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Medieval Sussex

1. [ANTIQUARIAN.] ‘Architectural Antiquities from the
Sussex Coast’. [Sussex], 21 July-10 August 1837.

Manuscript on paper, 4to (218 x 180 mm), ff. [1 (blank)], [3], 6,
[1], 7-12,[1], 13-23, [1], 24-30, [1], 31-44; paper watermarked
‘J. Whatman 1836/, text in brown ink, c. 90 drawings in black
ink and wash and c. 15 drawings in brown ink in the same
hand; very good, clean, and crisp; bound in contemporary
half calf with marbled sides, front board with decorated
black morocco label, lettered ‘Antiquities’ in gilt; joints and
extremities rubbed, hinges cracked, a few small chips to
spine; illustration to p. 5 signed ‘E.P.". £950

A charming antiquarian manuscript illustrating medieval
fonts, gothic windows, brasses, architectural details, and
fourteenth- to sixteenth-century funerary sculptures found
in churches along the Sussex coast.

The drawings, by an unkown author/draughtsperson, provide
provenances and illustrate much detail now lost to Victorian
over-restoration or to the ravages of time. Churches
visited are in Lewes, Arundel, Bexhill, Steying, West Dean,
Hastings, Battle, Chichester, Eastbourne, Winchelsea, and
Rye, indexed by object and by date or period. Particularly
appealingly rendered are the corbels from Arundel and
Winchelsea, and the funerary monuments of John Fitzalan,
7th Earl of Arundel, at Arundel Castle; Thomas Fiennes, 9th
Baron Dacre, at Herstmonceux; and Thomas West, 8th Baron
de la Warre, with his wife Eleanor at Broadwater. The ninety-
odd ink and wash drawings are followed by several detailed
renderings of brasses in light brown ink.
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A DISCOURSE
| COURT-

| Zondon, Printed by Tho, Newcomb,

ARISTIPPUS,
OR,

MASTERPIECE,

BEING

Concerning the

with an Exait 'T ABLE of the
principall Matter,

Englithed by z, w,

for Nat,Eakins atthe Gun, and
Tho. Fohnfon, at the golden

Key in Pauls-Church
Yard, 165 9.

A Mirror for Princes and
Manual for Courtiers

2. BALZAC, Jean-Louis Guez de. Aristippus, or, Mon®. de Balsac’s
Masterpiece, being a Discourse concerning the Court ... Englished by R.W.
London, Tho. Newcomb for Nat. Eakins and Tho. Johnson,1659.

12mo, pp.[16], 159, [17]; typographic headpieces, two criblé woodcut initials;
trimmed slightly close at head, shaving a few running-titles, small tear to
upper corner of E2 affecting pagination and a few characters, sporadic light
foxing; else a very good copy in eighteenth-century calf, speckled edges;
rubbed, joints and hinges worn, spine label wanting, headcap chipped;
eighteenth-century clear-cut armorial bookplate of Edward Blount of
Blagdon to front pastedown, with motto ‘Lux tua vita mea’ (Franks 2886).
£750

First edition in English of Balzac’s Aristippe (first published posthumously in
1658), a treatise on wisdom in political administration and on the nature of
life at court, dedicated to Queen Christina of Sweden, who was an admirer.

Jean-Louis Guez de Balzac (1597-1654), a founding member of the Académie
frangaise, was particularly reputed for the quality of his prose, seen as raising
it to the same perfection as Malherbe did for French verse. His preface ends
in praise of Christina’s intellect and qualities as a ruler: ‘Let us therefore
praise, let us bless ... the great, the incomparable Christina, for the good
examples she gives to so wicked an Age, for having made an end of War
... It's she who Sovereignly understands the Sciences and the Arts’ (p. [15]).



Set in 1618, the work itself is structured as a series of lessons given by a
fifty-five-year-old French-born German Catholic wise man called Aristippus
to the Landgrave of Hesse on the qualities of an ideal ruler. His sage advice
includes ‘Jealousie of love between particular persons hath been cause of
a great war’; ‘Favor is a Daughter which often kills her own Mother’; ‘There
can be no interregnum more unhappy then the life of such a Prince, who
suffers himself after that manner to be governed by his Favorites’; and ‘A
woman and her children are most powerfull hindrances to stop a man who
seeks after glory’.

At the end is an apposite extract from an earlier work, The Elegant Combat
(1634), comprising his conversations with Pierre du Moulin.

Provenance:

With the bookplate of Edward Blount (d. 1726) of Blagdon, Devon. ‘He was a
friend of the poet (and fellow-Catholic) Alexander Pope, and correspondence
between the two survives; he was also involved in seeking to have legislation
passed to relieve the financial pressures faced by Catholics’ (Book Owners
Online).

ESTC R7761; Wing B 612.
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With Weight Loss Tips
and Hangover Cures

3. BENZI, Ugo; Giovanni Lodovico BERTALDI, commentator. Regole
della sanita et della natura de cibi ... arricchita d’un trattato nuovo della
ebbrieta et dell’ abuso del Tabaco. Turin, heirs of Giovanni Domenico Tarino,
1618.

16mo, pp. [32], ‘850’ (recte 800); woodcut printer’s device to title, woodcut
initials, typographic headpieces; very occasional light marginal marks and
dampstaining, a few marginal paperflaws, some loss to title due to worming
(affecting a few words and device) and corrosion from ink stamps to verso,
old paper repair at foot of title (obscuring early inscription ‘San Mathei
Grabeboni’ [sic], visible in reverse to verso), old ink stamp to p. [vi] causing
staining to adjacent pages, some worming to last five leaves touching a few
words; nonetheless a good copy in contemporary vellum, title inked to spine
and bottom edge; a little staining and wear to corners, and some worming to
endpapers; early inscription to front pastedown ‘Libro ad uso di Fra Modesto
di ?Brescia’, early monastic ink stamps lettered ‘S. G. M.’ to title verso and
13V £2500

Scarce first vernacular edition of the works of the medieval Sienese
physician Ugo Benzi (c. 1360-1439); an extraordinary testament to
their enduring popularity into the seventeenth century, expanded with
commentary and a new appendix on the abuse of alcohol and tobacco by
the Turinese doctor Giovanni Lodovico Bertaldi (d. 1625), physician to the
Duke of Savoy.

Benzi’s Tractato utilissimo circa la conservazione della sanitade, first
published in Milan in 1481, ‘contained a series of personal hygiene tips and
was one of the first medical texts in the vernacular’ (DBI, trans.)

27
‘GiuftinoHiftori- Paolo Egincta,
S. Hieronimo. Plutarco.
Hipocrate, Platone.
Hierolamo Car- Pietro Bellone.
dano. Plinio. (li.
Hefiodo. Piraleodivercel
Homero. Pifanellis
| Horatio. Pigaferta.
IE S.Ifidoro . Rondoletio,
. Ifaach Vvacke. Rhafis.
4 Kyranides. Renedlmo.
L3 Yobellio. Seneca.
N H LeonardoFuch{, Socrate.
s Mefue. Serapiones
f Mathioli. Schenkio.
4 Monardo. Scholjaftes.
\ Mercato. Theuet.
i Maitiale . Teofrafto.
NiceloFiorétino  Vvechkero.
Origene. Vgonedi 8. Vitt.
| Ouidio. Valerio Maffimo
L Qribafio. Virgilio.
& OdodeQdis. Vliffe Aldronad.
[ REGO-
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The re-emergence of Benzi's work in Turin in 1618, and again in 1620, is
described by Lockwood as their ‘final outburst of glory’. ‘Ugo’s three
vernacular works were compendia of Galenic dietary, simple and intelligible
to the layman. Their revival in the seventeenth century indicates that
ordinary medical practice lagged at least a century behind the development
of scientific theory’ (Lockwood, p. 392). Following discussion of air, exercise,
sleep, and eating, the bulk of the work details the properties, qualities, and
medicinal uses of various foods and drinks, arranged alphabetically and
running up to ‘vino’. There follows a ‘trattato nuovo’ by Bertaldi on the
‘passions’ of the mind (including love, anger, fear, and sadness). He then
considers the abuse of tobacco and alcohol, adding several remedies for
inebriation not touched upon by Benzi, amongst them a giant wheel used
in Geneva in which the drunk are spun around until they vomit; he also
suggests resting under a thick blanket after a night of heavy drinking, or
putting oneself off alcohol entirely by allowing a small green frog or an eel
to die in one’s drink (pp. 807-8).

The work ends with Benzi’'s advice on keeping one’s body in shape, so that
it is neither too fat nor too thin: as causes of weight loss, he points out, inter
alia, lentils, hard bread, hare’s meat, excessive intercourse, melancholy
about hopeless situations, and sleeping on an empty stomach.

Provenance:
With ink stamps ‘S. G. M.” and inscription ‘San Mathei Grabeboni’ to title,
likely the church of SS Gusmeo e Matteo in Gravedona, on Lake Como.

OCLC finds four copies in North America (Harvard, McGill, NLM, New York
Academy of Medicine) and two in the UK (Leeds, Liverpool).

USTC 4027827; NLM/Krivatsy 1102. See BM STC lItalian, pp. 95-6 (recording
the second edition only); Lockwood, Ugo Benzi (1951).
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Avcust. MART, LOTTIN , Imprimeur~

Libraire , rue S.Jacques , au Coq.

Micuer LAMBERT , rue & prés
de l]a Comédie Frangoile , au Parnaile.
Nicoras Bon. DUCHESNE , Libraire,

rue S, Jacques 5 au Temple du Gout.

NP @ C - LENV
Avec Approbation , & Privilige du Rot.

The Anatomy of Singing

4. BLANCHET, Joseph. L'art, ou les principes philosophiques du chant
... lI® edition, corrigée et augmentée ... Paris, Augustin-Martin Lottin, Michel
Lambert, and Nicolas-Bonaventure Duchesne, 1756.

8vo, pp. xlviii, 148, [4], with a copper-engraved plate; woodcut head- and
tailpieces; some spotting and staining in places, but a good copy; bound
in contemporary red morocco, spine gilt in compartments with gilt-lettered
green morocco label, edges gilt, marbled endpapers; a few scuffs to boards,
corners somewhat worn. £750

First edition, though designated as the ‘second’, of this philosophical
and anatomical singing manual authored by a priest, with an engraved
illustration of the lungs.

Joseph Blanchet (1724-1778) was not a musician but a priest and, in his own
words, ‘/homme de lettres amateur’. The designation ‘ll° edition, corrigée
et augmentée’ on the title arises from the publication in 1755 of L’art du
chant, dedié a Madame de Pompadour by Jean-Antoine Bérard, whom
Blanchet accuses of incorporating his material. The two works certainly
include many passages which are almost identical, notably the first and
third chapters, ‘La voix considérée par rapport au chant’ and ‘La formation
de la voix’. Blanchet in turn seems to have based much of his work upon
the physician and anatomist Antoine Ferrein’s De la formation de la voix
de 'homme (1741), although he refutes this imputation at the end of the
‘avertissement’ here.

Quérard |, p. 351; RISM, Ecrits, p. 153.
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entr'ens , & de quelques mufcles : elle

eft quarrée par Je haut & circulaire
ar le bas.

La glotte ; proprement dite, eft la
partie la plus érroite & la plus bafle
de Touvertute du larinx : ceft une
fente horifontale terminée par deux
lévres, 'une d droit & lautre a gaucf.

Voici quel eft Penchainement de
toutes les parties entr'elles : le pou-
mon eft uni 4 la trachée-artére , &
celle-ci au larinx , ou fe trouve la
glotte. Une figure va rendre fenfible
aux yeux , ce que j’ai tiché de rendce

fe nfible 4 Pefprit.

CHAPITRE 1L
De PInfpiration & de I Expiration.

LA rREspIRATION eft le principal
reffore du Chant ainfi que de la vie;
& il eft 4 remarquer que la narure 2
réuni par le nitme neeud le plaifir le
plus féduifant, & le plus grand de tous
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A Warrior and a Scholar
5. BORSO D’ESTE, Duke of Modena, Duke of Ferrara. Letter in his

name to Feltrino Boiardo. Modena, 3 July, 1453.

Manuscript on paper (100 x 205 mm), in Italian (greeting, date, and address
in Latin), eleven lines including greeting and date, written in a cursive semi-
humanist chancery hand in brown ink, address in three lines on verso;
sometime folded, two holes (one resulting in loss of most of one word), some
chipping and creasing at edges. £750*

A letter from early in Borso d’Este’s rule as first Duke of Modena, addressed
to the condottiero Feltrino Boiardo (d. 1456), instructing him to raise taxes
from the territories of Casalgrande, Dinazzano, and Montebabbio for the
support of a brigade of men-at-arms.
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Feltrino Boiardo, father-in-law of Pico della Mirandola and grandfather of
Matteo Maria Boiardo, author of the Orlando innamorato, had been named
Count of Scandiano by Niccolo Ill d’Este, whom he had followed on a
pilgrimage to the Holy Land in 1413, and in 1452 was invested by Borso d’Este
with the three territories named here. ‘Borso wanted [Boiardo] to carry his
sword in the solemn entry he made into Modena in 1452 after being named
duke by the emperor. On his return journey, [Borso] wanted to highlight his
esteem for [Boiardo] by visiting his fortress at Scandiano and dining with
him; in the same year he invested him with Casalgrande, Dinazzano, and
Montebabbio to incorporate them into his county’ (DBI, trans.).

Boiardo appears to have been a man of some culture: he was a friend of
Poggio Bracciolini, Guarino of Verona, Leonardo Bruni and the Decembrio
brothers, and is said to have translated or paraphrased Apuleius’s Golden
Ass ‘to amuse himself at the small court he held in Scandiano ... Traces of his
translation remain in the highly successful one produced by Matteo Maria
[Boiardo], who probably completed and revised, if not completely rewrote,
his grandfather’s manuscript’ (ibid., trans.).



Almost nothing, however, survives of his correspondence: there remains a single letter in his hand
(Bergamo, Biblioteca Civica MS Lambda Il 32, ff. 22-23"). His literary connections are documented in two
indirect letters by Pier Candido Decembrio (one at Bologna, Biblioteca Universitaria di Bologna, MS 2387,
f. 207, and at Milan, Biblioteca Braidense, MS A. H. 12, f. 15Y; the other at Florence, Biblioteca Riccardiana
MS 827, f. 177), a letter from Guarino (Reggio Emilia, Archivio di Stato MS M. b. 4, ff. 4-5), and a letter
from Filippo Maria Visconti, Duke of Milan, regarding the death of Braccio da Montone (Siena, Biblioteca
Comunale MS H. VII. 6).

Provenance:
From the collection of Professor Cecil H. Clough (1930-2017), historian of the late Middle Ages and
Renaissance.

~



With a Letter
from the Engraver

6. [BYRON, George Gordon, Lord.] Edward FINDEN, illustrator.
[Landscape and Portrait Illustrations of Byron.] [London, John Murray,
1833-4.]

Two volumes, 8vo, containing 120 plates (landscape scenes and portraits,
mostly by E. Finden, a few by W. Finden or T. Higham), each with a tissue
guard; fine impressions, occasional very slight foxing to versos, a few small
dampstains and spots; withal a handsome set in early green pebble-grained
morocco, covers gilt with an intricate linear pattern made of small tools,
edges gilt, blue moiré silk endpapers; joints lightly rubbed (particularly at
head), light wear to spine and corners; autograph letter c. 1848, signed
by Finden, to the publishers W. & R. Chambers of Edinburgh, tipped in at
start of vol. I; bookplates of Charles E.S. Chambers to pastedowns, 1914
ownership inscription ‘Lily Grand, Dulwich’. £850

Finden's attractive engraved illustrations to the works of Byron, taken after
drawings and paintings by Turner, Stanfield, Weston, and others, and his
portraits of the Romantics after paintings in the Murrays’ collection, here
with an autograph letter from the engraver to the Edinburgh publishers
W. & R. Chambers.

Published in parts by John Murray in 1833-4, the engravings have here been
assembled from the parts as a suite of plates without title-pages (the order
of parts not preserved but the five engravings per part often found together).
Later they would appear with descriptive text by Brockenden in a three-
volume collected edition (with the engravings in a very different order).




Portraits of ‘Monk’ Lewis, Southey, Coleridge, Clare, Murray, Ada Lovelace, Caroline Lamb, and others appear at
the start of the second volume; the other engravings are of European and Middle Eastern scenes associated with
Byron, from Missolonghi to the Palace of Ali Pasha and the Dungeon of Chillon.

Provenance:

1. With a tipped-in autograph letter signed ‘Edw‘ F. Finden’ (1791-1857) to the publishers W. & R. Chambers of
Edinburgh. The autograph letter tipped in here relates to Finden'’s later publication of The Tales and Poems of
Lord Byron, with forty-six engravings: ‘The present work has cost me great labour and expense, but | think that
the Poems | have selected to illustrate are so beautiful as to be worthy of even greater outlay’.

2. Likely passed by descent from Robert Chambers (b. 1802), co-founder of W. & R. Chambers, to his son, Charles
E.S. Chambers (Sotheby, Wilkinson & Hodge, Catalogue of a select Portion of the Library and of a Collection of
autograph Letters the Property of C.E.S. Chambers, Esq., 7 May 1914, lot 114).

3. 1914 ownership inscription of Lilly Grand, Dulwich, to both volumes.




THE

L1FE and ACTIONS
CARTOUG HE:

== VER Y Thing relating to

Cartouche has et with a fa-
vourable reception from the
Publick; and the Name a-
lone of this famous Crimi-
nal, placd in a Title Page,
; ~ has been {ufficient to raife a
great demand for the Book. Evena Play, cal-
fed by his Name, has been acted with prodi-
gious applaufe. Neither has his Fame been
limited by the bounds of France; fince our
Neighbours of England and Holland have ex-
preft an equal curiofity on this liead: info-

much that they lov'd to fee him mention'd

i the Gazette, tho with no other Circum-

ftance,

A Prince of Thieves

7. [CARTOUCHE.] The Life and Actions of Lewis Dominique Cartouche:
who was broke alive upon the Wheel at Paris, Nov. 28. 1721. N.S. Relating
at large his remarkable Adventures, desperate Enterprises, and various
Escapes. With an Account of his Behaviour under Sentence, and upon the
Scaffold; and the Manner of his Execution. Translated from the French.
London, Printed for J. Roberts ... 1722.

8vo, pp. 88; woodcut headpiece and factotum initial; a very good copy in
modern boards. £1750

First edition in English, published in the same year as the French original,
of this life of the French highwayman Louis Dominique Bourguignon, alias
‘Cartouche’, broken on the wheel in 1721.

Cartouche (1693-1721) began his life of crime stealing fruit from women at
the gates of his Jesuit school and books from his wealthy classmates. To
avoid punishment for theft he fled Paris, and a foray among the Roma taught
him ‘all the Cant that the Thieves use among themselves; and how to conceal
Thefts after he had committed them’. Once more in Paris he worked as a
pickpocket, marrying into a family of thieves, then as an informant to the
Lt. Gen. of Police, Marc René de Voyer, marquis d’Argenson: ‘None of his old
Comrades escaped, who had ever affronted or provoked him’. A brief and
accidental career in the army was cut short by the Peace of Utrechtin 1719,
and Cartouche recruited from among his newly unemployed companions
an underworld ‘Confederacy’ with its own strict ‘Laws’. Its two hundred
members comprised burglars, pickpockets, fences, and sex workers, and ‘in
a little time nothing else was talk’d of in Paris, but Robberies in the Streets,
Murders, and Assassinations upon the Pont Neuf'.



THE
LIFE and ACTIONS

Ok

LEWIS DOMINIQUE

CARTOUCHE:

Who was broke Alive uponthe WHEEL
At PARIS, Nov.28. 1721. N. S.

RELATING AT LARGE

His remarkable ApvENTURES, def-
perate ENTERPRISES, and various
Escares.

WITH AN ACCOUNT

Of his Behaviour under Sentence, and upor
the Scaffold ; and the manner of his
Execution.

Tranflated from the French.

70 N .D QN

Printed for J.RoBERTS, in Warwick-Lare, 1722.
{Price 1 5. 6 4.}

Forced into hiding by his increasing notoriety, he slept in a different bed
every night, until his final betrayal and arrest in 1721. Ballads were
composed, plays improvised, portraits engraved, and all of Paris visited him
in prison - ‘there was a certain je ne scay quoy, either of Awe or Majesty in
his Countenance’ - before he was broken on the wheel.

Published in the same year as Moll Flanders and Col. Jacque, this work
exploits a similar ready market for the lives of rogues. A now-discredited
attribution of this translation to Defoe was inevitable. On its own merits,
the present Life is nevertheless fascinating, highly readable and not without
moments worthy of Defoe: among his criminal band, Cartouche is as
an ‘Arbitrary Prince’ - ‘he rewarded or punished them according to their
deserts. These Acts of Sovereign Authority made him fancy himself a King
indeed. He had Mistresses and Flatterers, he had Money and Subjects; he
made himself enemies by his Ambition; and like a King, he encamped upon
his Enemies lands, that he might not be chargeable to his own Subjects’.

ESTC T135100.



Ll by Whichardson 31 York Howse Saand Nov. 4. 1797,

COMEDIES,
TRAGI-COMEDIES,
With other

POEMS,

M WILLIAM, CARTWRIGHT,
late Student of Chrift-Charch in Oxford,
and Prodtor ofthe UntvER ST T Y.

The Ayres and Songs fetby Mc HENRY LAWES,
Servant to His late MAjEsTY in His
Publick and Private Adufick,

nee Ignes,
Nec potuit Ferrunt,——

EL 0 N p o, Printed for Humphrey Mofeley, and
are to be fold at his Shop, at the fign of the
Priace’s e Arms inSt Pands Church-yard, 1651,

A Favourite of Charles I

8. CARTWRIGHT, William. Comedies, Tragi-comedies, with other
Poems ... The Ayres and Songs set by Mr Henry Lawes, Servant to his late
Majesty in His public and private Musick ... London, Humphrey Moseley,
1651.

8vo, pp. [122], 148, [4], 306, ‘301-320’ (i.e. 307-326), wanting the blank leaf
**8, the very scarce copperplate portrait frontispiece by Lombart (supplied),
facing an eighteenth-century copy by Richardson; neat repair to blank
lower corner of 12; woodcut and typographic headpieces; side-note on
b2 cropped; else a fine copy with good margins; bound in late nineteenth-
century panelled calf, rebacked with original spine laid down, edges gilt,
gilt morocco lettering-pieces to spine; faded ownership inscription of John
Kearney to title, modern booklabel of Robert Ball to front flyleaf. £1750

First edition of the witty and elegant drama and verse of a celebrated Son
of Ben, of whom Jonson said ‘My son Cartwright writes like a man’.

Cartwright (1611-1643) was educated at Cirencester, Westminster, and
Christ Church, Oxford (BA 1632, MA 1635), and was named reader in
metaphysics at Oxford University (this work is dedicated by the printer to
Oxford, ‘the most renowned and happy mother of all learning and ingenuitie’).
According to Evelyn, Charles | reckoned The Royall Slave ‘the best that was
ever acted’ after he saw it as the main entertainment on the royal progress
to Oxford in 1636. When Cartwright died of camp fever at Oxford in 1643,
aged thirty-two, he was mourned personally by Charles, who wore black on
the day of his funeral. No fewer than fifty-six commendatory poems preface
the present volume, penned by Katherine Philips, Henry, Thomas and Francis
Vaughan, |zaak Walton, John Fell, and James Howell, amongst others.



This volume ‘is the sole authority for three of the four plays and for about half
of the minor poems’, and it forms the basis of the standard modern edition
(Evans, p. 61). Evans provides an elaborate bibliographical introduction
(modified in part in 1957 by Greg), for a ‘perplexing’ book which underwent
considerable adjustment and correction in the press. Our copy includes the
duplicate leaves U1-3 with blank spaces where eighteen royalist lines were
removed. The directions to the binder (usually cropped) are present at the
foot of 41" and ****1",

ESTC R208874; Wing C 709; Hayward 104; Greg lll, 1029-31. See Evans, The
Plays and Poems of William Cartwright (1951).
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Scandal at the French Court

9. [COURTILZ DE SANDRAS, Gatien de.] Les dames dans leur naturel,
ou la galanterie sans facon. Sous le regne du Grand Alcandre. ‘A Cologne’
[but The Netherlands], ‘chez Pierre Marteau’, 1686.

12mo, pp. [iv], 228; woodcut printer’s device on title, and headpiece; some
spotting and foxing in places, but largely clean and fresh; in later Jansenist
red morocco, spine lettered directly in gilt, edges gilt; with the booklabel of
the Chateau de Mouchy (QOise) to front pastedown. £685

First edition, uncommon, of this tale of the debauchery of the ladies at
Louis XIV’s court, purportedly ‘found in a cabinet, long after it had been
written’ by the author.

Les dames dans leur naturel is the work French novelist and pamphleteer
Gatien de Courtilz de Sandras (1644-1712), imprisoned in the Bastille
1702-11, nowadays best known for his semi-fictionalised Mémoires de
Mr. d’Artagnan, which heavily influenced Dumas’ Three Musketeers. Despite
its claims of antiquity, the reign of the ‘Grand Alcandre’ in which the present
work is set is clearly that of Louis XIV, and the novel satirises the court and
the women at it in a way that echoes Bussy-Rabutin’s Histoire amoureuse
des Gaules of two decades previous.

The imprint, understandably, is a false one, often used (and possibly created)
by the Elzevirs for satirical, political, and sexually explicit works, but used
from the 1660s onwards by several Amsterdam printers for French books,
and more broadly from the 1680s.

Outside continental Europe, OCLC finds three copies in North America
(Newberry, Princeton, Toronto) and one in the UK (BL), as well as New South
Wales and Trinity College Dublin.

LES DAMES

dans leur
NATUREL,
ouU
LA GALANTERIE

SANS FA¢ON.

Sous le Regne dn Grand
ALCAND R E

A COLOGNE,
Chez PIERRE MARTEAU,
M. DC. LXXXVL.

BM STC German C1179; STCN 419523170; USTC 1565451, 15643128, and
2646344; VD17 12:650059N; Barbier |, col. 835; Cioranescu 22307; Gay |,
p. 370; De Brouillant, Histoire de Pierre de Marteau: Imprimeur & Cologne,
p. 136.
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‘The Town May Da- Da-
Da-M Me As A Poet,

but They Sing My Songs For
All That’

10. D'URFEY, Thomas. Wit and Mirth: or Pills to purge Melancholy; being
a Collection of the best merry Ballads and Songs, old and new. Fitted to
all Humours, having each their proper Tune for either Voice, or Instrument:
most of the Songs being new set. Vol. I. [- the Sixth and Last]. London,
W. Pearson for J. Tonson, 1719 [- 1720].

Six volumes, 12mo, with engraved frontispiece portrait of D’Urfey in vol. |,
music in the text throughout; contemporary sprinkled calf, spines gilt in
compartments, morocco labels, some skilful restoration to joints and
headcaps, but a very attractive set. £2250

The first complete edition, second issue of volumes |-V, and first issue of
vol. VI, of the most famous songbook of its day, the first edition with titles
altered to the familiar Wit and Mirth from Songs Compleat, 1719 (a change
at the time of the publication in 1720 of volume VI, which is always entitled
Wit and Mirth).

The origins of Wit and Mirth: or Pills to Purge Melancholy may be traced
back to a single volume of ‘witty ballads, jovial songs, and merry catches’
by an earlier generation of lyricists, published without music in 1661 under
the title An Antidote against Melancholy: made up in Pills. For the third
edition, still without music but livened up by more recent songs, the title
was changed to Wit and Mirth: An Antidote against Melancholy (1682), and
in 1699, still in one volume, it was published by Henry Playford with music.
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LONDON:

Printed by #. Pearfon, for ¥. Tomfon, at
Suaxesprar’s Head, over-againft
Catherine Street in the Strand, 1719.

Over the course of the next two decades it was
expanded and republished again and again,
eventually to become this six-volume definitive
edition of contemporary popular comic and bawdy
ballads, with an increasing emphasis on the work
of the stammering dramatist and lyricist Thomas
D’Urfey, whose songs were sung by all the town.
Among the composers were Dr John Blow and
Henry Purcell.

D’Urfey ‘was known to stutter, except when singing
or swearing, and was famed for the apothegram
“All animals, except man, know that the principal
business of life is to enjoy it” ... Known for his
good nature and for being good company, he was
the familiar companion of Charles Il and James I,
and given marks of favour by William & Mary and
Queen Anne, as well as being an habitué of Leicester
House, Winchendon, and Knole. As well as being
honorary librarian of the last, he was given an
elaborate funeral by the 1st Duke, and was buried
at St James'’s, Piccadilly’ (National Trust, online).

Day and Murrie 236-240, & 242.



SIR FRANCIS DARRELL;
OR

THE VORTEX.

LETTER 1.
Sur Franets Darvell to the Flon. Lewis Vernon.

Bramblebear Hall.
So much for your present pursuits— 1
will now resume the subject of my last.
How 1 wish you were upon the spot!
Your taste for the ridiculous would be
fully gratified, and, if you felt inclined
or more serious amusement, there is no
/ ¥ lack of argument.”
Within the last week our guests have

been doubled in number. — Some of them
VOL. I B

Begun by Byron

11. DALLAS, R[obert] C[harles.] Sir Francis Darrell; or The Vortex:
a Novel ... in four Volumes ... London, Longman, Hurst, Rees, Orme, and
Brown, 1820.

Four volumes, 12mo; without the half-titles or errata slip, but with the two
leaves of publisher’s advertisements at the end of vol. IV; small wormtrack
to first few leaves of vol. |; else a good set in contemporary half calf with
marbled sides by T. Jones of Newcastle, with his ticket to vol. |, somewhat
inappropriately rebacked in blue calf, gilt; corners worn; bookplate of Robert
J. Hayhurst. £1600

First edition of this epistolary novel by a friend of Byron, the first letter of
which was supposedly written by him and given to Dallas (1754-1824) ‘for
the purpose of inducing me to continue it'.

The Vortex is Dallas’s metaphor for metropolitan society; the Gothic story
centres on the unexplained stabbing of its eponymous hero, a reformed rake
who now writes in warning to a younger companion. After an early life spent
partly in Jamaica and North America, Dallas returned to England, turned
author, and acquainted himself in 1808 with the young Byron; Dallas’s
sister was married to Byron’s uncle, and he corresponded with the poet
extensively between 1808 and 1811.

In his Recollections of the Life of Lord Byron, Dallas later recounted receiving
from Byron ‘two folio sheets of paper, accompanied with the words “Now,
do you go on” ... it stands the first letter in my novel of Sir Francis Darrell'.
The letter in question propounds ‘Sir Francis Darrell’s” views on women.
‘For my part, | regard them as a very beautiful but inferior animal ... | look
upon them as grown-up children, but like a foolish mamma, am always the
slave of some only one. With a contempt for the race, | am ever attached to
the individual, in spite of myself'.



As Byron's ‘literary agent’ he arranged for the publication of English Bards
with James Cawthorn (1809), and, by placing the first two cantos of Childe
Harold with John Murray, began Byron’s long, if erratic, association with
that house. Byron gave him the royalties for that volume, and later those
for The Corsair.

Upon Byron'’s death, Dallas prepared for the press his truncated Recollections
of Byron, ending in 1814, with related correspondence and an important
group of letters addressed by Byron to his mother during his eastern travels,
which the poet had given to him. Forestalled in this project by an injunction
obtained by Byron’s executors, Hobhouse and Hansom, Dallas died shortly
before his book saw the light.

A seven-volume Miscellaneous Works and Novels of Dallas had been
published in 1813, and therefore does not include Sir Francis Darrell.

Raven, Garside, and Schéwerling 1820:21.
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‘Little Jewels’ -
Railway Reading

12. DAUDET, Alphonse. Lettres de mon moulin. Impressions et
souvenirs. Paris, J. Hetzel et C’®, [1869].

8vo, pp. [4], 302; some light spotting as usual; but a very good copy, uncut, in
the original printed wrappers; a few marks and chips to wrappers; housed in
a half morocco bookform chemise with marbled sides, in matching slipcase;
contemporary blind-embossed stamp ‘Colportage - Chemins de Fer’ to half-
title, bookseller’s ticket ‘Librairie le Tour du Monde’ to chemise. £2500
First edition, rare, the issue arbitrarily designated ‘deuxieme édition’
but published alongside the first, of Letters from my Windmill, Daudet’s
celebrated sketches of Provencal life.

Written in the first person, Daudet’s (1840-1897) short stories appeared
first in Le Figaro between August 1866 and October 1869, before being
published in book form in 1869 and in countless editions from that time on.
The edition was arbitrarily classified by the publisher into multiple issues to
give the impression of popularity, but all from the same sheets and issued
simultaneously: our copy bears the words ‘deuxieme édition’ on the upper
printed wrapper.

Particularly well-known are ‘L’élixir du Révérend pére Gaucher’, in which a
priest produces a wildly popular elixir to save his monastery from ruin; ‘La
Chevre de Monsieur Seguin’, featuring a fight between a talking, runaway
she-goat and a wolf; and ‘Les trois messes basses’, in which a gluttonous
priest rushes through Christmas mass, distracted by the promise of truffled
turkeys. In Daudet’s Lettres de mon moulin the reader finds ‘all the qualities
which distinguish this writer’s work: infinite pity, a comfortable optimism, and
a spirit of genuine humour, which at times develops into rollicking fun ... The
infinite capacity for taking pains, which has been described as synonymous
with genius, is here most strikingly exemplified. Zola speaks of these stories
as “little jewels” (Sherard, Alphonse Daudet (1894), p. 355).
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ALPHONSE DAUDET

Auteur du Petit Chose

PARIS
J. HETZEL ET C;, EDITEURS

18, RUE Jacos, 18

Droits de traduction ¢t de reproduction réserves

"“In the interest of authors and the book trade”, the Ministry of the Interior
developed an embossed stamp that read “Colportage: Chemins de Fer”. Use
of a stamp particularly for books sold in railroad bookstores broadened the
latitude of works considered appropriate for sale in train stations because
... it “facilitated the sale in stations of work whose circulation is not at all
authorized by ordinary colportage”. Implicit in this statement was the belief
that books that might disturb or challenge the traditional beliefs and values
of rural French citizens, such as those critical of the church and government,
were acceptable for sale to more sophisticated train travelers who might
read them with a more critical eye’ (De Marco, Reading and Riding (2006),
p. 70)

Carteret I, pp. 191-2 (livre rare et estimé); En francais dans le texte 291;
Vicaire lll, col. 37.



Spa Water a-go-$o

13. [DE LA GUTHERE.] Du bon usage des eaux de Baignieres. Agen,
Antoine Bru ... 1680.

4to, pp. 15, [1]; woodcut device to title-page (a crown with vines and the
motto ‘Vive Jesus et Louis’), woodcut headpieces and initials; final leaf worn
(dusty on blank verso), several holes (not affecting text, but the wear touching
a couple of letters on the preceding leaf); withal a good copy, disbound;
eighteenth-century inscription ‘Pamphlett’s &c. N° (14)’ to final verso. £600

Scarce second edition, revised, a guide to the waters at Bagnéres-de-
Bigorre in southwest France by a local physician, with a new dedication to
the ten-year-old Louis-Auguste de Bourbon, duc de Maine (1670-1736), son
of Louis XIV and his mistress Madame de Montespan.

Louis-Auguste was legitimised in 1673, aged three, and the following year
was introduced to the court at Versailles. He had been born with one leg
shorter than the other, and among the treatments he was subjected to as a
child was a visit, incognito (though evidently not enough so), to the Pyrenean
spa towns of Bareges and nearby Bagneres, where the waters, according to
De la Gutheére, ‘in restoring the use of your limbs, have given you something
more precious than life itself’ (trans.), and where he encountered wounded
soldiers seeking the healing waters after the battle of Seneffe (1674). The
main part of the guide is in eight chapters, covering the nature of the
waters, the best time to take them, how to prepare, what to do afterwards,
and popular errors; chapter five is directed admonishingly at drinkers of
the waters ‘qui ne devient heureux en bevant & go go’. The first edition,
also very rare, was printed at Toulouse in 1659, and was dedicated to one
Mademoiselle de Semur.

OCLC and Library Hub together find a single copy of this edition, at
Edinburgh; not in CCFr.

Not in USTC (see 6063643).

BON USAGE
DES BAVX
DE BAIGNIERES. |

A AGEN,

Par ANTOINE BRV, Marchand Libraire, & [,
primeur du Roy, de Monfeigneur I'Evéque &
Comte d'Agen , & du College.

M. DC. LEXXX.



Hooker’s Copy

14. DONALDSON, Florence. Lepcha Land or six Weeks in the Sikhim
Himalayas ... With a Map showing Route, and 106 Illustrations. Photographs
by P. and F. Donaldson. London, Sampson Low Marston & Company, 1900.

8vo, pp. xii, 213, [1]; with a frontispiece, 23 photographic plates, and a
folding map, numerous lithographed and photographic illustrations in the
text; a little light foxing to frontispiece and title, plate facing p. 92 loose;
overall a very good copy in the original pictorial blue cloth, spine lettered in
gilt, upper board lettered in black, top edge gilt; some wear to extremities
and light marks to covers; ink inscription to front free endpaper ‘Sir Joseph
Dalton Hooker GCSI Christmas 1200’. £400

First edition of Florence Donaldson’s account of the Lepcha (or Rong)
people of the Himalayan state of Sikkim in India, our copy from the library
of the botanist Sir Joseph Dalton Hooker, the first European permitted to
trek through Sikkim.

Lepcha Land, ‘an account of what may best be described as a prolonged
picnic in one of the byways of the Himalayas - where Time still walks on
crutches’ (p. 5), is illustrated with photos taken by the author and her
husband, likely the P. Donaldson who served as President of the Simla
Municipality from April 1899 to April 1902. ‘The following pages - written
at the request of friends - are only intended to describe a journey among
new and interesting surroundings, undertaken in 1891 just after a fresh
awakening on the part of the Indian Government to the political importance
of Sikhim ... Current events ... and the probable parcelling out of Chinese
territory, are likely to open the flood-gates of Western civilization. But when
this comes to pass, “Lepcha Land” will be a misnomer and another primitive,
patriarchal and peace-loving people will have died out’ (pp. 5-6).



‘There is one marvellous episode when on meeting some
merchants on the road from Lhasa to Kalimpong she
was faced with the ticklish social dilemma of how to tell
a Tibetan one doesn’t think his yak-fat tea is quite the
thing’ (Robinson, Wayward Women (1991), p. 208).

Provenance:

Inscribed (perhaps by the author?) to Sir Joseph Dalton
Hooker (1817-1911), botanist and explorer, friend of
Charles Darwin, and long-serving director of the Royal
Botanic Gardens at Kew (the inscription is not in Hooker’s
own hand). With Archibald Campbell, Hooker had been
the first European permitted to trek through Sikkim,
accompanied by several Lepchas whom he had hired to
help dry and collect botanical samples.

During his four years in Sikkim and the Himalayas he
collected some seven thousand plant species, including
twenty-five species of Rhododendron previously
unknown in Europe; while Hooker was still in India,
his father published on his behalf the first part of his
Rhododendrons of the Sikkim-Himalaya in 1849.

NLS, Mountaineering 1083; Yakushi D144; not in Neate.
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TOUTE PREDICTION EST VAINE:-L'AVENIR VIENT ENiSUR'F’RI‘SE

AKADEMIA RAYMOND DUNCAN

H 1.5 TENIRC R | a u E
Fonpee pAR RAYMOND DUNCAN EN 1911 S EST TOUT
DE SUITE AFFIRMEE COMME UN CENTRE DART SUR
UNE G ANDE ECHELLE: SES MANIFESTATIONS - SES
COURS D ARTISANAT - SON ENSEIGNEMENT DU MOUVE-
MENT - LE COURS DE DANSE ET DE GYMNASTIQUE -
ET DE PHILOSOPHIE' DIALOGUES SOCRATIGUES- ET DE
MUSIQUE ET DE THEATRE ONT DONNE UNE NOTE
ORIGINALE ET TOTALEMENT NOUVELLE ' DANs LA
SALLE PASDELOUP = ACTUELLEMENT LE CINEMA DES
URSULINES - LA JEUNESSE DE L'EPOQUE ACCOURAIT -
ILY AVAIT EN 1912 ENVIRON NEUF CENT INSCRIPTIONS
Le PUBLIC AUSSI VENAIT EN GRAND NOMBRE - DES
PERSONNALITES COMME EmMiLE BOREL ' LE SCULPTEUR

A - BourpeLLe MOUNET SuLLy ET ALBERT
LAMBERT FILS ET BIEN D'AUTRES ENCOURAGEAIENT
RAYMOND DUNCAN ET LE SOUTENAIENT C'EST ICI QU'ON
ENTENDIT POUR LA PREMIERE FOIS GUE TOUT HOMME
EST ARTISTE - QU IL PEUT CREER DE SES MAINS TOUT
CE DONT IL A BESOIN'QU'IL N'A BESOIN QUE D'UNE
TUNIQUE * D'UN CHALE - QU'IL TISSERA LUI-MEME ET
D'UNE PAIRE DE SANDALES QU IL FABRIGUERA - QU'IL
IMPRIMERA LUI-MEME SES PROPRES POEMES AVEC
DES LETTRES BELLES - CLAIRES ET EQUILIBREES*
QU IL AVANCERA SON CORPS DANS DES MOUVEMENTS
EQUILIBRES QU IL RECHERCHERA DANS LE TRAVAIL
A LA MAIN: LE DEVELOPFEMENT DE SA PERSONNALITE
ET NON LE GAIN ' ALORS GUE RAYMOND DUNCAN
TRANSFERE SON ECOLE A LONDRES EN 1812 * L' AKA-
DEMIA CONTINUE A PARIS PAR DES GROUPES D' ELE-
VES DANS DIFFERENTS ATELIERS OU ONT LIEU DES
COURS DE TISSAGE DE MUSIQUE D'IMPRIMERIE ET DE

GYMNASTIQUE * DANS LA BANLIEUE DIFFERENTS
GROUPES SE FORMAIENT QUI CHERCHAIENT A REALI-
SER UNE VIE D APRES LES PRINCIPES DE RAYMOND
DUNCAN - LA GUERRE DE 1914 EN ENLEVANT LA
JEUNESSE A DETRUIT TOUT CES ESsAls - PEu EN
SONT REVENUS- -+ LorsquE RAYmMOND Duncan
REVIENT A PARIS EN 19156 ° LAKADEMIA SADAPTE A
LA SITUATION ET DEVIENT UNE OEUVRE DE GUERRE
DE REEDUCATION AUX SOLDATS BLESSES ET AUTRES
MUTILES EN LEUR ENSEIGNANT DES ARTISANATS

- LES ATELIERS A L HOPITAL AMERICAIN DE NICE *
ExposiTioN pe LA CiTE RecoNsTITUEE AU JEU DE
PAUME - ATELIER 21 RUE BONAPARTE - - CE N EST
QU EN 192] QUE LE FOYER D ART SE REFORME DANS
LE GRAND LOCAL 34 RUE DU COLISEE" QU IL SE MAIN-
TIENT AVEC DE TRES GRANDES DIFFICULTES FINANCIE=
RES PENDANT TROIS ANS - ICi ENCORE TOUTE LA ViL-
LE DE PARIS EST VENUE -BEAUCOUP DE PERSONNA-
LITES ACTUELEMENT CELEBRES DANS LEUR JEUNESSE
SONT PASSEES PAR LA- POETES DRAMATURGES
ACTEURS * ECRIVAINS ET PHILOSOPHES SE PRODUI
SAIENT DANS CETTE SALLE ' DECOREE PAR RAYMOND
DUNCAN DE SES MAGNIFIQUES TENTURES PEINTES
ET SES TAPIS AUX COULEURS VEGETALES: C EST
EN 1929 QUE L AKADEMIA PEUT ENFIN REPRENDRE
SON VISAGE DEFINITIF ET S INSTALLER DANS SA
PROPRE MAISON 31 RUE DE SEINE AVEC TOUTES LES
POSSIBILITES D' ENSEIGNEMENT MANIFESTATIONS
D ART ET D UN FOYER DES ARTISTES:LE COEUR DE
L AKADEMIA BAT FORT ET CONSTANT * LA GRANDE
PERTE DE SON FONDATEUR GQUI NOUS A QUITTE APRES
AVOIR TOUT INSTALLE ET ORGANISE NOUS EST RENDUE
MOINS CRUELLE PAR LA POSSIBILITE GU'IL NOUS A LAIS-
SEE DE CONTINUER SON OEUVRE: L AKADEMIA VIVRA ©

\TISITEIZ AU 1R ETAGE 3| RUE DE SEINE

LE MUSEE DES 4 DUNCANSEIGE" sioden
JOSEPH DUNCAN- DORA GRAY: THOMAS GRAY -

MARY GORMAN - GENERAL WILLIAM DUNCAN-
POLLY MOULDER* JOHN BIOREN" SETH DUNCAN|

C
1974

A

N

ORPHEUS

SINGING TO THE BIRDS

WOOD CUT BY R-D

EDITORIAL - RAYMOND DuNCAN
No 260 - NOYEMBRE 1972

XANGELOS

ET NEW-PARIS-YORK = &

EDITION
FRANCAISE

UR: Aia BerTRAND
SINE *. PARIS

AKADEMIA RAYMOND DUNCAN
31 RUE DE SEINE PARIS VI

DU | AU 8 NOVEMBRE 1972
DE 18 A 20H -

O)
SEMAINE

DES FETES D' ANNIVERSAIRE

RAYMOND

DUNCAN
1874-1966

TOUS LES JOURS
EVOCATION DES ASPECTS
DIFFERENTS DE SON OEUVRE
RICHE EN CREATION AVEC
LE CONCOURS DES GRANDS
ARTISTES DE PARIS:

PAMPHLET PERIODIQUE BILINGUE- 46u: ANNEE N INTERIEUR * BILINGUE
FONDE A ATHENES 1914 ET A PARIS 1919 E RNALISME ET LA POLITIGUE
PAR ?AYMONDiDUNiCA'\: bk ASES UR LA PHI.OSORPHIE '@
MERCREDI | NOVEMBRE A |18 HEURES

CELEBRATION pe L' ANNIVERSAIRE pe NAISSANCE pe 'RAYMOND DUNCAN
AVEC ANDRE COTTARD MARC DE LA ROCHE FANNY ROEIANE JEANNE PROVOST ROMAINE
E ALBERT- CAMILLE SAUVILLE GINETTE VALDOR CHANT
GENEVIEVE PERE PIANISTES * ANDRE PERE ALTO

COLETTE GIRAUD  ANDRE ASSELIN
JEUDI 2 NOVEMBRE A 18 H
RAYMOND DUNCAN ARTISTE-ARTISAN
CREATEUR DE TECHNIQUES ET D OUTILS EXPOSITION sU NE DE SON METIER A Ti
SA QUENOUILLE ET SON FUSEAU SES CELEBRES TAPIS ET TISSVUS PEINTS SES TARISSERIES
AUX COULEURS YEGETALES PROJUECTION B UN FiLM DE RAYMOND DUNCAN Au. TRAVAIL
VENDREDI 2 NOVEMBRE A 18 H
RAYMOND DUNCAN POETE presenTaTiON PAR MARC DE LA ROCHE
coNcourRs DE  JEANNE ProvosT: Romiane:  Romaine ST OmeER-
CasteLLi- R: LE FrRANCOIS - FLORENCE PINGET- Suzanne- BucHor - E- MeGARES.
SAMEDI 4 NOVEMBRE A 18 H
RAYMOND DUNCAN RECOIT LES ARTISTES TwiLIGHT SHOW DEPUIS 30 ANS
AU PROGRAMME Yvonne CoureArD CAmMiLLE Sauvitle  JEANNINE DevosT
RAYMOND FRANCOIS MONA WIRTZ GENEVIEVE ROBEE-PERE ET ANDRE PERE 'ALTO ET PIANG
RAYMOND SALMON  VIOLONCELLE THERESE ROLAND  PIANISTE E. MEGARES CHANT
Hi 5 NOVEMBRE A 18 H
Pl LE VERITABLE MOUVEMENT DE L' HOMME
DANS LA VIE ' LE TRAVAIL, LA DANSE ET LE THEATRE
DECOUVERT ET ENSEIGNE PAR RAYMOND DUNCAN
Exrost PAR AlA BETRAND DEMONSTRATIONS ET EXEMPLES PAR UN GROUPE D ELEVES -
LUNDI 6 NOVEMBRE A 18 H-
LE THEATRE DE RAYMOND DUNCAN
PAR ANDRE STIRLING SCENES ET CHoEUrRs D' OIDIPOUS
AVEC Anpre CoTTARD  DoLONNE CAsTELLI ET RoMAINE ST-OMER
MARDI 7 NOVEMBRE A 18 H-
PORTRAIT DE RAYMOND DUNCAN
TEL GUE JE L Al CONNU  PAR  MAX FRANTEL
FOEMES ET LIVRES PRESENTES ET LUs PAR MIREIO" DORYAN
souvENRS PAR SACHA BERNARD
MERCREDI 8 NOVEMBRE A 18 H:
RAYMOND DUNCAN PHILOSOPHE ET ORATEUR
DIALOGUE raAr LA VOIX DE RAYMOND DUNCAN ENREGISTREE EN 1960
ROMAINE ST OMER 0irA LA Beaute ETernecle oE RAYMOND DUNCAN
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Raymond Duncan’s
Parisian Academy

15. DUNCAN, Raymond. Small archive of printed and manuscript
material relating to, and printed by, the dancer and poet Raymond
Duncan. Paris, 1920s-1970s.

Together £1500*

An archive of material relating to the the San Francisco-born dancer,
poet, printer, and craftsman Raymond Duncan (1874-1966) - brother
of the dancer Isadora Duncan - and his school of dance, arts, and
crafts in Paris, likely compiled by the Guyanese poet Romaine Saint-
Omer, Duncan’s pupil and collaborator.

As early as 1891 he was working on a theory of movement called
‘kinematics’, which he later developed with his sister. When the family
left America in 1898, he spent time in England, Germany, Greece,
and France; in his villa in Greece, now the Isadora and Raymond
Duncan Dance Research Centre, he and his Greek first wife, Penelope
Sikelianos, dressed regularly in ancient Greek attire.

In 1911, after touring classical Greek plays in America, he and
Sikelianos set up the Akademia Raymond Duncan in Paris, at 21 Rue de
Seine: its extremely wide curriculum included, inter alia, music, dance,
philosophy, oratory, gymnastics, wood-engraving, woodwork, weaving,
printing, bookbinding. The present archive - comprising photographs,
ephemera, and books written and printed by Duncan - provides rich
insights into the day-to-day operations of the Akademia in the 1940s,
as well as Duncan’s own creative practice and legacy.
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Nuvero - 45

A VOUS QuUI LISEZ

MEME SI LE POEME N'ETAIT QUE LEXPRESSION DE TOUT
CE QUI EST BEAU ET CHARMANT - MEME S| SA FORME
NETAIT OUE METRIQUE - FACILE ET SCHOLASTIQUE
NEANMOINS UNE SIMPLE ET FRANCHE ELOQUENCE QUI
DEVOILE LE COEUR ET LE GESTE DE CELUI OUI PARLE -

LA POESIE EST UN ART PARLANT QUI DEVRAIT SORTIR
DIRECTEMENT DE LA VIE DE TOUT HOMME CREATEUR
CAR SON ORIGINALITE NE DEVRAIT PAS COMMENCER AVEC
LE POEME - MAIS AVEC CETTE VIE DONT LE POEME EST
3 L-EXPRESSION ©

e ot Flle

S R e

L'ORIGINAL ET LE CREATIF SONT D'UNE VALEUR SURE-

TAIN - MAIS L'ORIGINAL OU LIMITATIF PEUVENT ETRE
APPRECIES SANS RETARD ©
JIMPRIME ICI UN GROUPE DE POEMES - LESQUELS EN
VERITE - NE RERRESENTENT QU'UNE COLLECTION DE MO:
MENTS DE MA VIE © JE N'Al PAS SEULEMENT SELEC:
TIONNE LES JOLIS MOMENTS -MAIS SANS DOUTE DE BIEN
RECHES AUSSI © EN TOUS CAS ENTRE TOUTES MES
LIGNES VOUS POURREZ LIREQUE JE SUIS A VOUS EN
POEME OU EN PROSE ®

RAYMOND DUNCAN

Much of the material is printed by Duncan himself, in a typeface designed
by him and with woodcuts executed by him. The two ten-day programmes
for the Akademia (29 October-8 November 1941 and 2-12 December 1942)
are jam-packed with lessons in English, Greek, German, Latin, and Spanish;
poetry readings and Socratic dialogues; gymnastics lessons; performances
of plays by Aeschylus and by Duncan himself, and numerous vegetarian
meals for poets and artists.

The books and ephemera included here were printed on Duncan’s own
press, most of which in a typeface designed by him, and his poetry illustrated
with woodcuts he executed - some of the works from Duncan’s press were
featured in a documentary by Orson Welles in 1955. Most were executed
in numbered limited editions, but it is unlikely that the numbers stated were
ever printed, and they are now very rare.

1t T w.{; SN

0 dva cboa Boye vy b,
> =)
Fol S e

TLV-A. -'/|4-"j4="4v fi B
P T P, S

B i PRESSTUS - T Zedtandy .

8 ;»w;l',fw 3
B Ve gge ST 4
s sty waAORILE
e \ 2 %l
T

Mo

B b
e ?,NJ]L'_.:__

e e,

L v (»t}: s

N T
v Arcw)r fpat b i
o

Gy W, 8 Sware f’“‘r‘ ;

o
ik Aa Do -

Provenance:

The archive was seemingly assembled by Romaine Saint-Omer, to whom
Duncan has inscribed a photograph of himself (1944) and a volume of
his poetry (1941). It is unclear when they became acquainted, but by
1941 Saint-Omer was an attendee of the Akademia (having received a
subscribers’ invitation to a weaving event on the evening of 4 November
1941), and is mentioned multiple times in the bulletin Exangelos for her
poetic contributions to the posthumous celebration of Duncan’s birthday
in 1972, organised by his second wife, the dancer Aia Bertrand (a former
pupil), as well as to Duncan’s centenary celebration in 1974. Saint-Omer is
likely also the author of the seemingly unrecorded ode to France, ‘Hymne
enfantin’ (beginning O trés cher pays, my home’), perhaps written for Duncan
(‘Ni la riche Californie ni la clarté de la Gréce ...") here written on a fragment
of the wrappers of a Gallimard edition of Gone with the Wind.
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SOCIETE ANONYME AU CAPITAL DE l00:000 FRANCS
R*C: SEINE 246'064 B .

31 RUE DE SEINE - PARIS VI
FONDEE A PARIS EN (9l

L' AKADEMIA RAYMOND DUNCAN A COMME
BUT DE DONNER LA BASE POUR LF_“ DEVELOP-
PEMENT DE L HOMME PAR UNE TECHNIQUE
DE VIE - FORMANT UNE SYNTHESE DES
TECHNIQUES DES TRAVAUX: DES ARTS ET
DES MOUVEMENTS NORMAUX *

L AKADEMIA RAYMOND DUNCAN SE MANIFES-
TE PAR L ENSEIGNEMENT FRATIGUE DE TOUS
CES ARTS - TRAVAUX ET MOUVEMENTS
QUI PEUVENT CONDUIRE L HOMME A SON
EXPRESSION MEILLEURE -

- COURS DE L'AKADEMIA
MENUISERIE FILAGE A La QUENOUILLE

MUSIQUE TAPISSERIE
PHILOSOPHIE TISSAGE

DANSE GYMNASTIGUE

THEATRE IMPRIMERIE
JOURNALISME ORATOIRE

PEINTURE SCULPTURE

TISSU PEINT RELIURE

DECORATION FONDERIE DES GARAGTERES

GRAVURE SUR BOIS IMPRESSION A LA PLANCHE

POUR SUIVRE LES PROGRAMMES DRAMATIQUES
LITTERAIRES - MUSICAUX ET  PHILOSOPHIQUES:
DES COURS DE L'AKADEMIA RAYMOND DUNCAN.
S’ INSCRIRE AU BUREAU 31 RUE DE SEINE @

CARTE D - COTISATION ANNUELLE: 10 FRS
CARTE B - o - 50 TRS

SUPPLEMENT POUR CERTAINS GOURS PRATIQUES

PROGRAMME

The present archive includes:

DUNCAN, Raymond. La beauté eternelle. Paris, Raymond Duncan, 22 March 1919. 4to,
pp. 35, [1 (blank]]; in printed wrappers designed by Duncan. A mimeographed copy, with
editorial corrections by Duncan (deletions, transpositions) and passages concealed with
slips of paper (some with manuscript poetical notes in pencil).

DUNCAN, Raymond. Je chante et je dis. Poemes. [Paris, Duncan, ?1933]. 8vo, ff. 36; titles
lettered vertically, woodcut illustration to title (repeated to f. 217); internally clean and fresh;
in the original printed wrappers by Duncan; some creasing and staining to covers; November
1941 presentation inscription to limitation leaf ‘A Romaine Saint Omer, chere éléve et belle
interpréte de mes poesies - avec tout mon affection’, loosely inserted slip containing two
lines of pencilled manuscript verse (in Romaine’s hand?). No. 45 of 500 copies, printed by
Duncan in his studio with wood type and woodcuts designed by him, presented to Romaine
Saint-Omer. The second part of the collection, My Verb clamorous (ff. 21ff), is in English.
The poem ‘Ton brillant nombril’ has been hand-edited, with a line crossed out in ink and a
portion removed from the foot. OCLC finds seven copies in the US (Delaware, Newberry,
Northwestern, NYPL, Southern Illinois, UCLA, UC Santa Cruz), and one in the UK (BL).

RaTHOND oUNCAN (
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‘DE NEREYS, Roger’, pseud. [i.e. Marie-Antoine de HELLE.] Psyché, ta
lampe. Paris, hand-printed by Raymond Duncan, 1920. 4to, ff. [20], hand-
coloured heliogravure frontispiece by Ducourtioux after A. Calbet depicting
a nude and blindfolded Psyche; slight dampstaining to first leaf; a good
copy, partially unopened, in the original printed wrappers; some creasing
and staining. No. 8 of 350 copies, printed by Duncan, with the engraved
frontispiece hand-coloured. The limitation leaf speaks of a deluxe issue on
fine paper with the frontispiece printed in colours, but we have been unable
to trace any other copy of either issue. Duncan would print a volume of
de Helle’s Sapphic poetry in 1926. OCLC finds a single copy (BnF); not in
Library Hub.

Ephemera: Théatre Femina programme for Dédale (19267), with two
woodcut illustrations by Duncan and a photographic plate of Duncan tipped
in; Akademia Raymond Duncan, curriculum programmes for 1941 and 1942;
Centenary performance programme 1974; Exangelos et New-Paris-York.
No. 260 (November 1972); a very rare privately printed periodical; portrait
photograph of Duncan, dated February 1944, inscribed by him ‘to Romaine
Saint Omer my compatriot and interpret[?er]’ with my deep affection’; flyer
for the 10 April 1954 New York performance of Raymond’s solo drama
What's All About?.
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ELOIGNE-TOI  AVARE CALCULATION
COFFREFORT SANS ENTRAILLES

QUI CLAQUE LA PORTE SUR LA SAINTE HOSPITALITE
€T ETRANGLE TOUT GESTE FRANC ET LIBRE ©
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ELOIGNE:TOI FOUR QUE TON OMBRE
NE CACHE PLUS LA LUMIERE OE LA VIE
ET POUR QUE TA MESQUINE LACHETE

AKADEMIA RAYMOND DUNCAN
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PROGRAMME POETIQUE
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(STIANE DE JEANCOURT

LA NuIT D'oCTOBRE
ET MAURICE AUDRAN

INVITATION
PERSOMNELLE FOUR LES ABONNES ET LEURS INVITES 5 F “ET
SuR cARTE D (ROUGE ) INSCRIPTION 10 FRANGS PAR AN

CHEEUR DES MOMMES EN PROMETHEUS

of £
VIEILLES LEGENDES DE L'HUMANITE QUI S'NSCRIT EN LETTRES
VIVANTES SUR UN FOND SINUEUX DE VAGUES.
“LA TENTATION DE SAINT ANTOINE “ NOUS OFFRE UN
TABLEAU MOUVEMENTE CHARMANT, UNE EVOCATION PRESQUE

PEINDRE CES TUNIQUES.
TEINDRE AVEC DES DECOCTIONS DE RAGINES CES GRANDS.
PANNEAUX DECORATIFS. SCIER ET RABOVER CES STALLES.
EN VERITE, DE TOUT CECI DECOULE. COMME J'Al DIT. UNE
GRANDE, CLAIRE ET FORTE LEGON, REGARDEZ LA, ECOUTEZ-LA,
COMPRENEZ-LA

GUILLOT DE SANX

NE RETARDE PLUS L'ACTION A FAIRE ©
IMPRIMERIE RAYMOND DUNCAN
62, FAUBOURG SAINT-HONORE
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dans I'espace compris entre le grand trochanter et la créte de
'os des iles pour éviter la compression du ventre et assurer la

Railway Accidents
and their Treatment 7 b,

16. [FIRST AID - RAILWAYS.] Ministére des chemins de fer, postes
et télégraphes. Administration des chemins de fer de l'état. Manuel du
Brancardier (Extrait du fasc. IV, I® partie du R.G.E.). Ghent, F.& R. Buyck,
1912.

8vo, pp. [iv], 155, [1] blank; 84 numbered illustrations in the text, plus tables
and unnumbered illustrations, almost exclusively black and white; clean and
fresh throughout, in contemporary cloth-covered stiff wrappers, printed
label on upper cover; some very light wear, and spine slightly sunned, but a
good copy. £195

First separate edition, seemingly unrecorded, of this guide to first aid in a
railway context, published by the state railway administration of Belgium.

Designed for every type of railway worker, and also published in Flemish
(similarly rare), the comprehensively illustrated work gives an introduction to
human anatomy before giving instruction in the treatment and transport of
injured parties, the uses of dressings and compresses, general first aid, and
the use of first aid and medical equipment supplied by the railway company.

Fig. 55. Fig 56.
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Pour transporter des olessés dans la position couchée, on peut
utiliser des civiéres, une planche, une porte, une échelle, un
coussin de voiture, un pétrin, ete, que I'on garnit de paille ou
de foin, un natelas, un sac & paille, etc.; ou bien on peut impro-
viser des brancards soit au moyen de branchages entrelacés, —
soit au moyen de deux perches ou de deux lances passées dans un
sac a fond décousu, dans un sac a paille vidé, etc., — soit au moyen

de ces mémes perches réunies par deux traverses et recouvertes
d’une eouverture, d’'un manteau, solidement fixés aux quatre
angles — soit enfin au moyen de deux fusils passés dans les
manches retournées d'une capote, qui est ensuite boutonnee
(fig. 26) — ou encore, de quatre fusils fixés deux & deux par les
canons ef passés dans les manches retournées de deux capotes
placées bout 4 bout et boutonnées, etc., etc.

On peut transporier un blessé¢ dans la position assise sur deux
fusils placés paralltlement et dont les bretelles allongées de toute

In case these fail, there are also procedures to
follow in case of a death on the railway. A final
part describes the training courses offered; the
work concludes with tables showing where first aid
kits are located throughout the railway network
(rather fewer than one might hope).

Not in OCLC, KVK, or Library Hub.
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Administration des chemins de fer de I'Etat belge.

(Bxtrail du fase. 1X, 17 partie du R. 6. E.)

T

MANUEL DU BRANCARDIER.
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17. GIRALDI, Lilio Gregorio. De deis gentium varia et multiplex historia, “ Jupeter ,-!(afyﬂtg’ I\Ioloffuslupntcr,aMolomsbpmpopulxs&Ch3onls§Og;1omx a & Bina bl
in qua simul de eorum imaginib t inib it bi pluri ti fﬂrrm!/”"[“'/ nams,qpudquosoraculaqucrcusrcddcbant.Stat.mremo heb'. gesacpopul
q ginibus et cognominibus agitur, ubl plurima etiam Non Girrba-deum promiferic anero  Certius, aut frondes, lucis camabeis di
hactenus multis ignota explicantur, et pleraque clarius tractantur. Basel, 5 .- quos fima Molofsis  Chaonias fonuifse tibi.  unde 8 Molof: givatusidar
o) : 8 Lolots s X% fum quocp pedem dictum quidam uolunt, quodin templo louis inquit, Atab
porinus, 1548. 7 Molofli odee hoc metro & pede canerentur, inhonorem Molofii lion , & ciufi
i e lotten st Aundromaches filij ; unde etiamnum dicta func Moloflia fefta. ta- prehendas,p
= metfi Diomedes gramaticus pedem huneipfum exiftimauit,quod + rium louem,
I ﬁ/ bnghtinh o inbello Molofli populi uterentur. : i cull,qugngj
. . . . . f y’-;f‘ N7, Tgwuas, uel Dorice dwpdrns cognominatus lupiter , ut{eribit uitpro Acal
Folio, pp. [vi], 764, [68]; bound without blank leaf a4, and without z4, with Tote et % Stephanus,ablthome urbe Theffalia Delafgica eft & Meflenw, u- Camiros dic
th hort missi text lied i iot i t hand s AN PREATRT L eritum, A quibu(dam proditum eft, Touem fuiffe,ab Ithome & ftruxit,Atab
€ short missing text supplied In manuscript in a near-contemporary han o cha,quarumalteramomi&urbinomédcdit,alteraﬂuuio,quod Azreodir
at foot of z3Y; text in Latin and Greek, woodcut initials; title-page laid down, Jotanen et in Meflen. i Pauf. feribitur, Fuerunt & i i fefta ibidem celebra bisewizas u
. .. _/C’J*M/é:« ta.Stephanus tammablthomorzge,nonanympha,]thomenuor conTtwae
some corners rEStored’ damp_ and Sllght mould Stalnlng to first and last catum leribit.Clemens Alexandrinus inlib,quoad'uerl’mte‘mgm— fantius lupit
leaves, several leaves browned; a good copy in early nineteenth-century tesadhortatur: Ariftomenes, inquit, Meflenius loui,qué illiappel Apefante qu
: : . . lant [thometé,trecentos homines facrificauit, hocidem ﬁ:rl_blt Eu- miflionem ¢
quarter calf with marbled sides, speckled edges, spine lettered directly febiu;mprgparan’onecuang_&Cyrillusfnlib‘cN?trfraIu]iantsl‘(:datﬁr illic enim ex
H i H H i / yem.Lonoa cftapud Pauf, métio debello ipfo Mefleniaco,8& deo- commentari
in g|l.t and decorateq in gl'lt.and bl!nd, er?dpapers watermarked ‘Gaetano i .raculoépgyrhiarfddim,dg’qgm‘podibusquidrcaarﬁIOUiS]fhomaB  na & quct
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printing (Basel) and printer’s name (Oporinus) censored in ink on title and o :g}’ ;u@/ h“{,‘:ﬁ;;ggiz‘jxﬁ:;ﬁzhu:h,p;m cognominatus, quéd funxics 8m
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colophon, extensive late sixteenth-century marginal annotations to first / ’;,/d refict:  trophais pracelier, unde &illinomen: cuius Graecifrequenter me- ui Apefanti
i FA minerunt, ut eftapud Dionyf. Alicarn. & Pluc, in hiftoria Othrya- Theb.itaca
five syntagma and sporadically through the rest of the work (for a total dis & Polthumi Albini, & Phurnurd de Nat. deorum. nos quocs Monserat
of c. 230 pp.); late seventeenth-century ownership inscription ‘Liber Baldi . oeombtinlent bty iprraiie, Quinetiam PaufinLa DNomine L.
.y . L . . Tpuni Jrefat Kl con.Tropacxloulstzmplumcommemorat,quod fattumaic quo- Gentibus
.. Valerio’ at head of title, obscured in ink, eighteenth-century ownership Jne Hogars)  dambelloaDorienfibus, Similifermérasione & Trophxaluno, Nubila fuff
i inti H el ; 4 h sm Graeci libentius aeoralap fpap nuncupant. : e
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Boccaccio’'s Genealogiae deorum gentilium and before Conti’s Mythologiae, o o Olymp Diagoram Rhodium uictorem celebrans: quo loco Schor robata aff
Atadyris molt / liaftes ex Timeifententia , Atabyrion etiam in Sicilia montem ait. P
. . . . . . . lial Y & Aphefa
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In his De deis gentium varia et multiplex historia, dedicated to Ercole d’Este,
Giraldi, ‘moving beyond the allegorical interpretation of myths that had
enjoyed such popularity in late antiquity and the Middle Ages, embraced the
euhemeristic theory, according to which the pagan gods were men who were
deified for having accomplished by great deeds’ (DB, trans.).

The marginalia reveal an intensive study of antiquity by a late sixteenth-
century reader, and include use of verse for mnemonic purposes; another
early reader has added, in the lower margin of p. 256, an integration of the
short portion of text missing as a result of unbound leaves, all blank except
for the end of the text which the annotator supplies - thus revealing access
to other copies of this work or to a network able to provide them with the
missing lines. The annotations focus largely on Jupiter, Juno, Vesta, Neptune,
and nymphs; in addition to the gods, Giraldi also discusses demons, genies,
satyrs, sacrifices, and temples, inter alia.

Provenance:

This copy later belonged to the jurist Zacharias (or Zaccaria) De Amicis, from
Aquila. Born in 1722, after studying law and humanistic studies he entered
the service of Charles lll, first as governor and later as auditor. He was
the author of a Repertorio legale and many other works never published; a
small handful of the annotations appear to be in his hand.

USTC 629427; VD16 G2103; Adams G-718; not in BM STC German. See
Seznec, The Survival of the Pagan Gods: the mythological Tradition and its
Place in Renaissance Humanism and Art (1953), pp. 229-31.



Gounod in London

18. GOUNOD, Charles Frangois. A volume of ten songs bound together,
all signed and inscribed by Gounod to Arthur Cecil Blunt. London, 1870-3.

Ten works in one volume, folio; a few spots here and there, but very good
copies; bound with all the original printed wrappers, in contemporary English
marbled boards, red morocco label lettered in gilt on upper cover (‘A.C.B.

from Ch. Gounod. 1873’); spine and corners renewed in calf. £2000
A-lE R
Ten of Gounod’s London-published songs, specially bound for presentation, i FROM
all signed and inscribed in pencil on the upper wrapper to the English actor ‘ = S OUNOD.
Arthur Cecil: ‘To my friend Arthur C. Blunt. Ch, Gounod'. : [ 823

The songs, of which eight are in English, one in French, and one in Italian,
all date from the years 1870-74 when Gounod lived in England, residing for
three of those years in the home of Harry and Georgina Weldon (1837-1914)
in Tavistock Square, London. Three of the songs here are dedicated to
Mrs Weldon, two others are described as ‘sung by Mrs Weldon’, and one
is dedicated to her husband. Gounod'’s relationship with Georgina Weldon
later soured: following his return to Paris, she refused to have his personal
belongings sent to him and sued him repeatedly for libel.

Arthur Cecil Blunt (stage name Arthur Cecil, 1843-1896) was an actor,
comedian, playwright, and theatre manager, and a friend of both Gilbert
and Sullivan. He appeared in numerous comedies, farces, operettas and
burlesques, and was particularly active during the years of Gounod’s
London stay. He was also acquainted with the Weldons and came for dinner
on 31 July 1871, accompanying Gounod to Charing Cross Station afterwards.
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NEW RART: ‘SONuS BY 68 GOUNOGD:

London,
DUFF & STEWART, |47 OXFORD STREET, W,

SECOND SERIES

FAR FROM MY NATIVE MOUNTAIN ..

A NEW “REQUIEM” BY CH. GOUNOD,

GODDARD & Co. 4, ARGYLL PLACE, REGENT STREET, W.

CH. GOUN DD,

HAIGH
HAYDN
s HELLER

ROSSINI
A RUBINSTEIN ~

g

WOOD & CO., 8, CALTHORPE STREET, W.0,

The volume comprises:

Maid of Athens, set to Music and dedicated to Byron’s original Maid of
Athens, Mrs Black. London, Goddard & Co., [1873]. Pp. 7; plate no. 133.

Loins du pays, (Far from my native Mountains.) Song, the Words and Music
by Ch. Gounod. [The English translation by Miss Horace Smith.] London,
Goddard & Co., [1873]. Pp. 4; plate no. 154.

A Lay of the early Spring, Words by Miss Horace Smith. London, Rudall,
Carte & Co.,[1873]. Pp. 9.

Oh, Happy Home! Oh, blessed Flower! Song, Verses by Ed. Maitland.
London, Rudall, Carte & Co., [1872]. Pp. 7,[1 (advertisements)].

If thou art sleeping Maiden awake! Words by Longfellow. London, Goddard
& Co., [1873]. Pp. 5, [1 (advertisements)]; plate no. 153.

CIREES 6

Lt S L.

Passed away, Song, the Words by Edwin Saunders. London, Lamborn Cock
& Co., [1872]. Pp. 5; plate no. 808a.

La fauvette, chanson, paroles de Millevoye. London, Novello, Ewer & Co.,
[1870]. Pp. 5, [1 (advertisements)]; plate no. 4738.

When in the early Morn, Song, written by Edward Maitland. London,
Wood & Co., [1870]. Pp.7,[1 (advertisements)]; plate no. 1579.

The Better Land, Song, Verses by Felicia Hemans. London, Duff & Stewart,
[c. 1870]. Pp. 9; plate no. 3445.

Biondina, canzonetta, parole di Giuseppe Zaffira. London, Duff & Stewart,
[1873]. Pp.7,[1 (advertisements)]; plate no. 3446.



1 WORKS OF CH. GOUNOD,

DUFF & STEWART'S, 147, Oxford Street.

RS
«0, THAT WE TWO WERE MAYING” .. Song T{} M L WEE.BGN

Words by ‘The Rev. C. KINGSLEY. |
Sung by Mrs. WELDON.

«THE SEA HATH ITS PEARLS” Soxnc.
‘Words by. LONGFELLOW.
Sung by Mrs. WELDON.
«HEUREUX SERA LE JOUR” Sona,

Words by, RoNsARD (16th Century).
English Text by Miss E. HORACE SMITH.

AT

NOVELLO, EWER & CO.'S, 1, Berners Street.

“QUEEN OF LOVE” Sone.
Words by ... F. TURNER PALGRAVE.
Sung by Mrs. WELDON.
«SWEET BABY, SLEEP" ... . LuLLapy.
Words by G. WITHER (1641).
Sung by Mrs, WELDON.
“PERCHE PIANGI”... CANTILENA.

Sung by A. COTOGNI.

“8] VOUS N'OUVREZ" Soxc,

Words by ALEX. Dunas, Fils, =" \ x h o W" ar-s
Sung by FAURE. LI s A HGFE LL ¢ =
2 % YT\ ’ 5 —

“LA FAUVETTE" .. SonG. S = { i k-
Words by MILLEVOYE. S e SRR ey, e Y ( q, =
Sung by GARDONI \ R~ ; (3 S ] L - S | { =
VOURNTI MBS s e et b g i Soks 0)) & Chediagie bp E
Words by METASTASIO, " (TR = ., e W | i <
Dedicated to Madame CONNEAU. | j ‘ ! =1
«EVENING SONG.” Accompaniment, Vicla Obligato | | = & | R (i
Words by ... A. PROCTOR. | . [ ‘ | -
Dedicated to A. VIGUIER; snd Sung by Mrs. WELDON. | ‘ & | [ ( .
L J ) m =
“LA SIESTA” ... .. - . Seanisu Duer. — == o = — = T=at=s =l 1B
English Text by F. TURNER PALGRAVE. N
) | ]
WILL BE READY SHORTLY, ENT— S”\' H'\'—‘-» Al rights 7 ’-‘”"V?“‘L_ / s
AT =l T / {
RUDALL, CARTE & CO.’S, 20, Charing Cross. fAh
TLondon,

“APRIL SONG” Soxa.
Words by. Miss E. HORACE SMITH. GODDARD & C¢

A 7y yll Plecee, Regend Streel, W,

FOR PIANOFORTE.
0 ) L SoNG WITHOUT WORDS.
Dedicated to Madame ARABELLA GODDARD.

«FUNERAL MARCH OF A MARIONETTE.”

** PRICE FOUR SHILLINGS EACH.

——— e -

18 Gounod
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{ SVR LVSAGE
1" DES PASSEMENTS
D'OR ET D’ARGENT.

A PARIS,

Chez Tzan Mizror furles degrez de
la grande falle du Palais,

M. D, C. X

Pros and Cons
of Sumptuary Laws

19. [HENRI IV.] Edict du roy, portant deffences de porter sur les habits
aucuns draps, ne toille d’or ou d'argent. Paris, P[ierre] Mettayer, 1607.

[bound with:]
[LAFFEMAS, Barthélemy de.] Advis sur l'usage des passements d’or et
d’argent. Paris, Jean Millot, 1610.
[and:]
[LOUIS XIlIl.] Ordonnance du roy pour reprimer le luxe et superfluité qui se
void és habits de ses subjets, & ornemens d’iceux. Verifiée en parlement
le 16 mars, mil six cent vingt. Paris, F[édéric] Morel and Plierre] Mettayer,
1620.

Three works in one volume, 8vo; Henry IV: pp. 11, [5 (blank)], woodcut arms
to title, woodcut headpiece and initial; Laffemas: pp. [2], ‘72" (recte 32),
[2 (blank)]; title printed in red and black with woodcut printer’s device; Louis
XllI: pp. 8; woodcut arms to title, woodcut headpiece and initial; first few
pages lightly browned, first word of title trimmed at head. sporadic very light
foxing; very good copies in later vellum over boards, red edges; bookplate
to front pastedown ‘du cabinet d’un vieux bibliophile’. £1950

Three very scarce works on the luxury clothing and accessories employing
gold and silver, providing significant insight into debates around economic
and moral regulation in France in the early seventeenth century.
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cuns draps, ne toille
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, A PARIS,

Chez P. ME®TAYER Impri-
meur & Libraire ordinaire
du Roy.

M. DCVYIL
Atec g’rim'lege de fu Majefte.

In his edict of 1607, Henri IV condemns such luxury
clothing as ‘vain and useless’ (trans.) and expresses the
wish that his subjects spend their money more sensibly
for the benefit of their children and successors, and
forbids the wearing and selling of such clothing, under
penalty of confiscation of goods and a fine of 1500 livres.
This sum was to be split between the king, hospitals for
the poor, and the ‘dénonciateur’ of the malefactor, who
could expect prison if unable to pay.

In the second work, Advis sur l'usage des passements
d’or et d’argent, the mercantilist economist and
contréleur général du commerce Barthélemy de Laffemas
(1545-1612) argues against the king’s prohibition of gold
and silver ornament, both for economic and aesthetic
reasons. After considering various attempts to combat
luxury in ancient and medieval times, Laffemas concludes
that prohibition serves ‘plustost a irriter le luxe qu’a
l'arester’. He emphasises the profit to be derived from
the manufacture of gold and silver thread and the
employment it provides, argues for the superior value
and longevity of gold and silver over other luxury goods,
and makes a plea for the use of gold and silver ornament
by the upper classes and military.

The Ordonnance of Louis Xlll has an interesting preamble
on the duty of a prince (‘l'image de la vraye sapience’) to
check abuses with new regulation.

Provenance:
With the bookplate of Jules Couét (1860-1938), librarian
and archivist of the Comédie Francaise.

I: OCLC finds copies at the BnF, the Bibliothéque Sainte-
Geneviéve, and George Washington University only.
USTC 6017347. 1l: USTC 6015562; INED 2459. OCLC
finds copies at CUL, BnF, and the Kunstbibliothek in
Berlin only; no copies in the US. lll. OCLC finds no copies
outside France. USTC 6024500.
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T HE HORSE'S T ALE

by

K.T. BLUTH and A. KAV A N

GABERBOCCHUS PRESS LIMITED, LONDON

The Horse’s Tale

20. KAVAN, Anna; Karl Theodor BLUTH. The Horse’s Tale. London,
Gaberbocchus Press, [1949].

8vo, pp. 112; uniformly browned throughout; in grey publisher’s cloth, spine
lettered red; boards discoloured in parts with some soiling; a good copy.
£850

Uncommon first edition of this novel authored jointly by Kavan and her
psychiatrist and friend Karl Theodor Bluth, written from the perspective
of an ex-circus horse trying to find a place in postwar society and artistic
circles, a criticism of prevailing trends in 1940s psychiatric treatment.

Anna Kavan (1901-1968), born Helen Emily Woods, began her writing
career in 1929, publishing a series of novels under her married name of
Helen Ferguson. After the breakdown of her second marriage in 1938, and a
subsequent bout of severe depression, she adopted the pen name (and legal
name) Anna Kavan and began writing the introspective and unsettling novels
and stories for which she is best known. Karl Theodor Bluth (1892-1964)
was Kavan’s doctor for over twenty years and supplied her (legally) with
the heroin on which she relied so heavily to maintain her increasingly fragile
mental state. Kavan’s grief at his death in 1964 is the basis for her short
story ‘The Mercedes’, which appeared in the posthumously published Julia
and the Bazooka (1970).

The Horse’s Tale was published in only one small edition and is one of the
scarcest Gaberbocchus Press books.

OCLC finds only one copy in the UK, at the British Library.



Al characters in this story are fictitious,
~ even the horse. .

20 Kavan
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Chez DESAINT & SAILLANT,
Libraires , rué Saint Jean de Beauvais,
vis-3-vis le College.

M. DIECE XL X
Avec Approbation & Privilege di Roi.

Amateur Binding by a
Master Calligrapher

21. [LE GUERCHOIS, Madeleine d’Aguesseau, Madame.] Avis d’une
mere a son fils. Paris, Desaint & Saillant, 1743.

12mo in 8s and 4s, pp. [8], 130, [4]; title-page likely a cancel; a little
duststaining to title and first few leaves; else a very good copy, uncut,
in near-contemporary domestic vellum (reused from an earlier binding,
seemingly over pre-existing boards) decorated in ink by Francois Nicolas
Bédigis, sewn two-up on 2 cords, with secondary sewing through every
second quire to attach a canvas spine lining; manuscript booklabel
‘Ex Libris Bédigis’ to front pastedown. £2750

A popular work of maternal advice, in a simple vellum binding richly
decorated by the master calligrapher Francois Nicolas Bédigis (1738-
1814).

Bédigis, a professor at the Académie royale d’écriture, published several
calligraphy books, notably L’art d’ecrire (1768), Les agréments de
I'écriture moderne (1770), and Ars artium (1783). He is known to have
decorated the books in his library with distinctive geometric pen-and-ink
designs, and - although his designs are found also on professional plain
vellum bindings - the highly unusual and slightly clumsy structure here
suggests that Bédigis most likely bound (or at least re-covered) books
when necessary, to produce a blank surface on which to work.
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With Woodcut Illustrations

22. MARLIANI, Bartolomeo. Urbis Romae topographia. Rome, Valerio &
Luigi Dorico, September 1544.

Folio, pp.[12 (ff. 1-6)], 122, [2 (colophon, blank)]; [a]°, A-B*, C-L¢; large woodcut
Pegasus device to colophon, 22 large woodcut illustrations, of which several
full-page, leaves B2-3 folding at edges for double-page woodcut plan of
Rome, woodcut initials throughout; short tear to E3, title and colophon
subtly reinforced with tissue verso, occasional skilful repairs (including to
folds of B2-3), a few larger woodcuts slightly trimmed; else a very good copy
in contemporary sheep roll-tooled in blind, neatly relaid over modern calf
with recent calf ties to fore-edge; scuffing and worming to old sheep; title
inscribed ‘Coll Soc. Jesu Hala 1691. Decemb.’, subsequently in the library of
the Seminarium Major at Jauring, in Austria, with printed donation label from
Alexander Balogh and ink stamp to title. £5500

First illustrated edition (third overall), considerably expanded, providing a
comprehensive visual record of ancient structures and sculptures in Rome
as known in the sixteenth century.

First published in octavo by Antonio Blado in 1534 and reprinted at Lyons
by Sébastien Gryphe later the same year, Marliani’s topography of Rome
remained the foremost work on the subject over the following two centuries;
this is also the first edition to be printed in folio.
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Particularly noteworthy are the
double-page map of Rome - signed
by the calligrapher Giovanni Battista
Palatino (author of the Libro nuovo
d’imparare a scrivere, the best-
known Renaissance treatise on
calligraphy) - as well as the full-
page woodcut of Laocodén and His
Sons, whose excavation Marliani had
witnessed in 1506.

Carfius Espuilinns,
Tuticulw. Hoves Mue

The present copy is in the first issue
as noted by Mortimer. In the second
and third issues the bifolium L2.5 is
reset, with reference to Marliani’'s
Consulum, dictatorum, censorumque
Romanorum series, suggesting
they were issued after the latter
work’s publication in January 1549.
Later editions, though numerous,
for the most part returned to the
unillustrated octavo format of 1534.
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Murdered ln London b a An appealing commonplace book of verses and songs, with occasional
y prayers and letters, mostly written by George Moore (1794-1854), a

French Revolutlona London soda water manufacturer and amateur poet who was murdered
1 :; by the notorious French revolutionary Emmanuel Barthélemy (1823-1855).

Barthélemy began working as an engineer for Moore in 1854. His murky past

23. MOORE, George. Manuscript commonplace book of poems, songs, included commanding insurrectionists during the 1848 June Days Uprising
prayers, and letters. 1805-1855. in Paris, allegedly plotting to kill Karl Marx, and fighting the last fatal duel in
England in 1852.

In December 1854 Barthélemy quarrelled with the unfortunate Moore,
beating his employer with a stick before fatally shooting him. Convicted of
killing an ex-policeman while attempting to flee the scene, Barthélemy was
hanged at Newgate in January 1855.

Manuscript on paper, 4to (c. 290 x 230 mm), 40 leaves of thick paper with
72 pieces pasted in or loose comprising 111 pages of manuscript, neatly
written inink in several hands, with some pieces of music; some spotting and
browning to paper mounts, a few short tears and chips; disbound; overall
very good. £550
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The contents of this volume comprise numerous unpublished poems by
Moore, many addressed to family members: annual verses written to mark
his father George’s birthday; poems for his brothers William and Thomas,
for his sister-in-law, and for his daughter Charlotte; and elegies in memory
of his sister Elizabeth, father, and brother.

Also included are farewell verses to Barnet, Hoxton, and ‘London streets’,
lines commemorating trips to Gloucestershire and Blackheath, poems on
the death of Princess Charlotte (1817) and on the marriage of Queen Victoria
and Prince Albert (1840), and an 1839 letter marking the beginning of ‘the
Penny Postage laws’. One political piece from 1846 compares Lord John
Russell to John Manners and the Young England movement.

The volume also includes four musical pieces by George and his brother
William (1797-1858): ‘Said wicked Will to prudent Kate’; ‘Three happy
brothers’; ‘In winter time, chanson a boire’; and ‘The fireside, a favorite
air’. The latest item is an article regarding George’s murder copied from a

Gloucester newspaper.

A full listing is available on request.
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UND DIE FREUNDIN
BEDEUTENDER MANNER

POSSE |
IN DREI AKTEN . ,
VON |

~ ROBERT MUSIL

1.9 2 4
ERNST ROWOHLT VERLAG BERLIN

Love and the Mind

24, MUSIL, Robert. Vinzenz und die Freundin bedeutender Manner.
Posse in drei Akten. Berlin, Ernst Rowohlt Verlag, 1924.

8vo, pp. 106; some light browning, neat paper repair to top margin of title;
uncut, in contemporary plain paper wrappers, in a cloth folding case. £500

Rare first edition of Musil's early farce, featuring an abduction, extramarital
affairs, and a staged murder, an important precursor to his most famous
work, the unfinished modernist novel Der Mann ohne Eigenschaften (The
Man without Qualities).

With Vinzenz und die Freundin bedeutender Mdnner, Musil (1880-1942)
aimed to prove ‘to directors, actors, critics, and audiences that he was a
seasoned theatre person, skilled in dramatic effects and an adept entertainer
of audiences’ (Deutsche Biographie, trans.). Two productions were staged,
one by the Austrian director and screenwriter Berthold Viertel (Berliner
Lustspielhaus, December 1923), and the other at Vienna’s Deutsches
Volkstheater by its director, Rudolf Beer (August 1924).

Like Der Mann ohne Eigenschaften, the present comedy is centred on ‘the
relation of the sexes and intellect, of love and mind’, following ‘Vinzenz,
the shifty statistician, and Alpha, the friend of important and distinguished
men’ (Braun, ‘Musil’s Vinzenz und die Freundin bedeutender Md&nner’, in The
Germanic Review 23:2 (1962), p. 121).

OCLC and Library Hub together find a single copy in the UK, at the British
Library.

Wilpert/Guhring 8.



Dormant by Day,
Explosive by N1ght

25. [OPTICAL PRINT.] ‘No. 5. Morgan’s improved protean scenery:
Mount Vesuvius, as represented at the Surrey Zoological Gardens ... London,
Published by W. Morgan, [c. 1837].

Hand-coloured lithograph (168 x 230 mm) printed on both sides, window-
mounted on drab card and lined with red tissue, with lithographic caption
mounted below; closed tear to print, mount chipped and creased. £675

A remarkable metamorphic or ‘protean’ print depicting a dormant Vesuvius
by day but, when held up to the light, showing a dramatic eruption in the
night sky.

The scene reproduces the popular display at the Surrey Zoological Gardens
at Walworth, where the eruption was re-enacted from 1837 with a profusion
of fireworks and an enormous painted backdrop by George Danson (1799-
1881), the lake serving both as the Bay of Naples and as a reflective surface
to increase the effect of the fireworks. The show ran nightly until 1839 and
was repeated in 1846, with later seasons featuring the Great Fire of London
in 1844, the Siege of Gibraltar in 1847 and of Badajozin 1849, and Napoleon’s
passage over the Alps in 1850; the Gardens struggled to compete with the
Great Exhibition in 1851, and were sold in 1856.

A note on the caption explains that ‘This Print is first seen by day, & upon
holding it before the light it exhibits the Eruption by Night conveying to the
idea the wonderful works of Nature’. In addition to the red tissue, the verso
of the print is over-printed and coloured in stark blocks of black and red, to

- accentuate silhouettes in the night sky and add details such as the rivers of
lava flowing down Mount Vesuvius.

See Altick, The Shows of London (1978), pp. 322-331.
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Marrying for Money

26. OSTROVSKY, Aleksandr Nikolaevich. BtaHas Hesbcta. BbaHas
HeBbCTa, KOMeais Bb NATM obicTBiAXb. [Bednaya Nevesta, komediya v pyati
deistviyakh; ‘The poor bride, a comedy in five acts’]. Moscow, Stepanov,
1852.

Large 8vo, pp. 128; some light spotting and staining; but a very good copy
in Russian contemporary quarter sheep with orange pseudo-marbled sides,
spine lettered in gilt; minor repairs to spine. £4000

First separate edition, rare, of the second play by one of the leading Russian
playwrights of the nineteenth century, drawing attention to the plight of
young women who forced to marry for money rather than love, thought by
Turgenev to be one of Ostrovsky’s finest works.

Ostrovsky (1823-1886), author of some forty-seven plays, ‘almost single-
handedly created a Russian national repertoire. His dramas are among
the most widely read and frequently performed stage pieces in Russia’
(Encyclopaedia Britannica). The Poor Bride, his second play, was first
published in the literary magazine Moskvityanin (The Muscovite, edited by
Mikhail Pogodin) earlier in 1852 and tells the story of Marya Andreyevna, the
dowry-less daughter of a widow who has no choice but to marry an older
businessman.

Initially banned from production by the censor for its undercurrents of social
criticism, The Poor Bride was one of Ostrovsky’s first plays to be produced
on stage, at the Maly Theatre, Moscow, in 1853. From this date until his
death no year passed without a new play by Ostrovsky appearing on the
stage of the Imperial theatres.
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(HA METPOBHA HE3ABY/[KMHA, BIOBA HEGOraTaro amuommIKa.

\PhHl AHAPEEBHA, €4 JOTb.

(AAMMIPT BACHABEDHTH MEPHYT | MOJOZGIE JIOMH, Bnakombre He-

 AHD MBATOBHY L MHIANIHHED ; 306y AKHHON.

IATOUS MAPKOBHYE JOBPOTBOPCKLME, craphul CTPAMIiL

\KCHMD AOPODEEBHTS FEHEBOAENCKIT, UHHOBIHKD.

HHA ETOPOBHA XOPHKOBA, B 1BA, MBIIANKA.

(XAf10 HPAHORIME XOPLKOB'S, CHHD ef, CHIBILA CTYAeHTE.

PIOBHA, cBaxa (IO KyNeuecTBy) BD ILIATOYUKS.

HEPATBEBHA, CBaxa (IO ABOPAHCTBY) Bb WemMHKT.

pna, ropmrman HesaGymmsixs.

anamEks, JoGporsopekaro.

HIINTE B PASHLA AHIA, ABATIONACA BB 5-MB  ABiCTRIE CMOTPETE
cBaThy.

2=FCTENE I

(Teamps npedemasrnems rounamy; na sadueit cmmun den deepu:

001a 65 KOMHQmMBbY, D]Jyzaﬂ na yaugy. Cs aneoit CIMOPONEL  OKHO,

J OKHA TLAAbIYEL, daane _fﬁopmennnuo; [ npaﬁm'i CmoponsL Jusans
u GO0 Kpyeantit cmoaz),

ABJEHIE 1.

MAPEA AHAPEEBHA (Cudums 3a mamyyawi) 1 AMHA IETPOBHA
(na dusanm).
AREA IIETFOBHA,

Bors Tyrh m kupn, kakn smems. Kaks Oo1 manennra-ro
TROI He MOTANE GC3B mAMATH, TAKB GbI APYroe ABJIO GbLIC; A
TO0 OCTasUJh HACH HOUTH HU CH UBMD. lZ[;r._l:l BCH 3Cllly‘l'£|"hl.
TYTH TAKGL €IIe; BOTH AOMB-TO OTHHMYTH, UTO TOTAL ABAATH-TO!
Ts1 ToaBKO MOAyMAN, KAKB MBI TOrAA KuTH-10 Gyaewnl.. A uro sl
Moe aBao skemckoe, ga A M HE 3HAIO NMHYEro, ji Cava NPHELIKJA
31 atoapyi Kb, (Moauanie). Xors Go1 Tb1 3a-Myacs, wro-.an, Maura,
nraa nockopsii. fL Gb1 yas, kamercs, He smaaa, Kaks u Bora-ro
Gaarojapurs! A To, Kaks 5r0 Gedn MyKUMHLI BE oMb, 570
HUKAK'D HEAB3.

. MAPEA AHAPEEBHA,
Y vace eBAB, MaMeHBKa, YD OAUHD PAIFOBOPD.
AHHA TIETPOBHA,

Uro-xn Taroe we rovopurn-rol Orm caona-To Tebn yoysers,
uro am. Ha-ko noan, yKRB u roopurs-10 meawss. Yro rmaxoe,
#b CAMOMDL ABAb.

MAPBLA AHAPEEBHA
Paaph 2 BUHOBATA, MAMEHLK3, UTO MHB HHKTO HC HpPABUTCA.
1

‘The Poor Bride realistically shows the unfortunate
position of women in Ostrovsky’s time, whose only
hope of economic security was in marrying for money,
not love. Though at moments the author parodies the
romantic archetype, he states no thesis, but merely
implies one in the relentless realism characteristic of
both his first plays’ (Terras).

OCLC records six copies only, of which five in the US
(Columbia, Indiana, Kansas, LoC, UNC Chapel Hill),
and one in Australia (Melbourne); no copies traced in
the UK.

Not in Kilgour or Smirnov-Sokol’skii.



Relating All Forms
of Knowledge

27. PACE, Giulio. Artis Lullianae emendatae libri IV. Quibus docetur
methodus, per quam magna terminorum generalium, attributorum,
propositionum, argumentorumque copia, ad inveniendum sermonem
de quacunque re, amplificandam orationem, inveniendas quaestione,
easdemque dissolvendas, suppetat. Naples, Secondino Roncagliolo, 1631.

4to, pp. 43, [1 (index)], with a folding table at p. 23; woodcut Jesuit device
to title, woodcut initials and tailpieces, two letterpress diagrams in the text;
lightly toned, a little cockling and slight marginal foxing, otherwise a very
good copy; bound in mid-nineteenth-century blue-grey boards, shelflabel to
foot of spine. £750

Rare third edition (first 1618) of this concise summary of Ramon Lull's
(c. 1232-1316) highly influential Ars Magna by the famous Protestant Italian
Aristotelian scholar and jurist Giulio Pace (1550-1635), whose edition of
the Organon was for a long time the standard edition of Aristotle’s works
on logic.

After a mystical experience on the mountain of Puig de Randa on Mallorca,
‘in which Llull related seeing the whole universe reflecting divine attributes,
he conceived of reducing all knowledge to first principles and determining
their convergent point of unity ... Llull used logic and complex mechanical
techniques involving symbolic notation and combinatory diagrams to relate
all forms of knowledge, including theology, philosophy, and the natural
sciences as analogues as one another and as manifestations of the godhead
in the universe’ (Encyclopaedia Britannica).

_—.F

MENELC Y BiLC

B
[T

e

I
l

=
=x

kil

I

1=

T

IR Twl

il per

16loloolnlolalalwlulnl

=
-

1

=
»

1

—
os

I

=
&

ISIaIa,
o

—
)

1

]
)

1

[
o

1

9
-

SIS T

[
S

=l

I

»
o™

1

™
<

I

0.

©

1

™
o

I

o
O

=T

o

I

v
N

I

o
oy

I

s
s

!
I
1

o
(o]
(s3]

o
-

I

I
I

o
o

|

I
-7

o
~

I
[
1

vy
)

=

3]
o
=
-

=

)
ot
1

1
1

g

1ol
~iz

1

= P

EEIsIRI
|
=
j

1
i

24 < LIBER SECVNDYVS
CAPHBLL
De jecunda figura .

ECVND A- figura fic defcribenda
eft. +, * * fecundas
In hac fecunda figura funt oéto co-
lumna, qua: denominatur a primis li-
teris 5 in qualibet enim cellula prima
" columna primaliteracft B.in fecun-
daverd columna primalitera eft C. & ita deinceps.Nul-
la gutem colunina eft, quae famat initiom alicera K. pro~
prereid quod omnes modi,quibus hee litera cum alijs ¢6=
inngi poteft, in columnis iam pofits continentur .

3 Inprimacolumna funt 44: cellule,in fecunda 35+
in tertia2 7. in quarta 2o, in quinta rg4: in fexta 9. infe-
ptima 5. inotaua 2. Itaque omnes: cellule figure funt
156: minuitur autem{émper numerns cellurarum in fe<
quentibus columnis ob eamdem rationeimi,ob quam mi-
noebantur inprima figura, ideft ne earundem liverarum.:
coniunétio fgpiuis repetatur : verbi gratia infecandaco=
Iumna non ponitur cellula C B-D: quia effer eadem cum
prima columne cellula BGD. -

4 Incellulis huius figure interdum eadem literare-
petitusvelnti BBC. & B C C. wmdque intelligendii
eft ideo literam repeti, quia femel fumitur ex prima co-
lumnaalphaberi, & femel exfecunda columnanumquam
verd eadem litera ponitur ter in eadem cellula ; quia co-
lumnz principiorum,fen terminorum funt tantiim duz.

5 Ex qualibet cellulamiuite propofitiones; & multi
fyllogifini orivintur. r.quizqualiber litera fumicar vel ex
primay



Pace (15650-1635) studied philosophy and law at the University of Padua, then
a hub of Protestant ideas with numerous German students, and fled across
the Alps after difficulties with the Inquisition, whereupon he converted to
Protestantism. Peiresc obtained a position for him at Valence in southeastern
France (1616-20). The present work dates from Pace’s time in Valence, and is
considered somewhat exceptional among seventeenth-century interpreters
of Lull in avoiding digressions into alchemy, cabalism and magic, and in
sticking more closely to Lull’s traditional interests (Hillgarth, Ramon Lull and
Lullism in fourteenth-century France (1971), p. 294).
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ey 'L, PAGAT i
| ARTIS LVLLIANAE 3
' EMEND ATAE :
! u |
‘ Libri 17, é |
{ Quibus dacetu.r methodus, per quam magna termino- ?‘\ |
i rum generalium , attributorum, propofitionum, argu- o |
| mentorumque copia , ad inueniendum fermonem de ‘
; quacung; re, amplificandam orationem, inueniendas
I Queltione , eafdemque diffoluendas, fuppetat.

! . SVPERIORV M PERMISSV.

NEAP. ExTypographia Secundini Roncalioli,163 1)
Ewpungs Dominici V eccbi Bibiiop. fub figno [ancifs. Nom. Iefu,

OPAC SBN finds only three copies in Italy; outside continental Europe, we

find two copies in the UK (both at Bodley), and none in the US.

USTC 4010340; Palau 208041; Rogent and Duran, Bibliografia de les
impressions Lullianes 203; not in BM STC Italian.

] DE ALPHABETO
CrA:Pirly L
De Alpbabeto .

¥ VO faciliys hac ars percipiatur, delineandum
clt diagramma , quod terminos huius artis
comprehendat,& vno intuitu oculis fubijciat,

_l 1 1 2 1 3 1

E’W‘ms T difficrentin | verim | 1
¢ | magnitudo T concorditia 1 quid 7
d ["duratio 1 contrarictas 1 vnde,& cuius
e| poteftas 1 principiun 1 quare ‘;
F) Gpientia I medium | quantum |~
= : = — 3
g { appetitus | finis I quale 7
h | virtus 1 maioritas 1 quando L
i|veritas | xqualitas I vbi B
K gloria I minoritas T quomodo ';

2 Hoc diagramma conftat tribus columnis , quarumy
olumnarum qualibet continet nouem cellulas , & nopg
vocabula. Prima columna continee principia abfoluta :
alrera columna principia relata. tertia quftiones ,

3 Ercgione fingulaim cellularum, & fiugulorum..,
Vocabulorum in finiftrolatere feriptz fint nouem Titerze
BCD, &c. quia hl'gmgrcffu operis loco vocabulorum
breuitatis ftudio fwpe his literis vtemur : qualibet aureny
literafignificat ea vocabula, qua ¢ regione ipfius feripta
fune, v B, fignificat bonitasem, differentiam, & quarflica
nem

LIBER PRIMVS.
nem verlim: Cmagnitudinem indicat, concordantiay -
& queltionem quid. In dextero latere continentur fifie
declarantes numerum cellarum, & terminorum, quiin_,
{ingulis coiufque columng cellulis continentur:quemad-
modum fifr¢ {upra columnas infcripte nymerum colum.
narum demonftrant., ;

4 Omittitur litera A, quoniam in alij infra
2 Raymundo adhibeturin f?gur:l prima .alulm s

GAP IIL
Deprimacolumna Alpbaberi |

) Ermini huius columna: funt maxima ses
) nerales, & (vt cum fcholaftic: icqu;r)
tranfcendentes . Exempli gratia magni-
. tudo hic non eft fpecies contenta jn ca-
:heg_orila) quamimt.is,{idlariﬁs accipitur:
: % erenim Deys quoque dicitur
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Provincially Printed

28. [POPULAR DEVOTION.] L'heureuse benediction des maisons.

Vannes, N. de Lamarzelle, [c.1840].

Single sheet (430 x 26 1mm), large woodcut with letterpress text below within
decorative border; edges slightly frayed, but otherwise clean and fresh.
£250*

A wonderful devotional broadside printed in the Breton town of Vannes,
seemingly unrecorded, comprising a crude woodcut depiction of the scene
at Calvary, signed ‘Desloge’ at the base, with two cantiques spirituels.

The image is identical to one that appeared in a similar publication, also
undated, that appeared in Mourtain in Normandy, printed by Lebel; the
surrounding border and the text differ, however, and we are unable to
establish priority.

Flanking Christ on the cross are the sun and moon; the dice with which
Roman soldiers gambled for his clothes; the rooster symbolising Peter’s
denial of Jesus, the Holy Sponge, and the Holy Lance. Similar images,
appearing under the same title, were not uncommon in the mid-nineteenth
century in provincial France, but survivals are very rare. Lamarzelle was
the publisher of numerous works, both religious and secular, throughout the
nineteenth century. Nicolas de Lamarzelle, the present printer, was active
between 1835 and 1849.

Not in OCLC, Library Hub, or CCfr.
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I’HEUREUSE BENEDICTION DES MAISONS.

CANTIQUE SPIRITUEL

SUR LA CREATION DU MONDE.
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AUTRE CANTIQUE.

Pendant que 1a sommeilles, mortel, pense i ton
1,m3 cloclie qui te réveille doit prévenir ta mort,
is pasi quelle heure finiront tes beaus jou
ul que tu meares, pense-y donc toajou
eur, quite reposesau littranquillement, cro
a morta’vsete prendre en sommeillant; helas!
vable viendra comme un voleur , au it come
prendre le pécheur.
sonuer ung cloche, pense dans ton es-
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A Gothic Masterpiece

29. RADCLIFFE, Ann. The Mysteries of Udolpho, a Romance;
interspersed with some Pieces of Poetry ... in four Volumes ... London, G.G.
and J. Robinson, 1794.

Four volumes, 12mo, with all the half-titles (that to vol. Il slightly frayed at
fore-edge); portions of blank margin of F7 and H8 in vol. | torn away (not
affecting text), tear through N12 repaired, a few minor spots and stains;
withal a very good set in early half calf with marbled sides; neatly rebacked;
nineteenth-century ownership inscriptions of Frances Gardiner to front
pastedowns, presentation note from her to Eleanor Walters to vol. I. £3500

First edition of a cornerstone of gothic fiction, ‘a book so rich in Gothic ideas
and techniques that its far-reaching influence can scarcely be overstated’
(Frank).

Ann Radcliffe (née Ward, 1764-1823) was praised as a ‘great enchantress’ and
the ‘Shakespeare of Romance writers’ (Miles). In The Mysteries of Udolpho,
her fourth and most famous novel, the protagonist, Emily St Aubert, is ‘held
prisoner in a castle in the Apennine mountains by Montoni, who has already
murdered her aunt, and threatens her with the same unless she surrenders
the rights to her estates. The heroine escapes once again to embark on her
picturesque and sublime travels’ (ODNB).

Radcliffe’s vivid descriptions of landscapes were ubiquitous in the minds of
contemporararies: in March 1818, Keats wrote playfully to John Hamilton
Reynolds ‘I am going into scenery where | intend to tip you a Damosel
Radcliffe - I'll cavern you, and grotto you, and waterfall you, and wood you,
and immense-rock you, and tremendous sound you, and solitude you’.

ESTC T62063; Garside, Raven and Schéwerling 1794: 47; Rothschild 1701;
Tinker 1703.




RELAZIONE

DEL CONTAGIO

STATOIN FIREN ZE
[’Anno1630.€1633.

Con vn breue ragguaglio della Miracolofa
Immagine della Madonnao
dell’Impruneta.

AL SERENISSIMO

FERDINANDO IL
GRANDYVCA

di Tolcana_.
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Con licenza de’Superiori,

Plague in Florence — with
Secret Support for Galileo

30. RONDINELLI, Francesco. Relazione del contagio stato in Firenze
'anno 1630 e 1633 con un breve ragguaglio della miracolosa immagine della
Madonna dell'Impruneta ... Florence, Gio[vanni] Batista Landini, 1634.

4to, pp. [xvi], 284, [4]; full-page armorial woodcut to p.[108], woodcut device
to title, woodcut initials, woodcut and typographic head- and tailpieces; small
neat repair to title, a little foxing at edges; a very good copy in contemporary
vellum, spine lettered in ink; small neat repair to bottom edge of front cover;
early manuscript shelfmark to front free endpaper. £950

First edition of this official account of the Florentine plague of 1630 and
1633, commissioned by Ferdinando Il de’ Medici, Grand Duke of Tuscany,
and composed by his librarian Rondinelli from official records and
interviews with survivors, including a previously unpublished panegyric
by a friend and colleague of Galileo with a full-page woodcut showing the
Galilean system of Jupiter.

Plague had been brought to Italy in 1629 by troops fighting in the Thirty
Years’ War and soon ravaged northern and central parts of the country.
The disease struck Florence in the summer of 1630, disappeared in early
1631, and briefly reappeared in spring 1633, killing around 12% of the city’s
population. Rondinelli’s minutely detailed text ‘offers a series of interlocking
motifs: the arrival of the pestilence in the city; the conflicting efforts to cover
it up; the slow establishment of a regimen of separation between the healthy,
the suspect, and the diseased, culminating in a dictatorship of the Public
Health Magistracy; and the street processions upon the arrival of the image
of the Madonna of Impruneta’ (Calvi, Histories of a Plague Year (1989), p. 2).



The Florentine plague makes an interesting contrast
with that experienced in Milan or Naples: there were
neither riots nor killings of reputed plague spreaders, no
instances of collective panic or revolt, and the mortality
rate was low compared to the devastation experienced in
other cities.

Between the first and second portions of the text is a
thirty-one-page panegyric to Ferdinando Il de’ Medici
by Mario Guiducci, member of the Accademia dei Lincei
and collaborator of Galileo, who had his 1619 Discorso
delle comete published under Guiducci’s name to avoid
scrutiny.  First written in 1630, Guiducci's panegyric
circulated in manuscript until the remission of the plague,
and is here accompanied by a handsome full-page
woodcut showing four putti supporting a heraldic shield
showing Jupiter orbited concentrically by its four moons.

Ferdinando Il, like his father, was a patron and ally of
Galileo, and the astronomer had named Jupiter’s moons
the ‘Medicean stars’ in honour of Cosimo and his brothers;
here, Guiducci concludes his panegyric with the hope that
Ferdinando would ‘see, with repeated praise from new
stars, his name shine worthily in the sky’ (p. 139, trans.).
Published during Galileo’s period of house arrest, ‘the
decision to illustrate the panegyric with a woodcut must
have arisen from the collaboration between two close
associates of the now-silenced Galileo, Rondinelli and,
above all, Guiducci’ (Rossi, p. 81, trans.).

BM STC ltalian, p. 792; Krivatsy 9924. See Rossi, ““Nuovo
osservator d’antica usanza”: Bernardino Poccetti
disegnatore tra Dante e Galileo’, in Il dialogo creativo:
studi per Lina Bolzoni (2017), pp. 73-84.
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Rectos

Of Monks and Miracles

31. RUFINUS AQUILEIENSIS. Historia monachorum in Aegypto, parts of
chapters 10, 14, and 15. ltaly?, late twelfth century.

Two small vellum fragments from the same manuscript, single columns, in a
romanesque hand, capitals highlighted in red; I: c. 125 x 105 mm, remains of
15 lines to recto and 15 to verso; Il: c. 135 x 105 mm, remains of 19 lines to
recto and 19 to verso, three-line initial ‘E’ (Erat autem supradictus vir)in red
to recto; recovered from use in a binding, some losses due to worming, some
light staining and offsetting, versos rubbed with some loss of text, especially
the first fragment. £750*

A remarkable mix of travelogue and hagiography, the Historia monachorum
is a collection of stories and miracles relating to a pilgrimage through
Egypt undertaken in 394-395 by seven monks from Rufinus’ monastery. It
was one of the most popular and widely disseminated works of monastic
hagiography during Late Antiquity and the Middle Ages, both in the original
Greek and in Rufinus’ Latin translation.
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Versos

The monk and translator Rufinus (c. 345-411) was born near Aquileia in the
northeast of Italy and studied at Rome, where he befriended St Jerome.
In about 373 he went to Egypt where he visited the monks of the desert
and studied at Alexandria; then in 381 he was in Jerusalem, where he co-
founded a monastery on the Mount of Olives. Following the outbreak of the
controversy over the teaching of Origen, he returned to Italy in 397. He was
especially important as a translator of Greek theological works into Latin, at
a time when western knowledge of Greek was in decline.

The first fragment here, from chapter 10, narrates how some monks were
miraculously carried across a river in a boat, after praying for God'’s
assistance, thereby accomplishing a journey of three days in a mere one
hour.

The second fragment is from chapters 14 and 15; in the first the priest
Eulogius denies communion to monks with evil and fornication on their
minds; in the second we read firstly of a priestly blacksmith throwing a red-
hot iron into the face of the devil disguised as a beautiful woman, and then of
a man with bleeding feet cured by an angel, who healed his ulcers and filled
him with knowledge.
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Prayerbook by a Gambling
House Hostess —
Printed at the Louvre

32. [SAVOY-CARIGNAN, Maria Vittoria Francesca, Princess of.] Recueil
de prieres et de pratiques trés utils pour se conduire a Dieu dans tous les
exercices de la vie chrétienne. Avec l'ordinaire de la Messe, 'Office de la
Ste. Vierge, l'Office des morts, les vépres du dimanche et du St. Sacrement.
Et les Petits Offices de la Conception, du St. Sacrement et de St. Joseph.
[Paris, Imprimerie Royale], 1735.

4to, pp.[2(blank)], [2], 8,[4], 9-489, [3 (index)]; title within elaborate typographic
border enclosing the Savoy crest at head, typographic headpieces and
woodcut tailpieces; sporadic light spotting, lightly toned (as usual), but overall
a beautiful copy; bound in contemporary brown morocco, raised bands, gilt
morocco lettering-piece to spine, turn-ins gilt, gilt floral brocade endpapers,
edges gilt over marbling, three green silk place-markers; boards slightly
spotted, slight wear to joints; long contemporary manuscript additions to
pp. 413,415, and 416; contemporary ownership inscription of count Nicolas
de La Roche-Aymon to title and verso of rear free endpaper; nineteenth-
century bookplate of Jean Buffet to front pastedown, nineteenth-century
visiting card of Mr et Mme Aimé Buffet, with manuscript bibliographical note
to verso, loosely inserted. £2750

First and only edition of this rare prayerbook, compiled by the notorious
gambling house hostess and spy Maria Vittoria Francesca of Savoy-
Carignan (1690-1766), elegantly printed in a very limited number at the
royal press set up at the Louvre.




The daughter of Victor Amadeus I, King of Sardinia and his favourite mistress,
Jeanne Baptiste d’Albert de Luynes, Maria Vittoria Francesca was later
legitimised by her father and married to prince Victor Amadeus of Savoy-
Carignan. Oppressed by the debts racked up by her husband, the couple
escaped to Paris in 1718, taking up residence at the Hotel de Soissons, which
they soon turned into one of the most notorious gambling houses in the
French capital. The couple led a scandalous lifestyle, with Maria Vittoria
forging close relationships with various powerful men, particularly Cardinal
Fleury and Louis Henri, Duke of Bourbon, reporting intelligence to her
father while her husband continued to amass large debts. Following the
death of her husband in 1740, Maria Vittoria led a quieter and more retiring
widowhood and succeeded in marrying off her only surviving daughter,
Princess Anna Teresa of Savoy-Carignan, to the widowed Charles de Rohan,
Prince of Soubise, one of the most celebrated French book collectors of his
time.

Even before Louis XIV moved the Court from the Louvre to Versailles in
1682, the Louvre had long been a hub of artistic, creative, and intellectual
energy in Paris; the first printing workshop had appeared in the Louvre in
the 1620s, and the Imprimerie Royale was established there in 1640 by
Cardinal Richelieu. Artists and artisans of all trades - from watchmakers to
history painters - were given lodgings and studio space in the same wings
and corridors that accommodated cultural organs like the Menus Plaisirs du
Roi (responsible for state festivities and spectacles), the royal printing press,
and the royal academies (Painting and Sculpture, Architecture, Inscriptions,
Science, and the Académie Francaise). As the palace expanded over the
next two centuries, the Louvre complex (the building and surrounding streets)
came to be dominated by this growing community of artists, artisans, men of
letters, and their aristocratic patrons, living and working together.

OCLC records four copies only, two of which outside France, at the
University of Dayton in the US, and the University of Sydney in Australia.
No copies recorded on Library Hub.

Bernard, Histoire de l'imprimerie royale du Louvre (1867), p. 175; Conlon, Le
siecle des Lumiéres, 35, 323.

41z ENTRETIEN
détefte, je fes pleure, & pour les expier je fouflrirois
tous les tourmens imaginables.

Vinge-quatre Adorations, pour réparer les injures
qu'il @ recriés aux vingt-quatre heures
du jour & de la nuir.

1. T E vous adore Divinité cachée, & vous reconnois

digne de tout honneur : je vous offre en réparacion
des impictez commifes devant vous, les adorations de
tous les Anges, avee lefquels e dire, & chanter:
Lout foit 3 jamai 7

2. Je vous adore, Hi
nois infiniment ai
irréverences commifes devant vous, les refpects de tous
Tes Archanges, avee lefquels jefpere dire, & chanter:
Loué foit & jamais, &¢.

3. Jev Jefus mon doux Sauyeur, & vous
reconnois eff ment éternel ¢ je vous offre en
éparation des blafphémes quon a dits devant vous, les
louanges de tout le cheeur des Principauter, avec I
quellcs j'efpere dire, & chanter: Lou foit, &c.

4 Jevous adore, fouverain Seigneur de {Univers,
& vous reconnois indépendant de tout autre: je vous
offre en réparation des indevotions commiles contre
vous, les picufecs affections des Dominations, avec let-
quelles j'elpere dire, & ehanter: Loué foit, &c.

5. Je vous adorc, vrai Roi de mon-ceur, & vous
reconnois feul Roi de tous les fiecles: je vous offre en
réparation des coleres commifes devant vous, le zcle
de tous les Thrones , avec lefquels jefpere dire, &
chanter: Loué foit, &c.

6. Je vous adore, charitable Pafteur de mon ame,

facrée, & vous recon-
offreen réparation des

413
je vous ‘offfe en
evant vous, la fer-
veur des Puiffances , avee lelquelles jelpere dirc, &
chanter: Loué foit, &c.

7. Je vous adore, vigilant Pafleur de mon ame, &
vouis reconnois infiniment bon & agréable : je vous
offie en réparation des Lichtez commiifes devant yous,
les hautes connoiffances des Cherubins, ayee lefquels
j'efpere dire, & chanter: Loué fait, &e.

8. Je vous adore, mon cher & unique Epoux, &
vous reconnois inviolablement fidéle: je vous offie en
réparation de toutes les immodeflies commifes devant
vous, lardeur des Seraphins, avec lefquels 'efpere dire,
& chanter: Loué foit, &e.

9. Je vous adore, mon trés-aimable Pere, & vous
reconnois le principe de tout mon éire: je vous offre
en réparation des erreurs conglés contee yous, la foy
de tousles Apétres, avec lefquels j'efpiere dire, & chan-
ter: Loué foit, &e.

10. Je vous adore, mon Juge trds-équitable, &
vous reconnois infiniment miferivordieux: je vous offre
en réparation des doutes qu'on a eus de votre réclle
préfence au treés-faint Sacrement, fa conflance des
Evangeliftes, ayee lefguels jefpere dire, & chamgrs |
Lout foit, &eews’, Glorific & adore/ i/ i, Lo

11. Je vous adofe en 'Hoftie, mon‘Ami trés-cor
dial & fincere, & vous reconnois feul immortel &
immuable : jc vous offrc en réparation des defefpoirs
it vous, les efperances de tous les fain
vee lelquels je veuxdire, & chanter: Lot

SPIRITUEL
& vous reconnois infiniment fage: j¢
réparation des vengeances congli




In fh*"rlJ:, to manage by Corruption, and Barter away abrave People’s Rights with their own Cafh, to
Rulea Nation with a Rod of Iron, and Rein it with a Halter, are ftrong linesof Government for the
fqueamifh Conftitntion of BRITONS; and let this clofe the Charater.

If thefe are Princely Qualities, and denote the true Vicegerent of Heaven, let the Britifh 4unals

brand me.
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Dying SPEECH

Death of a Jacobite —
an Illicit Publication

OF

FAMES SHEPHEARD:

Who Sufferd Death at Tyburn, Marcu the 17th, 177, \
Deliver'd by him to the Sheriff, at the Place of Execution.

33. [SHEPHEARD, James.] The Dying Speech of James Shepheard: who
suffer’d Death at Tyburn, March the 17%, 1717/18. Deliver’d by him to the »
Sheriff, at the Place of Execution. [London, s.n., 1718.] \ T

Folio broadside; worn and creased at edges, lower corner torn away \
touching two words at the foot (sense recoverable). £750*

One of at least five printings of this ‘speech’ - allegedly written by the
young Jacobite James Shepheard, hanged at Tyburn for planning the
assassination of George | - some adding a hymn. Its inflammatory content
makes it very unlikely that it was in fact delivered.

Not to be confused with his highwayman namesake and contemporary,
James Shepheard was an eighteen-year-old apprentice coach-painter of
Jacobitical tendency, who, having been influenced by certain pamphlets
published during the 1715 rebellion and being a ‘great frequenter of Jacobite
conventicles’, planned the assassination of George | to coincide with an ‘ _
invasion by the exiled Old Pretender. Shepheard revealed his intentions e P —
to a nonjuring minister, but said clergyman brought him to the authorities,

where he willingly (or naively) embraced martyrdom by repeating his plans.

AMES SHEPD

Jacobites carefully stage-managed the affair for maximum impact - a
nonjuring priest gave Shepheard absolution on the scaffold, and ‘a dying
speech purported to have been written by him was passed around at his
execution scene but the government forbad its publication’. In spite of
this, they ‘managed to circulate broadside copies of it throughout London’
(Schonhorn, ‘Defoe and James Shepheard’s Assassination Plot of 1718’, in
Studies in English Literature 1500-1900 29:3 (1989)).

Defoe penned a number of pro-Government works on the matter, including
Some Reasons why it could not be expected the Government wou’d permit
the Speech or Paper of James Shepheard to be printed.

ESTC records Harvard only (cropped) of this printing.

ESTC N498381.



The School for Scandal

34. [SHERIDAN, Richard Brinsley.] The School for Scandal. A Comedy.
As it is acted at the Theatre, Smoke-Alley, Dublin. [Dublin], Printed for the
Booksellers, 1793.

8voin4s, pp. 123, [5 (blanks and epilogue)], with two plates, both here bound
before the title-page but often at pp. 73 and 93 where they refer to the text;
slight offset to title; else a very good copy in modern marbled boards. £750

First separate illustrated edition of Sheridan’s highly popular The School
for Scandal, which has ‘amused audiences from [its] early, immensely
successful performances up to the present day, for Sheridan is one of the
great comic writers in English’ (ODNB).

William Hazlitt called it ‘if not the most original, perhaps the most finished
and faultless comedy which we have ... The scene in which Charles sells
all the old family pictures but his uncle’s, who is the purchaser in disguise,
and that of the discovery of Lady Teazle when the screen falls, are among
the happiest and most highly wrought that comedy, in its wide and brilliant
range, can boast’ (Lectures on the English Poets and the English Comic
Writers (1870), p. 227). The School for Scandal enjoyed enduring popularity:
Jane Austen had played the part of Mrs Candour in a private production in
1812, John Gielgud played Charles Surface in 1937 and directed a Broadway
production in 1963, and Laurence Olivier and Vivien Leigh played Sir Peter
and Lady Teazle at the New Theatre.

The plates, newly engraved, are based on plates in A Volume of Plays [by
Sheridan and others] performed at the Theatre, Smoke-Alley, Dublin, 1785
and following. They illustrate Act IV, Scene 1 (the Surface family portraits)
and Act IV, Scene 2 (the screen scene). The London cast-list here prints ‘Sir
Toby Bumber’ correctly; a variant reads ‘Sir Harry Bumber’.

ESTC T60217.
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Sexual Health as Subversion

35. STAMPA ALTERNATIVA. Carmela PALOSCHI, editor. Manuale di
autocura. A cura di alcune compagne femministe di Milano. London, Lewis
McCann for Rome, Stampa Alternativa, 1974.

8vo, pp. 24; illustrated with numerous diagrams and caricatures; slight
marginal browning, else a very good copy; stapled in the original printed
wrapper, front cover illustrated by Cecilia; light central crease, small chip to
front wrapper. £250

First edition, extremely rare, of this handbook on women'’s sexual health,
distributed in Italy by the countercultural publisher Stampa Alternativa
- published four years before the legalisation of abortion in Italy - and
modelled on the famous Circle One Self Health Handbook, published in the
USA in 1973 by the Colorado Springs Women'’s Health clinic.

The first part is a translation of the Circle One handbook, opening with a brief
history of the Feminist Women’s Health centres, followed by an advocacy
and explanation of the cervical self-examination, menstrual extraction (a
manual vacuum aspiration technique developed in 1971 to pass the entire
menses at once, which could be used as an early-stage method of abortion),
and breast self-exam, before ending with a description of various vaginal
infections and their treatment.

The second part deals with all the different methods of contraception then
available, as well as those undergoing clinical trials (such as the ‘morning
after pill' and the male contraceptive pill), for both women and men, and
explains their mechanism, efficacy, side effects, price, and where to obtain
them. Amongst the options discussed are the Ogino-Knaus method
(estimating the likelihood of fertility based on cycle length), ovulation test
strips, IlUDs, and vasectomies (then illegal in Italy, but, the pamphlet notes,
permissible in Switzerland).

manuale di autecuia

CECILIA-

a cura di alcune compagne femministe di Milano, stampato da Stampa Alternativa di Roma



NO ALLA PILLOLA

NO AL DIVORZIO

NO ALL'ABORTO

NO Al RAPPORTI SESSUALI
NO ALLA FELICITA”

~

The section on the pill features an educational
myth-busting segment: ‘It will not cause birth
defects ... or the birth only of twins, etc. It's true
that there’s still a long way to go before we reach
a totally satisfactory solution’ (trans.).

The Stampa Alternativa had been founded
in Rome by Marcello Baraghini in 1970, and
published numerous works on sexuality, drugs,
the military, class, etc. The rear cover advertises
the press as a ‘service for the revolutionary
movement, for all those groups struggling to
escape from the ghetto in which the regime
aims to keep them. Our defining feature is an
enormous and continuous output of counter-
information’, receiving submissions of material
in large quantities and sending out ‘dozens
and dozens’ of flyers and pamphlets per day
(trans.). The preface, by the essayist Carmela
Paloschi, encourages women to inform the press
in particular about recent Italian and foreign
publications about contraception, abortion, and
medicine.

A second, expanded edition was published by
the Stampa Alternativa the following year; there
were apparently five thousand copies of the first
printed, which ‘ran out after eight months. We
are pleased, because it means that it was useful’
(Manuale di autocura & autogestione aborto
(1976), trans.).

OCLC finds a single copy (Wellcome), to which
OPAC SBN adds only one other, at the Biblioteca
della Fondazione ISEC.

I)

24

3)

ESAME DELLE MAMMELLE

\\ = ¥

s ) 'a
Mettetevi sedute o in piedi davanti sllo
specchio, le braccia abbandonate lungo i
fimmchi e osservate se ci siano cambia-
menti di misura, forma o contormo del seno:
80 1a pelle d corrugata o increspate; se
¢i somo cambiamenti sulla superficie dei

capezzoli, Premste gentilmente i capezzoli
per veders se fuoriesce del liquido

2) Com 1l braccia in altoc osservate le stes«
se cose. Notate le differemze dall'ulti-
ma volta che vi siete esaminate:

A questo pumto provate a vedere se c¢'® un
rigonfiamento o um ispessimento. Sdraia-
tevi sul letto, mettete un cuscimo o um
asciugamano sotto la spalla sinistre e la
mano simistra dietro la testa. Conm la de—
stra premete la mammella eseguendo un mo
vimento circolare per semtire la parte
superiore, pid imterna della mammella ei-
mistra, comimoiando dall'osso e proceden-—
40 versc il capezzolo. Semtite anche la
area intormo al capezzolo.



‘Bly Far the Most Beautiful of
All Photographic Magazines’

36. STIEGLITZ, Alfred, editor. James Craig ANNAN, after David
Octavius HILL and Robert ADAMSON. Camera Work. A Photographic
Quarterly. Number XXXVII, MDCCCCXII. New York, A. Stieglitz, 1912.

4to, pp. 48,[12 (advertisements)], with 8 photogravures; text mostly unopened
(all plates opened); some offsetting to adjacent blanks, hinges cracked in two
instances, a faint dampstain to foot of inner hinge corner throughout, but
generally a very good copy; in the original grey printed paper wrappers;
edges creased and chipped, foot of spine chipped. £2200

The 1909 issue of Alfred Stieglitz's seminal quarterly journal of photography,
Camera Work, intended to establish photography as a fine art and called
‘by far the most beautiful of all photographic magazines’ (Whelan).

Camera Work was published between 1903 and 1917 during which time
fifty issues were made. Through Camera Work, Steiglitz brought together
photographers from America and Europe, an endeavour he viewed as
‘the logical outcome of the evolution of the photographic art’ (Stieglitz,
‘An Apology’, Camera Work (1903)).




The nine photogravures on Japan tissue were made by the Scottish
photographer James Craig Annan (1864-1946)from works by Hill & Adamson:
Principal Haldane; The Marquis of Northampton; Handyside Ritchie and
Wm. Henning; Sir Francis Grant, P. R. A.; Mrs. Anna Brownell Jameson; Lady
in Black; Lady in Flowered Dress; Girl in Straw Hat; and Mr. Rintoul, Editor
“Spectator”. Photogravures after David Octavius Hill had been published in
Camera Work numbers Xl and XXVIII, also made by Annan from the original
paper negatives. The photogravures are accompanied by short pieces on,
inter alia, modernity and decadence (Benjamin de Casseres), on photography
(George Bernard Shaw), and a note on an exhibition of Arthur B. Carles’ work
by Paul Haviland.

Annan had caught Stieglitz’s attention in 1896 in The Amateur Photographer,
where he gave advice on using the new hand camera, which did not make
use of a tripod. Stieglitz later drew upon Annan’s writing in The American
Annual of Photography the following year, in which he agreed that the
photographer must set up the composition, then wait for the right moment
to capture. In this number of Camera Work, Annan is also praised: ‘It is
also rare good fortune that Mr. Annan, while himself one of the pioneers of
pictorial photography and second to none in his admiration of Hill's work, is
also a master of the photogravure process’.

See Buchanan, The Art of the Photographer, J. Craig Annan 1864-1946
(1992); Whelan, Alfred Stieglitz: A Biography (1995).

CAMERA WORK: Anillustrated quarterly magazine devoted to
Photography and to the activities of the

Photo-Secession.  Published and edited by

Alfred Sticglitz. Associate Editors: Joseph T. Keiley, Dallett Fuguet,
J. B. Kerfoot, Paul B. Haviland. Subscription price, Eight Dollars (this
includes fee for registering and special packing) per year; foreign
ostage, Fifty Cents extra, All subscriptions begin with Current Number.
ack numbers sold only at single-copy price and upward. Price for single
copy of this number at present, Three Dollars. The right to increase the
price of subscription without notice is reserved. All copies are mailed at
the risk of the subscriber; positivel i he binds
itself to no stated size or fixed number of illustrations, though subscribers
may feel assured of receiving the full equivalent of their subscription, Ad-
dress all communications and remittances to Alfred Stieglitz, 1111 Madison
Avenue, New York, U.S. A, The Japan tissue proofs in this number by
T. & R, Annan Sons, Glasgow. Arranged and printed at the printing
house of Rogers & Company, New York. Entered as second-class matter
December 23, 1902, at the post-office at New York, N. Y., under the act
of Congress of March 3, 1879. This issue, No. 37, is dated January, 1912.
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Facetious Nights

37. STRAPAROLA, Giovanfrancesco. Le piacevoli notti di messer
Giovanfrancesco Straparola da Caravaggio. Nelle quali si contengono le
favole con i loro enimmi da dieci donne, & duo giovani raccontate ... Libro
primo [- secondo]. Venice, Domenico Giglio [(vol. | colophon:) Domenico
Zio], 1558.

Two vols, 8vo, ff. I: 170; II: 159, vol. Il bound without final blank V8; italic
letter, woodcut printer’s device to titles, woodcut initials; some light spotting
to first quire of vol. | (particularly to title); else a very good good set in
nineteenth-century English panelled calf; monogram of Edward Cheney
blocked to covers in gilt, his armorial bookplate to pastedowns. £2750

Scarce early edition of both volumes of Straparola’s Facetious Nights, first
published in 1550-53.

Structurally modelled on the Decameron, Straparola’s Piacevoli notti is set
on the Venetian isle of Murano and features a group of ten young women and
two gentlemen who recount fables and short stories for thirteen consecutive
nights. Straparola inserts as characters the humanist Pietro Bembo and
the poet Antonio Molino, amongst others. The tales, primarily narrated by
women, include several folk tales which would later influence Perrault and
the Brothers Grimm.




‘The copyright that Straparola held, and that would remain valid until 8 March
1560, protected his financial rights to a book that proved to be a valuable
commodity. Its transfer would have been marked by public record, and
somewhere documents may still exist that record the passing of copyright
from Straparola, who died before it expired, to Comin da Trino, and in 1558
to Domenico Giglio’ (Bottigheimer, Fairy Godfather, Straparola, Venice, and
the Fairy Tale Tradition (2002), p. 120).

Provenance:

From the library of the art collector Edward Cheney (Sotheby, Wilkinson, &
Hodge, Catalogue of the Choice Library of the late Edward Cheney, Esq.,

25 June 1886).

OCLC finds only four copies in the US (Chicago, Minneapolis, Northwestern,

Stanford), and none in the UK; not in Library Hub.

EDIT16 CNCE 58953; USTC 857613; not in BM STC Italian.

LE PIACEVOLI

NOTTI DI MESSER GIOVANs
FRANCESCO STRAPAROLA
DA CARAYVAGGIO,

NELLEQU LI §I CONTENGONO
le Fauole con i loro Entmuni da dicci donne ,
¢ duo glonani raccontate.,

CoOSA DILETTEVOLES
ne piu dara in luce .

FPEABRE0) . SE GO NIDIO,

IN VINEGIA,
Appreffo Domenico Giglio.

I 5 5 &

M0 & BT v an
DE:LE“FAVOLE ET
- ENIMMI DI MESSER GIO-=
VANFRANCESCO STR APA
ROLA DA CARAVAGGIO -

S,
NOTTE NONU.

AVEVA bormai la fecea terrs
mandata fuori I bumida ombra delly
[feuranotte , & glinaghinceelli fo=
prali fronzuti rami delii diritti arbo
rincllilornidi chetaméte pofiuano,

8 quando U'amoreuole , ¢ honoratd
compagnia,pojto da parte ogni noiofo penfiero, al folito
luogo fi riduffe. Bt pofeis,che conlento paffo furono fit
te alquante dnze,la Signord comands, che’l uafo foffe
recato , & poftoui dentro di cinque dontie il nome . La
prima,che ufci, fu Didna,laltra Lionora , laterz 1=
bella,la quarta Vicenza,la quinta Fiordiana. Ma prims
che deffero principio al fauoleggiare , uolfe lu Signor4,
che tutte cingue co i lor liront cantaffero un canzo=
tietta. Le quali conlieto uifo, 7 con angelico fembiante
in tal maniera differo

Sconfolate herbecine
Dou'e il ualor , dow’e lagloriguoftra,
E igentil fouardi della donna noftra 2
Abime fmnarrico e il lume.
Anziilbel fol , ch’ogn’altre difcolora,

~

N 40 TNGA. 62
Che per diuit coftume
Ci faceuan adhora,adhord.
E la nobil femblanza
Dolcemente allargar agliocchiil freno
O fulace [peranza
Coie Amor 1’ bat dal bel tifo fereno
In tutto priui , e fcoufolati a pieno. .

Non fenzaqualche decefo fofpiro fu afcoltatal amo=
vofs canzone,laqual forfe d alcuno penetro le radici del
cuore. M ciafeuno il fito fecreto amore dentro nel petto
afeofto ritenne . ndila gentil donnd fapendod prifito
logo del fauoleegiar alei toccare, on aj}:ctt‘dm_io‘qltra
comandattenito alla fiua fanola diede felice principio.

GALAFRO RE DI SPAGNA PER
le parole d'un chivomante , chel4 moglie i farebbe
le corna, fabrica unatorre, ¢ in quella pore lamo=
glieslaquale da Galeotto figlinolo di Diego Re di Ca=
[Jigliavimane aggabbata.

F A voul1i A T,

1 ¢ oz, aforofe donne,laﬂlsal
t4, che in una gentil madonnafitro
W s meritalode.p effer fommamen=
te comendata da tutti cofi perloco
| trario la disleales, che lafignoreg®
gid,mevitabisfmospefler parimeti= -
da tutti, La prima diftende le fue braccia in

i uituperata - Laprim ! {
ogii parte,e dututto’l modoc fhrettaméte abbracciatd,
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The Eight Fairies Festival

38. [TAOISM.] Pang tao ba xian hui, or Pang tao (Flat Peaches): Eight
Fairies Festival: a Festival held on the 3d of the 3d Lunar Month in honour of
the Goddess Hsi Wang-mu. S.L, s.n., s.a. [1900].

8vo, pp. 21, with 10 hand-coloured illustrations on crepe paper; a very good

copy, minor foxing to endpapers, an accordion style book in wooden boards

with Chinese character 18 (fortune) intaglioed on cover and painted green.
£275

1
1
i
§
¥
5
&
L
&
!
E
i

[ 1 carownmzmanemE s

EEEERE WEER SN
R BT SRR R

-

=R
=
=
£ Eod

- -EER

- e R e N
NS oI
HE,

Eim=

SERBTRT AT RN .
ICREE JBEOTE PR
R S TS i
CEETA TR LB
fE ERIED | s
S e ln

oEENE ..
™

First edition of this concertina-fold work printed in parallel Chinese and
English text, telling the stories of various figures from Chinese mythology
including the eight immortals revered in Taoism.

The festival took place on the third day of the third lunar month, # B (‘Peach
Month’), held in honour of the goddess Xiwangmu (here ‘Hsi Wang-mu’), the
Queen Mother of the West. The eight immortals were also known as the
eight genies, or sometimes the eight fairies. Partially historical personalities,
each one represents a different condition of life and they are considered
symbols of good fortune.



SAMPSON.

A TRAGEDY. {

i1 1946.

THE BRITISH BROADCASTING CORPORATION
has given carcful consideration to the manuscript
which you kindly submitted. The Corporation regrets,
however, that it is unable to make use of this work
for broadcasting, and your manuscript is accordingly

returned herewith.
Sidney Williams Esg,

J& Warl

\ 11D S O D1 o
LGS *SAMPSON (.. 18y )

Asjogp VLS UL SADLU DRAMA
31145

‘A Waste of BBC Time’

39. [WILLIAMS, Sidney Herbert.] Sampson. A Tragedy. [London?,
c. 19207).

Large 4to, pp. 42; decorative headpiece and initial at start of Act 1; printed
on Whatman paper watermarked 1913; a very good, clean copy, uncut, in
original printed boards, title in red to upper board; some foxing to covers,
spine rubbed and chipped at head and tail.

[with:]
[BBC.] Some Notes on Radio Drama. [London?, c. 19446].

Folio typescript, pp. 3, [1]; stapled at top left corner; folded); and a post-
printed typescript rejection postcard, dated 5 April 1946. £350

A privately printed and seemingly unrecorded play by Lewis Carroll’s first
bibliographer, submitted to the BBC for consideration as a radio drama,
with its accompanying rejection letter and notes on how to write for
radio; an amusing testament to the trials and tribulations of the amateur
playwright, and of those forced to read their work.

The enclosed notes, titled Some Notes on Radio Drama, are initialled (in
type) at the bottom Val Gielgud and Lance Sieveking (Lancelot de Giberne
Sieveking), two major figures of BBC radio drama. The notes set out a clear
fifteen-point guide on how to write a radio play which could be accepted
by the BBC, with advice on subject, characters, length, and how to write
for the peculiarities of a ‘voice-only’ format. Gielgud’s tenure as Head of
Productions at the BBC marked a high point for the radio play as a genre,
but as a result the BBC received an average of seventy-five scripts per week.
Gielgud and Sieveking’s notes are helpful but cutting, and exasperation
often leaks through: ‘Before starting to write a radio play it is wise to find out
from the B.B.C drama department if a play on that particular theme would
be acceptable ... In this way you might save yourself and the B.B.C. Drama
Department some waste of time’.



SOME __NOTES _ON_RADIO DRAUA

. ERELIMINARY LETTER

BEFORE STARTING TO WRITE & RADIO PLAY IT IS WISE TO FIND OUT
FROM THE B.B.C. DRAMA DEPARTMENT IF A PLAY ON THAT PARTICULLR
THEME WOULD BE ACCEPTABLE. (8imilar advice applies to Adap-
tationss see Note 15). In this way you may save yourself
and the B.B.C. Drama Department some waste of time.' I tpe
theme is a fairly universal one, such as that the winter wind
is not so unkind as Man's ingratitude, any number of plays with
different plots would be, in theory, acceptable. But if the
theme is a narrow one, such as racial antagonism in South
4frica, whether it is illustrated by no matter how good a plot,
it might be unacceptable for broadcasting purposes foy several
ressonst (1) it might quite recently have been used }n a play,
or (2) it might not be a subject which the B.B.C. wished to
touch on at all in radio-dramatic form.

. Mexr sTEP

£ ¥ i e e s : i f a few
If the theme is acceptable, then a short synopsls ol ¢
lines, accompanied by two or three pages of dialogue, would .
enable the B.B.C. to form a judgment as to whether it would be
worth while to encourage you to go ahead.

. ESSENTIAL

The would-be dramatist must listen often and listen in?slligagtlyl
Plan your listening with the Radio Times. The Dramatlc eriti-
cism in The Listener is worth following also. and the B.B.C.
Yegr Book is a mine of information.

Playwrights are both born and made. That is to say, they must
e an inborn talent, and it must be severe}y trained. ;
Broadly speaking, the training can only be given by the writer
to himself, and a talent which reguires no training is genius.
These notes are not addressed to geniuses; they do not require
netes.

. R4DIO IS5 DIFFERENT FROM STAGE AND SCREEN

One very important thing to bear 1n migd is that poth in the
invisible play and the visible television play, time and place
are fluid, and should be treated as such by writers w?o knog
their business. You are not governed by the limitations of

the re and you are free from many of the llmlpatlons o]

the cinema screen. Remember that though your gud}encelmay .
number millions, the majority of them will be sitting a one%ko ’
at most, with one other person, and will_not be SubJ?CtttO e
mass psychology which affects audiences in crowded E}eatriiis
cinemas, and congregations. Therefore, some drama 1cthr i
which succeed admirably on crowds, fail completely on i‘a D
The ear becomes magically acute when the eye 1s not func 1§E;gg
to cloud or dress up its impressions. —If theLwoul@-be aud

of a radio play wants practice in writing fgr the stage anb e
thinks that radio drama will keep his hand in, he had féy ette
leave broadcast drama alone. In their need for good, witty,

or forceful dialogue, stage and microphone meet on common
ground; but in the theatre, good looks, pretty_clot?e;id
ingenuity of production, can cover a vast quantity o al
writing. ot so with the radio play.

DEPRESSING FACT

The Drama Department at Broadcasting House recelves on an seg
average some 75 plays a week from people sufficiently inter%u @
in broadcasting generally and in radio drama in partlcu}ar e}
write for the microphone. 0f every hundred plays {ecelved2 3
per s two on an average comply sufficiently with u@e specla
cor ions for their claims for production to be seriously
considered.

P.T.0.

Reading Sampson gives some insight as to the cause of its rejection; the
dialogue is ponderous and the language anachronistic. The book, however,
is produced to a high standard, with its delicate headpiece and initial, and
printed on good quality paper; whatever its faults the author was clearly
proud of his creation. This appears to have been William'’s first (and possibly
only) foray into drama, and he is better known as the first bibliographer of
Lewis Carroll. Some rare Carrolliana (1924)is a privately printed work which
bears some physical resemblance to the present play, and was followed by
A Bibliography of the Writings of Lewis Carroll (Charles Lutwidge Dodgson,
M.A)) (1924), and A Handbook of the Literature of the Rev. C.L. Dodgson
(Lewis Carroll) (1931), which was written with Falconer Madan and remains
the definitive reference book on Carroll. Williams was also a fellow of the
Society of Antiquaries and a barrister at the Inner Temple.

Though the rejection must have stung, Williams was in good company in
being turned down by Val Gielgud; amongst the many plays Gielgud rejected
was Samuel Beckett's Waiting for Godot, which would otherwise have had
its UK debut on the radio rather than the stage.

SAMPSON

& FRAGEDY.




Satire and
Soldier—Sailor Solidarity

40. [1905 Revolution.] 3PUTEIb [Zritel’; ‘The Observer’]. No. 24. St
Petersburg, “Sever”/A. M. Lesman, 24 December 1905.

Folio, pp. 12, with cover illustration by Shestopalov printed in orange and
black and numerous illustrations in text printed in black, red, and blue; a
little stained and dust-soiled, but generally in good condition, folded as
issued. £750

Very rare penultimate number, confiscated by the authorities, of the very
first of the satirical magazines to come out of the 1905 Revolution.

Twenty-five numbers were published in 1905, edited by Yu. K. Artsybyshev.
Zritel’ was ‘the first de facto artistic and literary satirical journal of that
period with a distinctly political, anti-establishment agenda ... Geared to
foment dissent among the public, these satirical journals reached a wide
range of primarily urban readers as they were published exclusively in the
cities’ (Minin, Art and Politics in the Russian Satirical Press, 1905-1908, PhD
thesis (2008), p. 13).

Contributors include the poet, translator, and playwright Fedor Sologub,
and the artists Epifanov and Shestopalov, whose cover design for no. 24,
‘Brothers in Arms’, is the ‘only work in 1905 to portray the alliance between
worker, soldier and sailor’ (Porter, Blood & Laughter: Caricatures from the
1905 Revolution, (1983), p. 38)

Russkaia satiricheskaia periodika 100; Dul’skii 1; Smirnov-Sokol’skii 2229.
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Toaosow K10 CAa0s WAk Hedywet
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Hervipe.

Herhpe admuepa

B3 pepakitio mpuii,
Yemupe peponbseps
Cn cobow npuHecnw,

OHH CKazann. TROIHO,

CxaTBimcy 33 meun:
«lloKa eme He mO3AHO,
Mokaiics, Pycs, onsi

<llucansaMu obikens

TIOAKOBHIK' XPABPLXb MHHD,
KoTopsit crons npuoavke s
Kn sepusmnanmy 13b sepuitis.

«Kochyauca B yectn
Tepoficiaro nonka,

TaKks CTPAIHON ANTE MCCTH,
Oraowennoll noka.

«Haurs xpabpuil nonk®, mHcaK,
Bocromss pycciuxn, Bofcks,

By Fopoxosoll atrakh

Burs ayxs ero repoficics,

«Bums cpasy spars cKomdywens,
SyTh wenknyau Kypkn,

M pawe crans wewywenn

TuxoR yrap e urmukh.

HArars, we counnsite

Mpo cnasy wammxs pors:
Kasennain Bacimmic, swative,
Aocraroumo waspars,
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W uyuiy npmecenss.

Ymonkan ech yertwpe,
Henomiues 370Tb akTh,
W, TpyAs pacupasiBh wipe,
Y, waran Bb TaKTh.

. BEROPb CONOFYED,

GatoBo o caryual yrazeris (7)
Tlypuozo.
" .

CORpYIIIN B, €NUISNO 3K ©xB, cife
awocond caownxkl Ce omul main.
Cawncom.  gampmass nesourun
IR AT AGDUNE Terupe . cuol

T UpAORL oTNMMAYL K BOBUXS cu
TWEOXE WID APACTONpSTIR i Babac
topeh noru pusemars. Co wpatsc
spewoamul Coxoyor, . Uplesifl ..
ITaeso ouwcrs » Hyxpocrs oro, Torks
€03 RPINOILHEONL WOROPOARTH 1
Fadtoxs sosorammym Poccin. cxnpa..
Ho se0s0au80-1u, Gparia, o cows -
B CONTBTILTIIUTS WROrooSpaderin
paspymenia; cwepru @ bicrsin Bpa-
1o8% wamncs. Bolorusy ooraneys waih
counbaie o cefk: e om apum
¥ A% goenoa 2 Yrparo 1
SATO CONPOUNIS, %A peAENjE, yid-
ANCA 3 BOIpUASENS Bob M B

g ———
™ g .,

Uro ce eors? flo oo Wi Xomam,
o sepuocorewge dporis. Yro wu -
ames? Llerpa Jypuoso ¢3 ®ommaeus
upoBosows,.. 0, Heomroleuts & Gh1-
Aurh macs! Myipul BUnORRAES Ged-
SHcICHEMYS GBioTaif, sosysurimik go-
crofiuoe romeaie # BOSCTABUIAYS Tpo-
T maM, 0a opoforonebuBure N
Tate HA NEYATH BIOMNCLUNO; HeNas-
mif  cawoxepxarie Ilrewe mepayTa B
Thith ANC KK OTS KepTILIE BOCKpS-
e, He wewanie an cie? He cxammoe
m or0 sockpecémie mawe Guzel Ho
yiu, rope aws b nl Crpenm,
ACM MDRTH  ODOACTAPORE BOITEIN N

" cocxonie Buemaro
¥ cuove gylomaue, N CUROBe HOIN,
¥ cumope pamrascrie. Ho me accu
XA-K8, 0 NOTUEEME DoCciAme, WBHL
B OTh Tops § chopln, G0 oera- &
O BACL B¢ CUPHYN § YOPRNE: 0312~
BAYL HANE paspymesic He waloe, U
seanxoe 1 xasud onyerbuio, & wamnany
O BOCTO UPAYIS B¢ ce0d uomemauy
KOES ¥ CoOfumENXoNs

Hrass, Sparie, ompews elx ofmis-
TN 1634 B JEIAUNS ¢iD yvpat)
yuonalens ma thrv, soro om maxi
vorsakxs. Aumm,

HEO—CHNLBECTEPS.

2
3
S

Topiuili OpesoK.

[opamii OpTeHOICH Wb TEMHHUS POAMACH,
Topabiit OPAGHOKS HA BOAID CTPEMMIC...

Po6KiA MTHUN WORATE He XOTBMM:
Bt uems onumibibe Hesbuomoil ubmi?

B TeMHMX. MPEABAANT OHT MAGNEHHO GHACH,
CHTn mpopeary H—B3ACTEAL, M paadics.

Pobkis nTiuM, 32 THXY® ACAI,
C RABHMXD Bpemers NMONOGHAN HEBOIO.
AK0BH FOARN.

Y1po cwbanocs.

¥apo ewburocs... Cubacn seaesadl aprs, neoh 5am-
b ropaumn, commewt, Cxbames xbw, wrpssmie wh
ropkike, ® 6430 THO B coojONRG, B TARL AIAI
aorso.

Tm muam, TovNR B NAGMD, CTOTNL TOPONY.
Caomm0 pposovan Tysa, puchin BT BEXH KOWOTH ® Xi¥h
THSYR TP, 1 AAIOCH, IO T0—Bed BpORY, Bob cron
1 NPORIATIA WA TAXKYD RUZKK UOATCIN AXD A

Ho BtS6é... BXich. BeO CubrA0Es,

Tle 6uao pagno sexcanro syra. Bro pompusa Towsa,
Oza myvhan B BOOAIICH, BEK TROSTOC NOpe, W cuOT-
A8 BA YO, YO BCTPOLIN 83 TOTL DI

Tloopeas BOA CROATL BHOOKIL NONOGTS o% XBJMA €TOX-
aun u nepexaagmiof. Beck wepmul W wpamuad, ois moe
KA CTPANINNNE, YRRV TOXH 3010T0NT COMEIA W Gux0
TONATRD, MOTNY €0 CTPORAX HOTHD.

liprussancs mapera. Ha mowoers ewkio spomers wexo-
b, TOPAUIN, NPSKACHMR FABSAXIK OIS OKNEYXb TONTY,
BaraaayTs 08 wWeToe, cwETios NEO, TR GOTNRE, HA JTPE-
wall sepuall ropors muns

Bulo T96% THX0, 910 CAMMANCA NONCTE MMENA HAKE
roansh.

— Tomapmorl—rpueym. veaondrs o nowocTa.—
Hir mwmm Gors enobons, ToMaRTe: atol..

_ Barpeman. Gapatan, orpusaors, rayro. o 70 64

BJdb 4 ALKa0rh 1905

306 NETVKAYAO S S0BLYTE 6 RATHYAOCH [aTL, NOTGNS ome

Kro-to wpmenyms o roat, Korero cmmarwnn. A
voTous masaTs BcoRo moMATS Tho A GpocKyh T Nep-
Al ANAKD, W OMIO GLWO, KAWE TOXORS YAApMICL O
pa 1poia..

Paspyunan N0NOCTS, TOATA PAIOWALCH B CHOBE HAAL
JYTONS 2, CBRI06H BEGEL08 TTPO.

Tn cabayomifi Xews XSTH oMos ArpasE W rophaen
m Ay,

Mexseuno, ApomaTed NOTOXKON MPUSINSRAACK K AN
CTapYINRR, WAINO. WD ATO T0.

— Jibral—cnpocira on.
phE3,,. MOCIO CRRA, CEAWNTE I3

H xbrw weceso mpowean ee Kh Toxy whery, rak B1eps
FTORTL HONOCTS, A CRFUNAR GOTAINCK MUK HEXHITD Wipi-
Tol Bewa.

Jloxro croaa wa Town whor crapyxa. Joxo wia
s omd, RN OFXYU, NRALEYD Gevaw. A uowws
Vmaa Tys, rab wpaTaoR TyseR epukre Grbimod ropoth.

W xém me worm pes Gommo wrpors. Momyraws
CeNoTphIN OWN ApYTh HD APYTA, A Beccif aexemmd Ay,
H& TOPARICO €OANNE, TO'UHO WWA 9TO 10.

Ho Taws oé fiizo MOPERAEKY HONEO KPACORY K MHFR.

H vakme exfasocs pecesve JTpO.

B FEAEFD

Taws Gorrams 5B Hodetmics Barpay

Opwascs 5 Hemwenh yOHTS 6L UMAMD,
Bnansika Apasiv, Llelxs-yas-Herams.

W cMepTH ero He oniakamh HApOAB!

Y3Kb CAMIIKOMb TAXeTh Opu uMamB Ouns rHeTh.
Baansixoll Henxena W CAMTHHXD Cb HHMB CTPAHD
Cram cums onoumsiaro—AGaeppaxmais.

W 6hsi0 YroaHo emy nobendri

BO3MONXHO CKOpBE POSNRATHYTH MeueTh,

Meuers Ty BOSABMIHYTb—HA MaMATh BBKAMB-—
Ha whCTH, I8% 3EBDCKM 33KONOTH MMAMD.
YTo6b BAKHOCTH NPHKASE MOHATH MOTE BeCh Mips,
3a Hiars KAGOIATS Gonkens Bany-Smuiph..

4 nekwdos 1905 7

Ho BOTH yih TPHHAAUATE NPOURPLTEORARS ABTH

I nywwaro mipa nokwwyss Henwens

Bpat Baapn-3wups, peiMkiil pe ehkaxy,

Ybell Craph SaBHAOBAND CAMB MARMUAX.

M NpaBHTL CTPAHOW Yich HOBMH MMAMD

A XpaNa BCe HBTS.. <R oOblanHmil xpantis

Hapoms NOBTORET, He MOWETH CTepnbTh,

JloxorD emy He OCTPORTL MeueTs.

M crponTs mevers Gesn Kovua Braxs-dMups,

W poaro# nocTpoilks AusMTCR Beck Mipn.

W euBerd ob HewmenoMs He MOWETH CTepnim, —

JloKOAL, HAKOMELB, He BOSABKPHYT MEYETh.

MeueTh He BOIAEHTHYTH Ha NAMATH EBKAND

Ha MBCTS, b JMepD KOTRR-TO MMAM®.
r " AR THACHH.

Pyccris sarapmn.

f. b CYMKH—3aMOPCKIA WITYMKW; 33 MOpeMB—
whna was rpours, @ y Wach ronol pyKoil nc
BoGLHEWE. :

2. 30n0Tas XpaM#Ha, BAKHAA OOPA3WHE, CBEPXY

AEpXADA, BeDUANO—BNPARO, HA TPANMLE—PHIO,

»b purd—cuna. Powa TM, poXa, Ha uTO TW

noxoxa?

Baxuit  ABOPAHNHL—GOALLION COMbAHMWD] BL.

Tepemh rynsers, Croowb ragaeTh: CTONL MOH,

CTOMMUIKO, OAMHS CHHHILKO; CeMb Aouepei, Gadka

A2 waTs, Kyia Gbuarh?

w

Tihors o rposroms Exanomd.

Kars uuh cOnpaerca rposunii Cxanows
Bagarh MOTACOBKY MOAFKAND.

Bchxn. TEX®, KTO HAPYLINTY BOCHHMNA 3aKOHY,
Obpexs oib Ha KepTBY KASAKAWS.

Co cmopoli WHOHODS, TIPH BCEXL OPAEHAX®,
Oup MuMTCA ¥ Bapwasy He ruGen. w CTpaxs

<B GapaiA sack pors A CPYYY, Gynrapedl
o

«Hauny Gesn nousans CTBIATS, & HOTOMD
«Yerpow xopowih enpelickii norpows.

.
[IMpyeTs ¢b APy rposnuil Ckanons
TIOfh CBACTE HEyMOINHNA HaraeKs.
i Heceren Hany [Tonuueli 3aMyueRHBXH CTOMb
M pern pasrynsBmiXCA WAEKD,
Mpuuie 18 Ka3akowb BeCEAbE AHM:
Cb GobUMMD YBlieHeHbENb AEPYTCA OHI.
. .
*; <Ko 3HaeTy, 4TO SasTpAWHIA gems ewd |
Ho sbunaro HBTH HWYEro nmogn Aywol. «Ha cuacThe KpamoasHOMy cabTy
HaheTs rpannuy Tepmhibe. <MpoCTPEAITE Mirb NyAAMM TPYAD M XHBO
Vin «OpaTuns Gactyiors, yxs s [omsurb canofl «Mas Gowdy uwh GpocsTe B KapeTy?
g PACTETH Cb KAKAHMD AHEND BOIMYUICHBE. «XoTh & W BoeHMNH, KO BCCN', COBHANCh,
W cb Tpenetoms UyBCTBYETD HALID TEHEPANE, «YT0 ChepTH EHe3AMHOA 4 Oueih GOy
Y7o £RA0 copbeano, 4TO GHAOKS CKAHARNE.
.
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Recent Catalogues

Nowhere: Utopias, Dystopias, Imaginary Voyages / Bath 2025 / French
Books & Manuscripts c. 1300-1700

Upcoming Book Fairs

York: 12-13 September 2025 / Chelsea: 31 October-1 November 2025 /
Boston: 7-9 November 2025 / Hong Kong: 5-7 December 2025

Sign up to our mailing list for exclusive lists and
early access to our latest catalogues.

Find us on Instagram, rarebooks@quaritch.com
Bluesky, & Facebook: +44(0)207297 4888
@quaritch1847 www.quaritch.com
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