21
and 27 January 1963, and a selection of
poems on 29 January.

BN JOH! _ﬂ- AMATEN
ARG Al

49 DOUGLAS, Norman. South Wind ... Edition illustrated
by John Austen. Chicago, Argus Books, 1929.

2 vols, large 4to, with frontispieces and colour illustrations by
John Austen; a near-fine copy in the original blue cloth;
bookplates of D. G. Bridson.

£120

First illustrated edition of Douglas’s best known work, first
published in 1917. South Wind was a fictionalised account of
the Austrian-born Scot’s time on the island of Capri, here
‘Nepenthe’, controversial for its moral and sexual content. He
knew D. H. Lawrence and Richard Aldington, and was the basis
for a character in Lawrence’s Aaron’s Rod, as well as, probably,
Humbert Humbert in Nabokov’s Lolita.
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f‘D U{,\ 52 DYMENT, Clifford. Poems 1935-1948.
42 London, J. M. Dent & Sons Ltd, [1949].
v
\\VW) : f‘u@'ﬁ 8vo, pp. 64; publisher’s quarter black cloth and
7 \ patterned boards, acetate dustwrapper with green
g / printed paper inner flaps; a fine copy.
£200
(16e

First edition, inscribed ‘For Geoffrey and Joyce,
with best wishes plus, from Clifford Dyment
and Marcella. October 1950°. Bridson and
Dyment had known each since the Thirties when
they both contributed to the same periodicals.

Enclosed are two hand-made Christmas cards,
both undated, containing an autograph
manuscript of ‘Saint Augustine at 32, signed, and a
typescript of ‘“The Jerboa’, signed.
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If Bridson’s association with Eliot was never as personal as with Eliot’s friends
Ezra Pound, Wyndham Lewis, and Conrad Aiken, it was one of long duration
and mutual respect. Despite his critical reviews of Eliot's work in The New
English Weekly (Sweeney Agonistes — banal; The Rock - derivative; muted
acknowledgment of The Use of Poetry and the Use of Criticism), and despite
their political differences, Bridson was nevertheless invited to contribute radio
reviews to Eliot's journal The Criterion. In 1934 Bridson’'s verse play
Prometheus the Engineer was pulled from the airwaves at the last minute as
‘dangerously seditious’. ‘In view of his current interest in the writing of
dramatic verse, someone in London had sent a script of the play to T. S. Eliot,
and had even invited him to Broadcasting house to hear the transmission. As
no transmission occurred, profuse apologies had to be offered, and he went
away somewhat mystified. When [ met him shortly afterwards, he asked me
the reason for the sudden cancellation - and was highly delighted when I told
him. Dangerously seditious as it was, he printed the play in The Criterion, that
organ of rigid conservatism for which I had recently begun to do reviewing’
(Prospero and Ariel). Eliot had a high regard for Bridson’s original writing,
noting that ‘You seem to be the only man in England who knows how to write
dramatic script for the microphone’, letter 5 July 1940, see item 56)

Bridson went on to mount a production of The Waste Land in 1937 for BBC
Radio North - ‘this made quite remarkable radio’ he thought, though Eliot was
less enthusiastic, especially as the BBC refused to allow mention of abortion
pills and therefore broadcast a mangled text. It was, however, a great success,
and brought a poem then known only to a ‘small circle of devoted readers’ to
an audience of millions. In 1951 Eliot recorded for Bridson an appreciation of
Wyndham Lewis that was to preface the broadcast of Monstre Gai, but he
repeatedly shied away from an ‘unscripted discussion’ in the manner of those
that Bridson conducted with Pound, Aiken, and so many others. ‘The last letter
[ had from him was evasive in the old way, but at least held out fair hope that I
might talk him into it one day. Unhappily for all of us, he died before I had my
final chance. Eliot did however choose and record a selection of works by the
metaphysical poets for Bridson’s broadcast of 9 Jan 1958.

53 ELIOT, T. S. Dante ... London, Faber & Faber, [1930].

8vo, pp. 69, [1]; top edge stained blue, others untrimmed;
publisher’s grey printed boards designed by Rex Whistler, grey
printed dust-jacket; a fine copy in a very good jacket, spine slightly
sunned; bookplate of D. G. Bridson.

£100

First edition, second impression.

Gallup, Eliot, A13 (though not mentioning this second impression,
printed May 1930).

54 [ELIOT, T. S.] Mark TWAIN. The Adventures of Huckleberry
Finn ... With an Introduction by T. S. Eliot. London, The Cresset
Press, 1950.

8vo, pp. xvi, [2], 291, [1]; publisher’s blue cloth, no jacket; a very

good copy; bookplate of D. G. Bridson.
£50

First edition.
55 ELIOT, T.S. The Complete Poems and Plays 1909-1950.
New York, Harcourt, Brace and Company, [19527].
8vo, pp. vii, [1], 392; publisher’s blue-green cloth, glazed dust-
jacket; a very good copy in a very good dust-jacket; bookplate of
D. G. Bridson, with some minor notes on the rear endpaper.

£50
First edition, early (but not first) printing.

Gallup, Eliot, A60.



A A
‘1 AM VERY HAPPY TO HAVE THE BOOK’

56 ELIOT, T. S. Two typed letters, signed, and one
secretarial letter, to D. G. Bridson, on Faber and Faber headed
paper, 1952-7.

3 pages, 4to, creased where folded but in very good condition;
with a photocopy of the letter of July 1940 quoted in the
introduction note to Eliot above.

£1500*

On 19 February, 1952, Eliot writes ‘to thank you for sending me
The Christmas Child’ (Bridson’s collection of poems ‘for reading
aloud’, including the nativity play of the title), ‘and for your
inscription in it. [ am delighted that so much of your work for the
BBC has been given the permanent form that it deserves, and [ am
very happy to have the book'’

Eliot’s note of 27 April 1955 is to return a copy of Bridson’s
dramatic poem The Quest of Gilgamesh (broadcast 1954, but not
published until 1972) - ‘Personally, [ part with it with regret’; and
in 1957, Susan McEwen, Eliot’s secretary, writes to send a copy of
The Criterion for April 1935, the issue in which Bridson's
Prometheus had appeared - it was ‘rather old and dirty ... but is
the only one we have’.
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57 ELIOT, T. S, translator. St.-John PERSE.
Anabasis ... translated by T. S. Eliot. London, Faber and
Faber, [1959].

8vo, pp. 96; publisher’s maroon cloth, no dust-jacket; a
fine copy.

£30
Revised English edition.

Gallup, Eliot A16f.

58 ELIOT, T. S. The Complete Poems and Plays.
London, Faber and Faber, [1978].

8vo, pp. 608; publisher’s yellow cloth, white dust-jacket
printed in grey and black; a very good copy in a very
good jacket; bookplate of D. G. Bridson.

£20
Fifth edition.
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‘Though I only met Frost on three occasions, I felt the warmest affection for him. He in turn
was friendly to anyone coming from England ... (Prospero and Ariel). ‘It was by odd
coincidence that after making my Pound recordings at Washington [in 1956], I went on up to
Boston and recorded a further selection of readings by Robert Frost, thanks to whose efforts
Pound was later to be released ... Where Pound had built on his poetry in performance, Frost
quite simply was his poetry ... The readings were first broadcast on 13 April 1957. Bridson
last met Frost in person at the National Poetry Festival in Washington in 1962.
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THE POEMS
OF

ROBERT
FROST

With an Introductory Essay
“THE CONSTANT SYMBOL”
by the Author

59 FROST, Robert. The Poems ... With an
introductory Essay “The Constant Symbol” by the
Author ... New York, Modern Library, [1946].
alhcfu_ 2y 8vo, pp. xxiv, 445, [1], [8, ads]; a fine copy in a very
good, unpriceclipped dust-jacket, spine browned,
small tear to head of front cover; bookplate of D. G.
Bridson, cutting of an obituary of Frost laid in loose.
£500

First edition thus, inscribed ‘To Geoffrey from Robert
Frost with real regards’.

Crane A29,.
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ACCIDENTALLY ON PU RPOSE

CHRISTMAS CARDS, ONE INSCRIBED

60 FROST, Robert. A collection of five Christmas Poems 1953, 1959, 1960, 1961, and
1962, all in the issues printed for distribution by Frost himself.

Five works, various formats; in uniformly excellent condition.
£1500

‘The Christmas poems which [Frost] sent his friends each year were ever welcome reminders
of Frost’s genial good nature. The last I received from arrived on the morning that I read of his
death in the newspaper. Sad as it was to me, [ think he would have appreciated the irony of that’
(Bridson, Prospero and Ariel).

The printer Joe Blumenthal first produced a Christmas card setting one of Robert Frost’s
poems, without the author’s permission, in 1929. When Frost found out sometime later he
asked Blumenthal to print some more for his friends, and from 1934 until 1962 Frost issued a
card every year, 25 of which were printed by Blumenthal’s Spiral Press. Many are illustrated
with original woodcut designs by local artists and the print runs varied from as little as 50 for
the early cards to as many as 17,055 for his final card (The Prophets really Prophesy). For each
card there were up to 20 different issues, for distribution by Frost, his publishers, his friends
etc. Frost also retained 25 sets of all the different issues of each card. All of the present
collection are from the issues printed for Frost himself.

The collection comprises:

One more Brevity. New York, Spiral Press, 1953. Pp [12]; illustrations by Philip Grushkin; small stain to one page,
else very good, stapled in the original wrappers, booklabel of D. G. Bridson, inscribed ‘To Geoffrey Bridson from
Robert Frost after the pleasantest sort of encounter Dec 13 1956’, namely the recording they made together
- see Prospero and Ariel pp. 214-5). Crane B25 (one of 587 printed for distribution by Frost).

A-wishing Well. New York, Spiral Press, 1959. Pp. [12]; illustrations by Thomas W. Nason; fine, stapled in the
original wrappers, booklabel of D. G. Bridson. Crane B31 (one of 670 printed for distribution by Frost).

Accidentally on Purpose. New York, Spiral Press, 1960. Pp. [10]; fine, stapled in the original wrappers, booklabel
of D. G. Bridson. Crane B32 (one of 700 printed for distribution by Frost).

The Wood-pile. New York, Spiral Press, 1961. Pp. [10]; cover and illustrations by Thomas W. Nason; fine, stapled
in the original wrappers, booklabel of D. G. Bridson. Crane B33 (one of 700 printed for distribution by Frost).

The Prophets really prophesy as Mystics, the Commentators merely by Statistics. New York, Spiral Press, 1962.
Pp. [12], fine, stapled in the original wrappers, booklabel of D. G. Bridson, with a note in his hand ‘This Christmas
Card, from one of the few people I really respect, arrived on the day that Robert Frost's death was
announced. 29.1.63. Crane B34 (one of 800 printed for distribution by Frost).



‘Robert Graves, whose poems derive so strongly from the
spoken poetry tradition, is even more dependent [than
Hugh MacDiarmuid] on the reading ability of others: he is
probably the worst reader [ ever tried to produce - at least,
of poetry so sensitive! However, in 1960 Bridson forewent
his honeymoon to record Graves in Mallorca. ‘I spent a
pleasant week getting him down on tape, or as he might
have preferred to call it, putting him through the mangle’.
After a stuttering and incoherent start, ‘things got better
and better as the work proceeded over the next three days,
and by the time we had worked round to folk-song, he was
reciting, singing, laughing, and almost dancing in
illustration of his points. All, this, added to his strong sense
of humour, made him one of the most engaging people I
have ever recorded! The resulting ‘Conversation’ was
broadcast on 5 and 9 August 1960; Bridson later recorded
a discussion of Graves’s work with Auden.

61 GRAVES, Robert. Country Sentiment ... London, Martin Secker, [1920].

8vo, pp. [6], 9-81, [1]; publisher’s boards printed with a cobblestone pattern; no dust-

jacket, else a fine copy; bookplate of D. G. Bridson.

First edition.

Higginson & Williams A5a.

£100

AVES

RODGM

INSCRIBED IN MALLORCA

62 GRAVES, Robert. Poems (1914-26) ... London,
William Hienemann Ltd, 1928.

8vo, pp. xii, 217, [1]; publisher’s white cloth printed in
black with a cobblestone pattern, grey-blue printed
labels (that to spine sunned), no dust-jacket; some light
foxing but a good copy; bookplate of D. G. Bridson, with
| leaf of interview notes laid in.

£500

First edition, second impression, inscribed ‘Geoffrey
Bridson, with warmest wishes, Robert Graves,
Ap|ril] 27% 1960’, on the occasion of Bridson’s visit to
Mallorca.

Higginson & Williams A23b.

63 GRAVES, Robert. Poems 1926-1930 ... London,
William Hienemann Ltd, 1931.

8vo, pp. [12], 89, [3]; publisher’s maroon cloth and
dust-jacket, both printed in white with a cobblestone
pattern, maroon printed labels; extra example of the
spine label tipped onto final verso; a fine copy in a
decent example of the fragile jacket, spine sunned,
joints chipped; bookplate of D. G. Bridson.

£125

First edition.

Higginson & Williams A36.
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64 GRAVES, Robert. Greek Myths. London,
Cassell & Company Ltd, [1958].

8vo, pp. 774, with a large folding map; orange-red
cloth, dust-jacket printed in red, brown, and ochre;
a very good copy in a good jacket, spine reinforced
on verso at head; bookplate of D. G. Bridson.

£60

Second (first one-volume) edition, first
impression. The introduction was revised from
the first edition of 1955.

Higginson & Williams A72d.

65 GRAVES, Robert. Collected Poems. Garden
City, New York, Doubleday & Company, Inc., 1961.

8vo, pp. 358; grey cloth, glazed paper dust-jacket
designed by Herb Marcelin; a fine copy in a fine
jacket; bookplate of D. G. Bridson.

£300

First edition, inscribed ‘Yours ever, Robert
Graves, 1962’.

Higginson & Williams A95.

CORRECTED PROOF

66 GRAVES, Robert. New Poems 1962.
London, Cassell, 1962.

8vo, pp- [10], 42; publisher’s blue stiff paper
wrappers, labelled ‘Proof Only’, giving the
publication date as 18 October 1962; orange,
black, and white jacket; a fine copy; laid in
loose is a cutting of Graves’s ‘Symptoms of
Love’ from The Observer, 22 Jan 1961.

£150

Proof, with manuscript corrections -
changing the copyright holder from
Roturman SA to International Authors NV,
correcting a misprint in the contents, and
adding a dropped full-stop.

See Higginson & Williams A10la for the
published work.




THE PUBLISHER’S COPY,
ONE OF 18 NOT FOR SALE

67 GRAVES, Robert. Love respelt ... London,

Cassell, [1965]. — At g hore—

e )~ to beak M rine we sume Fogelia,

e ring, [20ad, wrtd ean J.o"-lvat[-]

I}(x{b.}c Jrr fb&m u}— J.J} Haerkens pdid

Ve orudd o .’n:;(. E.—...fg'# e Keat, o magic,
o b (% m,twn»jiu_ P-‘ m{(aru.

4to, pp. [48], with illustrations throughout by Aemilia
Laraguen; a fine copy in the publisher’s quarter black
cloth and grey salt-and-pepper buckram, no dust-
jacket; bookplate of D. G. Bridson.

£450

e ks o Do s Bliiding, diin s honssd

. g . . W i | msast gn / ruleast i
First edition, one of eighteen copies lettered A-R Pl ‘:‘; w: m‘% Jmf‘:?’: | tllans 1 .
and not for sale, this copy ‘P’, inscribed to ‘David A i bact | 5 me 6o Lo frasmmed [ on Housss ihite | my Fiaant lovi.

Ascoli with best wishes, Robert Graves’. The rest of
the edition comprised 250 signed copies, and 30
unsigned copies hors series.

Laid in are a typed letter, signed, from Ascoli to
Bridson, 11 August 1971, sending him the book and
wishing him ‘good luck as you enter the last lap of
your book’ (The Filibuster, published by Cassell in
1972); and an autograph letter, 17 May 1972, about
Ascoli’s departure from Cassell and Company, where
he had been a director.

f.r.aﬁ-:j .k bl wakman n Tone,
Ukarshtd 1 007 Ftowtan ﬂJmf‘ﬁ-k’jﬂ?
A’élm,;i,.«”bhf.ai’ i&mamf&,
WAL e riluntinily | ineide

Tk vraes hani & Pt i Yeds.

In addition to the 250 numbered copies
Higginson & Williams A113a. signed by the author and the
30 unsigned copies out of series for review,
y 18 copies lettered A ~ R have been printed
) which are not for sale and are reserved for
the Author, the Artist and the Publishers.
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P
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THIS IS ONE OF THREE HUNDRED AND TWENTY-FIVE
COPIES PRINTED ON LARGE PAPER IN 1g26
“st 1802 :l'fvem '
|
{

68 HARDY, Thomas. Tess of the D’Urbervilles, a pure Woman ... with forty-one wood engravings
by Vivien Gribble ... London, Macmillan and Co., 1926.

Large 4to, pp. [4], xiii, [1], 507, [1], with 41 woodcut plates and a folding map by Emery Walker at the
end; lower and outer edges untrimmed, a fine copy in the original quarter vellum, gilt, and marbled
boards; bookplate of the broadcaster and bibliophile D. G. Bridson.

£3250

First edition thus, one of 325 large paper copies signed by Hardy.

d Bridson had met in a bar in Hell’s Kitchen in late 1943, probably through Alan
Lomax, and their shared politics and their love of poetry and jazz sparked a strong and
lasting friendship - ‘He was among the most stimulating companions [ have ever known,
and I never found myself in New York without spending at least one evening with him in
his beloved Harlem ... The world would not have been so good as it is for anyone if
Langston Hughes had never been a part of it’ (Bridson, Prospero and Ariel). In 1944
they produced together one of the most extraordinary Anglo-American collaborations in
broadcast history, The Man who went to War, a ballad opera telling the story of a family in
the Blitz, in which all the parts were played by African-Americans and the music included
spirituals and blues. It was recorded in New York, the cast featuring Ethel Waters, Paul
Robeson and Canada Lee, and was listened to by an audience of 10 million on its first
broadcast, but the BBC copy was damaged and destroyed shortly after. Long thought lost,
arecording was rediscovered in 2014.

Hughes and Bridson kept in touch, and met up when Bridson was in New York during the
50s. But they didn’'t work together again until the early 60s, when Bridson recorded a
series of interviews with Hughes in his New York apartment, which culminated in 1964
in an epic 19-part series for the BBC’s Third Programme, The Negro in America. For the
story of the latter and of Bridson’s friendship with Hughes we refer you to the radio
documentary ‘Langston Hughes at the Third".



https://www.bbc.co.uk/programmes/b084cs44

*
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SHAKESPEARE IN HARLEM

BY LANGSTON HUGHES

WITH DRAWINGS BY E. McKNIGHT KAUFFER

ALFRED A ENOFF NEW YORK 1942

LANGSTON HUGHES

FREEDOM’S
PLOW

"MUSETTE PUBLISHERS + NEW YORK

69 HUGHES, Langston. Shakespeare in Harlem.
New York, Alfred A. Knopf, 1942.

8vo, pp. [14], 124, [2], with scratchboard illustrations
by E. McKnight Kauffer; a very good copy in the
publisher’s black cloth, orange spine (sunned),
wanting the dust-jacket; bookplate of D. G. Bridson,
and with dots under the letters d g b on the colophon
leaf.

£1000

First edition of this wartime collection of poems,
inscribed shortly after Hughes and Bridson met for the
first time: ‘For Geoffrey Bridson, with the
friendship, and regards of Langston Hughes. New
York, January 28, 1944

70 HUGHES, Langston. Freedom'’s Plow. New
York, Musette Publishers, [1943].

8vo, pp. 14, [2], with self-wrappers; printed in blue; a
fine copy, stapled as issued.
£100

First edition, a rare war-time pamphlet, printing a

poem first broadcast on the Blue Network in March
1943, when it was read by Paul Muni.

Tor ﬁ%\—f—*—

Poems : Old and New
e~
es

langston g

THE NEGRO SPEAKS
OF RIVERS

AFRO-AMERICAN
FRAGMENT

So long,
So far away
I've known rivers ancient as the world and older g Africa.
than the flow of human bloxl in human Not even memories alive
veins, Save those that history hooks create,
Rave thaee (hat eonees

I've known rivers:

71 HUGHES, Langston, and Arna BONTEMPS, editor. The
Poetry of the Negro 1746-1949. Garden City, NY, Doubleday
& Company, Inc., 1949.

8vo, pp. xviii, 429, [1], with a half-title; deckled edges; a very
good copy in a good example of dust-jacket (edges rubbed,
close tear to rear cover repaired with tape); bookplate of D. G.
Bridson.

£350

First edition of this landmark publication, ‘Inscribed
especially for Geoffrey Bridson - with a hearty welcome
to our U.S.A. - Sincerely, Langston Hughes / New York,
November 30, 1951’. This was one of a number of
collaborations between Hughes and Bontemps (who both
included selections of their own work), and was successful
enough that Doubleday later commissioned a revised edition
up to 1970.

72 HUGHES, Langston. Poems: Old and New. [Bombay,
c. 1954-57]

4to, ff. 174-6, printed on rectos only; stapled as issued,
central crease where folded.
£200

Very rare offprint from the periodical United Asia (1948-68),
with 8 poems chosen by Hughes, inscribed ‘For Geoffrey -
Langston’. Hughes’s collection The Weary Blues (1926) is
described as ‘in print for nearly thirty years’.

United Asia was edited by the British-Indian zoologist and
sociologist, Cedric Dover, a prominent figure in the Afro-Asian
solidarity movement who featured much race-conscious
content in the periodical. In 1963 he organised a symposium
on ‘The American Negro’ featuring Hughes alongside W. E. B.
Du Bois, Alain Locke and others. Dover and Hughes were
friends from the 1940s and Dover helped secure permissions
for some poems which appeared in The Poetry of the Negro
(1949).

Not in OCLC or LibraryHub; the periodical itself is also
extremely scarce.

LANGSTON HUGHES
,nd ARNA BONTEMPS




[69]

50-50

I’m all alone in this world, she said,
Ain’t got nobody to share my bed,
Ain’t got nobody to hold my hand—
The truth of the matter’s

I ain’t got no man.

Then Big Boy opened his mouth and said,
Trouble with you’s

You ain’t got no head!

If you had a head and used your mind

You could have me with you

All the time.

She answered, Babe, what must I do?

He said, Share your bed—
And your money, too.

117




text flowing from front cover directly onto p.1) SELECTED POEMS '

and more influential. DeCarava’'s intimate
portraits of daily life in Harlem were produced

under a Guggenheim fellowship (he was the LANGSTON HUGHES ﬁ?&.&&///é ‘ M
first black photographer to receive the grant);

from 500 images, Hughes had free reign to

select, and he carved a touching and entirely
fictional narrative, the musings of a Harlem
grandmother. ‘It is one of the most successful
collaborations between a great writer and a
great photographer ever published’ (Roth).

Parr & Badger, I, 242; The Book of 101 Books,
pp. 138-9.

THE SWEET
FLYPAPER
OF LIFE

( Sefd /4
17 é0.
« b A D -
76 HUGHES, Langson. Selected Poems. New York, Alfred A. Kntopf, 1959.
Roy DeCarava and Langston Hughes Tall 8vo, pp. xii, 297, [5], with drawings by E. McKnight Kauffer (repeated from Shakespeare in

Harlem); a very good copy in a good dust-jacket, chipped at head of front cover, small tear at foot;
bookplate of D. G. Bridson.

lien the bicvele of the Lord bearing £1000
3 Fhis messenzer with a telesram for
N : First edition, inscribed ‘To Geoffrey and Joyce - with welcome always to Harlem - Sincerely,
take that wire right on b Langston / New York, Sept. 16, 1960". Selected Poems reprinted work from six earlier published
Bk it Ao e / volumes and the privately-printed Dear Lovely Death, along with some poems that appeared here for
—since she had read it first LANGS HUGHES the fiI‘St time.

/
W“’ . | On this visit in the autumn of 1960 Bridson recorded a series of free-wheeling conversations with
| Hughes in his apartment, intended for eventually inclusion in ‘The Negro in America’ - sadly the
sound quality was not high enough for use.




78 HUGHES, Langston. Ask your Mama. 12 Moods for Jazz. New York, Alfred A.
77 HUGHES, Langston, editor. An Knopf, 1961.

African Treasury. Articles / Essays /
Stories / Poems by Black Africans. Oblong 8vo, pp. 92; printed in blue and brown ink on pink paper; a fine copy in a near-fine
New York, Crown Publishers, 1960.

dust-jacket, to a design by Vincent Torre; bookplate of D. G. Bridson.

£300
8vo, pp. xiv, [2], 207, [1]; a very good

copy in a very good dust-jacket, spine
slightly sunned, rear cover slightly
foxed; booklabel and ownership
inscription of D. G. Bridson.

First edition.

79 [HUGHES, Langston.] Review of Ask your Mama (1961) by Milton R. Bass, from
£150 The Berkshire Eagle 13 January 1962.

First edition, the culmination of 12 MOODS FOR J Azz Folio, pp. 13-14, slightly browned, creased where folded.
Hughes’s Africanist phase.

Sent by Hughes to Bridson, with the article outlined in red and a note in green ink at the
head: ‘Geoffrey - So sorry to have missed you in New York. We’re going to do the
tapes over this week. Nigeria was FINE! Langston'.

£150

In 1960, shortly after the publication of An African Treasury, Langston Hughes had
travelled to Nigeria to attend the inauguration of Nnamdi Azikwe as Governor-General, an

event marking the transition of power from white British to black African hands. Azikwe
LANGSTON H“GHES closed his address with ‘Poem’ from Hughes’s The Weary Blues. Hughes returned to
Nigeria in December 1961, this time with Nina Simone, for the American Society of African

Culture festival in Lagos, at which he was a presenter - of the festival he thought ‘the effects
will be long-lasting’, though local opinion was less generous.

The tapes Hughes mentions were from the ongoing work towards The Negro in America
(1964).

5\ 74—The Berkshire Eagle, Satunday, Jan. 13 1962 m M ’ Z ‘77:,’%‘4 F /
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Langston Hughes

AS SUNG BY NINA SIMONE
Mister Backlash, Mister Backlash,
83 HUGHES, Langston. ‘The Backlash Blues’.
Just who do you think I “ﬂ. December 1966.
You raise my taxes, freeze my wages,
Stereotype, one page, with a 1966 NAACP
) . . :
el Beot b Christmas stamp on the verso, inscribed ‘Merry
Christmas to Geoffrey and Joyce / Langston'.
You give me second class houses, £1200
Becond claes schools.

56 3o Atk At aclcred fuity A pre-publication typescript of ‘The Backlash

Blues’, circulated for Christmas 1966; the poem,

Are just second class fools? with differences, was subsequently published in
the posthumous collection The Panther and the
Lash (1967). This was one of Hughes’s last protest

Whe e
PR MRS e poems - he died in May 1967. It is most famous
To earn a little cash, from the setting by Nina Simone released after his

‘death on Nina Sings the Blues (1967), in which a

All you got to offer ¢ .
el stanza was added in tribute to Hughes.

Is a white backlash.

Interestingly the words of the final coda here as
But the world is big, the same as sung by Simone, not as published in
The Panther and the Lash, suggesting that at least
AR W R aad P some of the alterations presumed to have been
And 1t's full of folks like me who are hers were in fact authorial.

Black, _Iellow, Beige, and Brown.
84 [HUGHES, Langston.] Three press cuttings,

Mister Backlash, Mister Backlash, including two obituaries of Langston Hughes from
The Times and The New York Times 24 May
What 4 think I got to lose?
=L = o 1967, and D. G. Bridson’s tribute to Hughes from

I'm gonna leave you, Mister Backlash, the Times 29 May 1967. Each dated at the head
Singing your mean old backlash blues. by Bridson.

Zou've Abe um. Together £60

Will have the blues.
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85 [[CELAND.] An Anthology of Icelandic Poetry. Edited by Eirikdr Benedikz.

Reykjavik, Ministry of Education, 1969.

8vo, pp. 148; blue publisher’s cloth, blue dust-jacket; slightly bowed, a good copy in a
very good jacket, spine sunned; bookplate of D. G. Bridson.

S£50

First edition, produced ‘under the auspices of the Council of Europe’, inscribed to
Peter Smithers, Secretary General of the Council of Europe, 5 May 1969, the

inscriber sadly not identified.

Denis JORINS TON

andall JARRELL

86 JARRELL, Randall. Selected Poems ...
London, Faber and Faber Limited, [1956].

8vo, pp. 223, [1]; publisher’s plum cloth, pale blue
dust-jacket printed in blue and black; a fine copy in
a fine jacket; bookplate of D. G. Bridson, dashes and
crosses against poems in the contents list,
presumably in connection with the 1962
recording.

£150

First edition, inscribed ‘With all best wishes,
Randall Jarrell / I've ... enjoyed getting to read
for you'.

Bridson met Jarrell (along with Nemerov,
Snodgrass and Berryman) at the National Poetry
Festival in Washington in 1962, and made
recordings of him reading his work. He recalled
seeing Jarrell’s lecture on the last 50 years of
American poetry there, ‘still dazed’ from the
breaking news of the Cuban Missile Crisis. The
recordings were broadcast on 10 April 1963.

Selected
POEMS
Randall Jarrell

In the United

shows how, in the best /
poetry of the fifties, there s e
marriage of the Whitman and Emily
Dickinson traditions, In form, Jarrell
derives from Whitman, but he con-
onversational line master-
ramatic rather than
Vithin this “organic™
y of Emily Dickinson's

sen and arranged

ments peretic
bath in war and in peace—an ohserver
whose lively in i

i
where is a
brilliant critic, with
and a5 an equally
with Pictures from
introduces him as a poet.

87 JOHNSTON, Denis. The Moon in the Yellow River, and The old Lady says ‘No!” Two Plays ...
London, Jonathan Cape, [1932].

8vo, pp. 272; publisher’s yellow cloth, buff dust-jacket printed in black and yellow; very good in a slightly
toned and soiled jacket; booklabel of D. G. Bridson, promotional card for Now and Then laid in loose.
£150

First edition, firstimpression, very scarce, the first two plays of the Irish barrister and playwright Denis
Johnston, a protégé of Yeats and a friend of Sean 0’Casey.

Bridson and Johnston crossed paths at the BBC; when Johnston was training as a features producer, he
heard Bridson’s Steel, an Industrial Symphony (1937), which he then satirised as Multiple Studio Blues. The
satire ‘was funny enough to find its way on the air ... [and] was hugely enjoyed by most of my fellow
producers - and most of all by me’ (Prospero and Ariel). They also collaborated on a programme on Lough
Neagh in 1941.

THE MOON

IN THE YELLOW RIVER

TWO PLAYS
INCLUDING



James JOYCE

Bridson’s first review for the The New English Weekly, 5 January 1933, was of
Joyce’s Two Tales of Shem and Shaun; Fragment from a Work in Progress [i.e.
Finnegans Wake], which he thought ‘a book to recite’, dwelling on the pleasure of
its sounds. ‘I had sent the review on to Joyce in Paris, and had heard from Sylvia
Beach that he had brought it round to show her and seemed very happy about it
In 1939 he had hoped to record Joyce doing a full reading of Finnegans Wake, and
Joyce agreed in principle to the proposal but Bridson was told that he could not
have access to the BBC recording van in France, which was tied up with the
British Expeditionary Force. In a later ‘what might have been’ moment, Bridson
met up with Joyce’s brother Stanislaus in Trieste in 1950, but no recording
resulted from their night rambles around the city.

88 JOYCE, James. Stephen Hero. Part of the
first Draft of ‘A Portrait of the Artist as a young
Man’ ... Edited with an Introduction by Theodore
Spencer. London, Jonathan Cape, [1950].

8vo, pp- 210; publisher’s blue cloth, dust-jacket
printed in red and black; a fine copy in a very good
jacket (spine darkened); booklabel of D. G. Bridson.

£50

Fourth impression.

89 JOYCE, James. Pomes Penyeach. London,
Faber & Faber, [1952].

8vo, pp. 22; stitched in grey printed covers wrapped
over stiff green paper; a fine copy; booklabel of D. G.
Bridson.

£40

Sixth Faber printing.

90 JOYCE, James. Chamber Music. London, Jonathan
Cape, [1953].

8vo, pp. 40; publisher’s green cloth, dust-jacket printed in
red and black; a fine copy in a very good jacket.

£50

Seventh printing.

BLOOMSDAY BROADCAST

91 [JOYCE.] EMPSON, William. Broadcast typescript
of “The Theme of Ulysses, a Talk by William Empson’,
1954.

Folio, pp. 16, stapled at the head; central crease where
folded but in good condition.

£100

Empson’s talk on Ulysses, a biographical reading of the
novel, was recorded on 14 May 1954 and broadcast on 16
June (i.e. Bloomsday) on the Third Programme. It was
later printed verbatim in The Kenyon Review vol 18: no. 1
(1956).

92 JOYCE, James. Giacomo Joyce ... With an
Introduction and Notes by Richard Ellman. New York,
The Viking Press, 1968.

8vo, pp. xvii, [3], 16, xxvii [including facsimiles, some
folding], [1]; publisher’s quarter red cloth and grey boards,
slipcase; spine sunned but a near-fine copy; bookplate of
D. G. Bridson.

£125

First edition.

An2 nusic is one of the few positive ¢
world of the book; overybody takes s:
seriously. If you join the sexual sf
position of the characters, you needn
scabrous. We know that Joyce decidec
singing, but the offcr he describes a:

a serious one 2ll round,

Now, an enormous background of s
behind this nerscnal story, or rather
a story; about mother-goddesscs and
the con who has renounced his father
2 spiritual father, and the father lo
what Shakespearc meant by the Sonnebs
course about the Qdyssey itself. Al
fussy and pedantie until you realise
terrible refusal to choose, done by S
and Answer chapter. This cones just
ghapter, given to Molly. A parody ©
and legal styles of writing makes it
find out what Bloom and Stephen are r
each other, or even saying. - Joyce s
was the Ugly Duckling of his book, ne
the end it would be recognised as a s
critic Ldrnund Wilson, a long while ag
very perceptive remark (in his Axel's
it seens as if Joyce has becorme shy <
want to tell us what recally happencd.
certainly need not be taken to mean t

never accepty surely the chief point



93 JOYCE, James. A Portrait of the
Artist as a young Man. With six Drawings

by Robin Jacques. London, Jonathan
Cape, [1968].

8vo, pp. 257, [1]; publisher’s green cloth,
yellow dust-jacket printed in black and
orange; a fine copy in a fine jacket;
bookplate of D. G. Bridson.

£50

First edition thus, the ‘definitive text,
corrected by Chester G. Anderson and
_ edited by Richard Ellman.

94 [JOYCE.] FIELD, Saul, illustrator,

-~ and Morton P. LEVITT. Bloomsday.

London, The Bodley Head, [1973].

Folio, pp. 119, [1], with colour
illustrations throughout; publisher’s pale
green cloth, glazed paper jacket; slightly
bowed but a good copy in a near-fine
jacket.

£50

First UK edition, reproducing engravings
firstissued in a limited edition portfolio in
1967.

Bridson had been an avid reader of MacDiarmid (pseudonym of the Scottish poet Christopher
Grieve) since the Thirties, and organised a ‘comprehensive selection’ of his work for broadcast
on 5 Feb 1951, which was followed by In Memoriam James Joyce (31 May 1956, see item 95) and
Impavidi progrediamur (19 December 1956). After the success of his TV profile of Pound for
Monitor in 1959, Bridson projected one on MacDiarmid. A week was devoted to it, with Karl
Miller brought in as interviewer: ‘Resplendent in his kilt MacDiarmid paced the fields, leaned
on gates and drank with the locals at his hostelry. He read Marx by lamplight while Valda his
wife cooked supper for him over a hot-oil stove. Lengthy sequences were shot up and down the
country to illustrate everything from The Watergaw to A Drunk Man looks at the Thistle’.
Bridson thought him ‘the greatest poet living in the British Isles’, but the programme editor
thought his audience would never have heard of him. ‘It was lucky that MacDiarmid - or
Christopher Grieve, as [ knew him - happened to be another old friend of mine. Otherwise, he
might have been a lot more angry than he was. Luckily I had again spent each evening
recording conversation with him’, which was then broadcast on the Third Programme on 9 and
14 March 1960, along with a reading (see item 101). For more on these see Prospero and Ariel
pp. 267-8. In 1962 Bridson produced a programme of readings in celebration of MacDiarmid’s
70% birthday.
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PRODUCED FOR RADIO BY BRIDSON

95 MACDIARMID, Hugh. In Memoriam
James Joyce. From a Vision of World Language
... With decorations by John Duncan Fergusson.
Published on behalf of the Subscribers by
William MacLellan, Glasgow, 1955.

4to, pp. 150; publisher’s green cloth, green dust-
jacket printed in white; a near-fine copy in a very
good jacket, spine and edges sunned.

£500

First edition, first printing, inscribed ‘To my
good friend Geoffrey Bridson with warmest
regards Hugh MacDiarmid’.

In Memoriam was first written on Shetland
immediately after Joyce’s death in 1941, but its
publication was delayed for nearly fifteen years.
During MacDiarmid’s return to the mainland in
1942, many of his papers were lost or damaged
and the missing sections had to be re-written,
and by the time of its eventual publication ‘some
of my ideas had changed — and there had been
many developments in linguistic thought; so I
had to do a considerable amount of amending,
adding, etc’ (letter to Bridson, 1956, Letters
656). Some 25% in fact was added between the
galley proofs and the final publication.

Bridson produced a broadcast of sections of the
poem on 31 May 1956.
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BINDING BY ARTHUR W. CURRIE

96 MACDIARMID, Hugh. A Drunk Man looks at
the Thistle. Edinburgh, Castle Wynd Printers,
[1956].

12mo, pp. viii, 116; a fine copy, in a contemporary
designer binding signed by A. W. Currie, of blue
crushed morocco, tooled on both covers to a semi-
abstract design of circles and a sunburst in gilt,
black and red, with a small red morocco onlay
(spine sunned), all edges gilt, slipcase.

£650

Third edition, second impression, inscribed ‘To my
friend D. G. Bridson, With renewed thanks and
every high regard, from Hugh MacDiarmid,
15/7/60. A Drunk Man looks at the Thistle (first
published 1926) is often considered MacDiarmid’s
masterwork.

Arthur Currie (b. 1922) was overseer of bindings at
Oliver & Boyd, executed design bindings for
Hamilton and Duval in the 1970s, and taught at
Napier Col