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Opera
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golt Scalzo, Efprovi
Corte Imperiale di Vieana.
Tradstta dal Tedefeo nell Fafiana , addornara con cente Figare,
" tﬁ:ﬂh‘ﬁm dun r’amfa- Fudice .

IN TRENTO, MDCCXVIL

Per Gio: Parone Stampator Velc.
| Con Licenza de’ Superior. |

Vice and Virtue

1.  ‘ABRAHAM a Sancta Clara’ [pseud. Johann Ulrich
MEGERLE]. Coraggio e vilta, I'uno nella virtu, l'altra nel vizio.
Estratto di diversi concetti, storie, e profittevoli favole ... Tradotta
dal Tedesco nell'ltaliano, addornata con cento Figure ... Trento,
Giovanni Parone, 1717.

4to, pp. [xii], 400; with full-page woodcut frontispiece (see below) and a
further 100 half-page woodcut illustrations printed in-text, printer’'s woodcut
monogram to title, woodcut initials and tailpieces; sporadic light foxing and
toning, but a very good copy; bound in contemporary half sheep with speckled
paper sides, spine in compartments with gilt lettering-piece, edges speckled
red; a little rubbed with minor repairs to headcap and corners. £1850
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Scarce first and only Italian edition of Abraham a Sancta Clara’s
emblematic moral treatise Huy! und Pfuy! der Welt, printed in Trento with
one hundred striking — albeit somewhat provincial - woodcuts based on
the engravings in the first German edition (1707).

Abrahama Sancta Clara (1644-1709), of the order of the Discalced Augustinians,
was imperial court preacher of Vienna from 1669. The Latin explanations
accompanying each woodcut illustration are the work of Viennese Jesuit Paul
Hansiz, each corresponding to natural and astronomical phenomena (the
sun, snow, comets, etc.), geographical features (hills, valleys, caves), animals
(nightingales, wolves, camels, bees), natural disasters (here illustrating people
rescued from earthquakes, icy lakes, and flooding, sheltering from tornadoes,
or dying of plague or famine), and elements of human life (old age, wealth,
illness). Each entry is followed by a cryptic fable (here translated from German
to Italian) only tenuously connected to the phenomenon it claims to represent;
the text cloaks moral or spiritual guidance in humour, positioning ‘the function
of amusement at the very core of the work’ (Eybl, p. 335, trans.). The emblematic
function of Abraham a Sancta Clara’s work is thus ingrained in the fables —
the only portion of each section for which he is responsible - rather than the
images themselves.
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SCOPULL
Qua funt tefla, pericla time,

T e — - v —— A T ——
I faventventi, colludunt carbafa venus,
Advolat ad portum lzta carina fuum.

Jam Erppc quafiras fauflo tenet impete terras,

. Obviat en fcopulis unda dolofa }t::is.

Fit fragor , allifa compages {olvitur alvo,
Navis, opes, vector, vettaque turba perit.

His tu naufragiis vitare pericula difce,
Ad f'ormngtas s quem vehit aula plagas,

Tllamare eftlivorScopulus,quid eymba *Regentil
Gratia; fepe dolis interit ifta = time:

1o

The striking frontispiece appears to be a woodcut imitation of the emblematic
engraved title of the first edition of Huy! und Pfuy! der Welt (1707), and the
one hundred woodcut illustrations in the text are likewise renderings of the
engravings of the first edition, which are themselves copies of those in Christoph
Weigel's Ethica naturalis, seu, documenta moralia (Nuremberg, c. 1700), by Jan
and Caspar Luyken.

Published in Trento, Abraham a Sancta Clara’s text is preceded by a note
to the reader in which the translator apologises for any faults in the Italian,
having been born in an area ‘where one speaks both languages mixed together’
(trans.), a nod to the zone of cultural liminality between present-day Italy and

Xplicat ecce fuas ales Junonia %c
Vertitur in miram cauda fuperba rotam .
Oquantusmicat hiclux,]ufufguc colorum !
Splendetinhactotum, quol
‘At wideat fi Pavo pedes , fcabrofaque cura,
Detumet , acfaftum contrahitipfe fuum.
Eft quemnobilitas; quem fulvacopia gleba,
uem tumidum vultusgratia mira facic;
Adtumuolum fiforte ped
Senihileffe, brevis quem capiturna, fcict.
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‘GRANDO.
Dum feric, peric,
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Rando quid efb tenues,quas fol levatequore,
Frigidaque in duros torneat aura globos.
Hosubi pugnantes jaculanturab aere venti,
Leefaperit vitis, faucia {pica perit. :
Catera cum frangit, feturbine frangit eodem:
Sicaliisgrandoeft, &fibigrande malum.
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8 pefpendat euntos 0 Quis numeret verbishzc quot tulitefferaclades)
' Qui tamen hacferiet, fc fericado, peric. |
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its Germanic neighbours. This is seemingly the first appearance of any of
Abraham a Sancta Clara’s works in Italian; the only other known translation,
printed by Parone two years later (and presumably the work of the same
apologetic translator), is the Miscuglio salutare (Heilsames Gemisch-Gemasch).

We find four copies in the US (Emory, Georgetown, Texas, Michigan), and
none in the UK.

Bertsche, Die Werke Abrahams a Sancta Clara (1943-1945) 48Db; this translation
not in Praz (see pp. 241-2) or Landwehr (see German 11). See Eybl, Abraham a
Sancta Clara: Vom Prediger zum Schriftsteller (1992).
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Two Cats, a Monkey, and a Bear

2. |[ACCADEMIA DELLARCADIA.] Favola di due gatti e della
scimia coll'appello de’ medesimi gatti all'orso, divisa in due parti,

componimenti di diversi pastori d’Arcadia. Florence, Bernardo
Paperini, 1730.

4to, pp. 27, [1, blank]; printed in parallel Latin and Italian on facing pages,
copper-engraved vignette to title, woodcut ornaments and initials; minor
foxing to first and final leaves, but a very good copy; uncut in modern patterned
boards, gilt red paper lettering-piece to spine. £475

First combined edition, rare, of two fables in parallel Latin and Italian
verse by members of the Roman Accademia degli Arcadi, comprising
Due gatti ed una scimia (first 1728) and the first appearance of its sequel,
Appello de’ due gatti all'orso.

Both fables were published only pseudonymously under the pastoral names
assumed by the Arcadians, the first part authored by ‘Nadisto’ (the fabulist
Francesco Lelli) and ‘Ergisto Balirio’ (Francesco Buttari), and the second
by ‘Telindo’ and ‘Nicotele, all members of the prestigious literary society
promoting pastoral poetry over the grandiose baroque style which was popular
at the time.

We find a single copy in the UK (BL) and two in the US (Berkeley, Harvard).

On the Accademia degli Arcadi, see Maylender, Storie delle accademie d’ltalia
(1926-1930) 1, p. 254. For more fables by Francesco Lelli, see item 46.
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3] VYNA/CVM ARGVMENTIS NOVIS.

acinterpretatione Iralica..

HAC POSTREM A EDITIONE
Jumima cura emendate .

MEepr1oLaANT, apud Befutios Fratres.
Annc (aluus, M. D. LXXXVL
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Beatings and Beheadings

3. AESOP. Fabulae una cum argumentis novis, ac
interpretatione Italica. Hac postrema editione summa cura
emendatae. Milan, brothers Cesare and Giovanni Francesco Besozzi,
1586.

4to, ff. [40]; A-E8; woodcut device with the initials M.B. (as heirs of Matteo
Besozzi), title within a four-part woodcut border (the lower section depicting
cherubs by a lake, one riding on a dolphin), woodcut initials, 65 woodcut
illustrations, woodcut of a scholar writing at a desk to final verso, printed
in Latin with interlinear Italian translation; a little dusty with a few small
marginal repairs, various juvenile inscriptions and pentrials with a few stains
(largely washed), washed oil-stain to outer margin of final leaves, but a good
copy; bound in modern three-quarter tan morocco by Eric Sweet (printed label
loosely inserted, dated September 2007), paper sides with printed lettering
and pen-and-ink borders, housed in a felt-lined cloth box with printed label to
spine. £2750

Avery rare edition in Latin elegiacs with an interlinear Italian translation,
with grisly illustrations including a beheading (fable xxi), a birching
(fable lii), and a hanging (fable Ix).



Bernard Quaritch Ltd

This version of Aesop, containing sixty-seven fables in Latin with an interlinear
Latin gloss and Italian translation, was in print from at least 1503 (Mortimer,
Harvard Italian 4), though this edition omits the lengthy Latin introduction
to each fable included in earlier printings. Similar editions of thirty-two to
forty-six leaves were printed in Brescia and Milan from at least 1522 (Brescia,
Lodovico Britannico) to 1590 (Brescia, heirs of Giacomo Britannico), though
very few copies of each edition survive. An edition printed for Matteo Besozzi
appeared in 1561 (one copy recorded), presumably using the same woodcuts.

OCLC records only two copies worldwide (Morgan, BPL); no copies traced
in Italy.

EDIT16 CNCE 82620; USTC 836940. Not in /A.

De Patre,& Filto.
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NS Hic ager,hoc femen nobis
S s mala vincla minatur.
Vellice pro veltris femina {parfa malis .

Hic ager, quefto campo, hoe femé quelta femenza del lino, minatur nobis mala vincla, ne minaccia

cartiui legaini, vellite (emina fparfa pro vellris malis, eltirpate Je/femenze de lino (eminate perli
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Turba f'ugi't {anos monitus, vdnofq; timores
Argvit,exit humo femen, & herba virer .

Turba.Lavium fugit fancs monitus.Chirundinis,la compagmia, fue 1 turba de Ii veelli fugge gli ani

famenti veili de |2 rondena, femen Clini exir.ifurgic,a emenza del lino vleille fora de 12 terra . &
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verdeggiare.

Rurfus hirundo monet inftare pericula, ridenc. .

Rurfus aues, homines plnca: hirundo fibi.

Mirundo monet i fis aucs pericula inflare eis, |2 rondena awifa vo'alra fiara 1i veelli che Ji fopras
' Raro i pericoli, fiue approffimare,aucs rident rurfus, i vcelli i ne ridono i novo, hirunde placar
fibii hominem,|a rondena fi fa 'homo benewole 3 fe.

Cumque viris habirans canta blanditur amico.

Nam przuifa minuslazdere telafolent .
Hirundo habitans cém vieis blanditor. Ciliis amico cantu,la rondens habitando con li homini lofine
ga quelli con cantaramicabule,nam, perche,rzla prauilz folent lxde: e minus,li dardi,che fon p-
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Animals in Action

4.  AESOP; BABRIUS; Pseudo-HOMER; AVIANUS. Aesopi
Phrygii fabulae, elegantissimis iconibus veras animalium
species ad vivum adumbrantibus. Gabriae Graeci fabellae XLIII.
Barpayopwopayta Homeri, hoc est, ranarum & murium pugna.
larewpvopaywa, hoc est, Felium & murium pugna. Tragoedia
graeca. Haec omnia cum Latina interpretatione. Accesserunt
Avieniantiquiauctoris fabulae. Editio postrema, caeteris omnibus
castigatior. Lyon, Thomas Soubron and Moyse Desprez, 1596.

16mo in 8s, pp. 288, 293-412’ (i.e. 289-408), [6]; without the final blank C8;
mostly printed in Greek and Latin in parallel columns or on facing pages;
woodcut device of Soubron to title-page, woodcut illustrations to Aesop,
woodcut initials, head- and tailpieces; a few neat marginal repairs to first quire,
some worming to upper outer corner (occasionally touching a few characters
without loss of sense, several repaired), otherwise a good copy; bound in
modern brown morocco by Eric Sweet, pen-and-ink Greek key borders onlaid
on paper; early inscription to title-page (mostly erased with slight damage to
paper) and subsequent inscription ‘[JJonath Newton’, two lines of Latin verse
in an early English hand to p. 176; housed in a modern felt-lined cloth box with
printed label to spine. £450

A rare pocket-sized edition gathering classical fables and animal poems
from various authors in Greek and Latin, with early English provenance.
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This edition derives ultimately from the 1551 parallel text edition by Jean
de Tournes, albeit now with the addition of forty-two short Aesopian fables
attributed to the fourth-century writer Avianus (or Avienus). The woodcuts
are close copies of Bernard Salomon’s blocks, initially made for the 1547
French translation of Aesop, printed by de Tournes (Mortimer, Harvard
French 5). The text was issued in the same year with the name Jacques
Roussin in the imprint.

Provenance:

We find two possible candidates for our Jonathan Newton, both from
Northumberland and both studying at Oxford: the first matriculating at
Balliol in 1673 and subsequently a barrister at Gray’s Inn; the second, likely
his son, matriculating at Queen’s in 1708 and subsequently a barrister at
Middle Temple.

We have traced three copies in the US (Illinois, Princeton, John Carter
Brown) and only two in the UK (CUL, Leeds).

USTC 159040; Pettegree & Walsby, French Books 111 51971; ¢f. Mortimer,
Harvard French 7 (parallel text edition printed by de Tournes in 1570). Not in
IA or von Giiltlingen.
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Prescribed Fables for Dutch Schoolchildren

5.  AESOP; AVIANUS; Pseudo-HOMER; [Daniel HEINSIUS,
editor]. Fabulae Aesopi graece & latine, nunc denuo selectae:
eae item, quas Avienus carmine expressit. Accedit Ranarum &
Murium pugna .. Ex decreto D.D. Hollandiae Ordinum, in usum
Scholarum. Amsterdam, Johannes van Ravesteyn, 1672.

8vo, pp. 158, [2]; printed in Greek and Latin in parallel columns or on facing
pages, woodcut printer’s device with motto ‘Exspectando’ to title-page,
47 woodcut illustrations (one with monogram ‘CVS’); slightly toned, light
dampstain to upper inner corner of first leaves, but a very good copy; bound
in contemporary vellum over boards, manuscript lettering to front board
(slightly faded), sewn on 3 vellum thongs laced in; a few slight marks; juvenile
pentrials to endpapers, eighteenth-century engraved armorial bookplate of the
de Méhérenc family (of Brittany) to front pastedown, nineteenth-century note
in English to front flyleaf verso. £500

A collection of classical fables in Latin and Greek with the pseudo-
Homeric Batrachomyomachia, printed for the use of Dutch schoolchildren
and illustrated with forty-seven engaging woodcuts by Christoffel van
Sichem the Younger.
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Aesop was made required reading in Dutch schools by the Hollandsche
Schoolordre of 1625. 'The first school edition appeared in 1626, edited by the
poet and classicist Daniel Heinsius (1580-1655), whose own Greek poem
about the Batrachomyomachia, the battle of mice and frogs previously ascribed
to Homer, appears on the final page. The fables of Avianus are printed entirely
in Latin, while those of Aesop appear in Greek and Latin in parallel columns.
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Primus autem Hypfiboas Lichenorem
vulneravie lancea,

inmedium jecur: (fecit comas,

Conciditque pronus, liquidafque pulverein-

‘Troglodyres autem polt iplum jaculatus eft
Pelionem ; (autem cadentem

Infixitque pectori folidam lanceam. hunc

Cepic nigra mors , anim:lqur.- cx corpore
evolavit.

Seatlzus autem occidit pereuifum in corde
Embafichyream :

Artophagufque Polyphonum circa ventrem
pr.'rcufﬁt:

Ceciditque fupinus, animaque & membris
evolavit,

Limnocharis autem ut vidic pereuntem Po-
lyphonum,

nglody:c_n petrd molari vulneravic , pre-
veniens,

Juxea collum medium. huic autem calige
oculos cooperuit.

Lichenot autem in cum collimavic lanced
fplendida,

Et percuffic (neque aberravit) per jecur, ut

autem incellexic

K a Cram-

| TS:aml:m inter propugnatores , per ventrem

ah

The woodcuts are also reused from the first school edition, though this is
the first printing to contain the additional woodcut of Aesop surrounded by
dancing animals. Christoffel van Sichem the Younger (1581-1658), son of the
engraver Christoffel van Sichem the Elder, was thought to have been a pupil of
Hendrik Goltzius; his monogram is visible on p. 73.

STCN 841468265; USTC 1809506; Landwehr, Emblem and fable books of the

Low Countries FO22.
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Aesop the Moralist

6. AESOP; Jean-Baptiste Morvan de BELLEGARDE,
translator. Les fables d’Esope phrygien, avec celles de
Philelphe. Traduction nouvelle, enrichie de discours moraux
& historiques, & de quatrains a la fin de chaque discours. On a
joint A cette nouvelle traduction les fables diverses de Gabrias,
d’Aviénus, & les Contes d’Esope, par Mr de Bellegarde. Utrecht,
Jacob van Poolsum, 1734.

Two vols, 8vo, pp. I: [x], 297, [7], 1I: [ii], 287, [4], [3, blank]|, with copper-
engraved frontispiece to each volume; titles printed in red and black within
typographic borders with woodcut ornaments, numerous copper-engraved
illustrations, woodcut and typographic ornaments; a very good set, bound
in early nineteenth-century mottled calf, spines gilt in compartments with
gilt red morocco lettering-pieces, edges stained red; early nineteenth-
century bookplates of the Grosvenor family and pencil note ‘E.D.C.T to front
pastedowns, armorial bookplates of Merthyr Guest to rear pastedowns.
£650

Aesop’s Fables in the translation read by French schoolchildren for two
centuries, with fine copper-engraved illustrations, a neatly bound set
with English aristocratic provenance.
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i LES FABLES

D’ESOPEg

PHRYGIEN,

AVEC CELLES

DE PHILELPHE

TRADUCTION NOUVELLE

Enrichiede Difcours Moraux & Hiftoriques, &

& de Quatrains 4 la fin de chaque Dilcours.,

Ona jui};.i cetse monvelle Traduflion les Fables diver- %

e de Gabriar, & Avicnws , b5 les
Contes d' Efope,

Pu Mr. px BELLEGARDE,

TOME PREMIER,

A UTRECHT, A
Chez JAQUES pe POOLSUM,
Libraire, M.DCC XXXIV.
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This is a reprint of the translation by the French cleric Jean-Baptiste Morvan
de Bellegarde (1648-1734), which provides a moral interpretation and
a quatrain for each tale. Bellegarde translated into French both religious
and secular works from Greek and Latin, including Ovid and Epictetus, as
well as writing conduct books. His translation of Aesop and other fables
first appeared in Amsterdam in 1708 and was regularly reprinted into the
twentieth century.

Provenance:

Thomas Merthyr Guest (1838-1904), the son of a Welsh industrialist,
built Inwood House in Somerset. He married the writer Lady Theodora
Grosvenor (1840-1924), daughter of Richard Grosvenor, second Marquess
of Westminster, and Lady Elizabeth Mary Levenson-Gower.

STCN 33121198X; Landwehr, Emblem and fable books of the Low Countries
FO63.

Emblems - Fables - Proverbs - Enigmas

u4 LES FABLES

SENS MORAL,

e5 ingrats abufent du bies quien leur fiit,
L & s'en ferventquelquefois a?:trc leurs bien-
faitears. Quand on a befoin desgens, onles
carelle; onles flate pour obtenir les choles qu'on
leur demande; mais quand on nen efpere pius
rien, on leve le mafque, & 1'onfe decl
tre ccux dont on a recen plus de bienfaits. La
Coignée du Bucheron lui éroie inutile, parce
qu'elie manquoic d'on manche ; mais elle ne
e !m pliitdr emmanchée par I facilité & par
1a liberalité de la Foreft, qu'il s'en ferviccon-
e elle.méme, & quiil fe mit & couper lespius

ux arbres, Comhmdegenuburmtdek;r
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fveur , & de leur credit , de leurs richefles ,
cenx-mémes qui les leur ont procurdes! T
Iis cublient qu'its leur doivent leur fortune, & Al
par un furcroit d'ingraticude , ils fe declarent ';'.
|guvertement contee cenx 4 qui ils ont les derw ]
nieres obligations. { F |
Bue Phovasane en ea o'l fait off revpli dignarance § il
e rivs avprofindir, aveugles, infenfex, 1
 Teus les joses par miitre inspradence |
Buns feurniffons ler traise demt mons fommes pevere.
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Fables for Danish Children

7. AESOP. Esopi Levnet og udvalde Fabeler, med
tydelige Forklaringer, nyttelige Dyds-Lerdomme, og
hertil 136 tienlige og smukke Figurer, Altsammen efter
den kiere Ungdoms Begreb indrettet. Copenhagen,
Christoph Georg Glasing, 1747.

8vo, pp. [xvil|, 414, [4]; woodcut frontispiece (printed to A8 and
inverted), title printed in red and black, woodcut initials, woodcut
head- and tailpieces, numerous woodcut illustrations; short closed
tear to foot of A7, a few other small marginal tears, some browning
throughout, but still a good copy; bound in contemporary Danish
sheep, spine gilt in compartments with gilt red paper lettering-piece,
marbled pastedowns; spine creased and worn; nineteenth-century
bookseller’s ticket of Hartvig Soldin to rear pastedown (see below),
inscriptions of ‘A.J. Werlun’ and ‘Kjeld Elfelt | 1944’ to front flyleaf
verso and nineteenth-century ink stamp ‘[..]. Schou | Antvorskov |
Slagelse’. £475

A very rare Danish edition of Aesop’s Fables, richly illustrated
with large woodcuts and a series of elaborate ornaments.
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04 udvalde

Sabeler,

Med todelige-
Mflatmgcr, o

Nottelige

@8- Serdomme,
Dg hertil 136, tienlige og fimuffe
igueer, . .

ltfantmen efter Den Fieve Ungdoms Begeed
indegeret,

gaa e igien efter den fngebrebt i |

yd(Ee Edition 1 het
Tl bwer !l'lanbe Blug
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This is plausibly the fourth edition of Aesop in Danish, the first appearing
in Malmo in 1556. The text, now translated from the ‘improved” German
edition, contains the illustrated (and fictional) Life of Aesop followed by 120
fables; as well as the illustrations accompanying the text, there are large and
elaborate woodcut ornaments depicting town views, plants, people (from
dancers to lovers to Jesus), hunting and battle scenes, angels, and more.
The printer, Christoph Georg Glasing (1706-1752) from Rostock, was also an
accomplished engraver, who produced an edition of Reynard the Fox in the
same year.

The bookseller’s label at the rear of the volume states that ‘all other published
and forthcoming works, both new and used, in various languages and
sciences, are also available from me at the cheapest prices, at the bookseller
Hartvig Soldin, Pilestraede no. 117’ (trans.). Soldin (1763-1843) was from
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a bookselling family which had emigrated from Germany and settled in
Copenhagen. His brother Abraham established what is thought to be the
first antiquarian bookshop in the city.

Provenance:
1. A member of the Schou family, who owned Antvorskov manor (a former
monastery near Slagelse) in the nineteenth century.

2. Kjeld Elfelt 1902-1993), the renowned Danish translator and literary
critic.

OCLC finds a single copy, at the Royal Danish Library; not in Library
Hub or KVK.

Bruun, Bibliotheca Danica 1V, col. 109.
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With Contemporary Drawings and Illumination

8.  AESOP; [Samuel CROXALL, translator]. The Fables,
of Aesop, with a Life of the Author, and embellished with one
Hundred & twelve Plates. London, John Stockdale, 1793.

Two vols, 8vo, pp. I: [2], Ixv, [1], 189, [1], II: [2], xi, [1], 248, with an engraved title-
page to each volume ("The’ cropped from head of vol. I) and 110 engraved plates,
embellished with an additional manuscript title-page in vol. I (bound between
pp. viii-ix); the heading for each fable illuminated and many decorated with
flowers, foliage, or emblematic motifs, illuminated initials and endpieces,
elaborate illuminated border to the first fable in each volume, the other text
leaves within double ruled borders in blue ink, gilt borders to some of the
engravings; occasional slight spotting, but an extraordinary copy; bound
in early diced calf, borders roll-tooled in gilt, rebacked with spines gilt in
compartments and lettered directly in gilt, marbled endpapers; lightly worn,
neatrepairs tojoints, spine of vol. I creased; calligraphic ownership inscriptions
‘J A F Fuller. 1819! to front free endpapers verso. £5000

First Stockdale edition of Aesop (second state), translated by Samuel
Croxall, with fine engravings and an extravagant scheme of hand-
illuminated ornamentation by an early owner.



FABLE I

THE COCK AND THE JEWEL.

risk young Cock, in company with two
or three pullets, his mistresses, raking upon
a dunghill for something to entertain them
with, happened to scratch up a Jewel. He

knew what it was well enough, for it spar-

kled with an exceeding bright lustre; but, not
knowing what to do with it, endeavoured to
cover his ignorance under a gay contempt:

VOL. I.
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Stockdale’s Aesop was notable for its extensive suite of illustrations, with
plates by some thirty engravers including Stothard and Landseer, but an
early owner has distinguished this copy with an elaborate scheme of
hand-coloured decoration and illumination, very finely executed though
not always relevant to the fable it accompanies. The titles to each fable are
overpainted in red and gilt and further decorated with ornate headpieces
and/or borders. Tailpieces include animals (owls pulling a chariot, several
dogs, a guinea pig, a goat eating leaves), flowers, fruit, insects, and birds;
and the small decorative initials include flowers, feathers, and a witch on a
broomstick.

Stockdale’s edition dated 4 June 1793 was issued in two states, the first with
Thomas Bentley named as the printer, the second (as here) reset using a short
‘s’ throughout. The translation was that of Samuel Croxall (1688/89-1752).

ESTC T84992 (for both printings); Lowndes 1, p. 17.

Emblems - Fables - Proverbs - Enigmas

FABLE XXIV.

THE FATAL MARRIAGE

gb'nn nforesid, touched with the grate-|
fal peocedure of the Moase, and resalving mot | |
10 e patdone in generosity by any wild beast |
whatsoerer, desired bis listle delivoner o ssume |
his owm terms, for that b might depeed upon |
his complying with any proposal he should |
make, The Mouse, fired with ambition al |
hin. gracious. offer, did mot s wuch coa- |
sider what wus proper for him o ask, as what |

wis. in Ahe power of ks peince fu grent; nnd‘

voL. 1. u

FABLE XCIV, _sr—

THE HORSE AND THE STAG.

A

T Suag, with his sharp barns, got the better |

af the Horse, amd drove bim clear out of the S0

pasture wherm they used w0 foed together: S L L

| the latuer eraved the maistnnee of man; aed,, |
in onler 1o receive the benefil of i, wlfu\e.l! .

|

| B to ot bride ko fis mosds auh«ul_| 3
| die upon his back, By this way af proceed-| 3
ing he cotirely defimiod his enemys bt was) »

mightily disappointed when, upon rewunmiog|
thanks, and desiring to be dissizssed, bo re- t
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Aesop in Orange

9.  AESOP; Augustin LEGRAND, illustrator. Esope en
bel humeur, ou fables d’Esope, en vaudeville, avec gravures
.. et calendrier pour la présente année. Dédié a laimable
jeunesse. Paris, Batilliot fréres, |c. 1795-1800].

16mo, pp. [63], [1, blank], with 32 leaves of double-sided engravings
printed in orange (the first two engraved leaves containing a half-title,
a double-page engraving of Aesop the hunchback, and an allegorical
plate; the fable illustrations numbered 1-60); bound without the
calendar; a few very slight spots to first leaves, but an excellent copy;
bound in crushed tan morocco, spine lettered directly in gilt, gilt
dentelles, top-edge gilt, others uncut, coloured ribbon place-marker.
£950

Mor Levred en con pony de ke

PO LA, & CINQUANE dnT
Ne oo WL g e’ I A';'-,-A' 41 1

A French verse Aesop to be sung to popular tunes, with fine plates s d Pl dor Do

by Legrand printed in bright orange.
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]éSOPE FABLE XXIX.
EN LE RAT p7 L'ELEPHANT,
BEL HUMEUR, Sue Uafe: Riveiller-vaur.
ou

T
FABLES D’ESOPE,
EN VAUDEVILLES,
AYLEE

C; RFAIXE Princenss puimants
Surun Kldphant voyag-aity

1 portait son Noir, aa Siivante ,

Soa Chien gsoa Chat , soa Parroquet.

CRAVURES par AvouvsTiy LEGRAND;

Par-lont ch passale la Sultane,
On admirait son Elfphat |

Le rovaums de Tapobrane

N'en vit jumais un plos puissant.

3

BT
CALENDRIER
Four la préente Annde,

DEn Lk
A L'AITMABLE JEUNESSE.

U Rat, jalour que Fon darciie
Paur vair le pesan: Animal,
S%en choque, et va eitre en Wie
Que les hommes e jugeit mal.

L 4
Quest-eo dome , ditil, gu'an admice
Dans co colows mal-hisi

| ——

A PARIS,

Moi je eraindrais de Mireriee
8i 'dtaie fait oineigue lui
5
Tl en eut dit hien plus encore;
WMais I Chat, sur i e jetant,
Fit hientist voir & In plecre
Qulun Rat mest pas us Eliphant,

Chez BATiLLIoT frizes, [mprmeuns-Libraires,
rue da Foin-Jasgues , o si.

Etcher les Marchands de Nouvesutds,
A

The Batilliot brothers issued several versions of these fables for children set to the tune of
popular songs. The first fable in the book is not, in fact, one of Aesop’s, but is an allegory entitled
‘La Fontaine et La Marre’,a pun on La Fontaine and his fables, which were also set to ‘vaudevilles’
around the same time. The caption to each engraving contains La Fontaine’s rhyming moral for
each tale. The text is attributed to Pierre Blanchard (1772-1856).

Copies are also recorded with the plates printed in black, and sometimes bound with a calendar
for the year 1801 (with the imprint Brussels, B. Le Francq) or with a final leaf of advertisements,
not here present.

OCLC finds only two copies in the US (LoC, BPL) and two in the UK (Bodleian, Trinity
Cambridge).
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“The Grasshopper and Pismires’

10. AESOP. Aesop’s Fables: with his Life, Morals and Remarks.
Fitted for the meanest capacities. A new edition. Glasgow, David
Niven, 1800.

12mo, pp. xii, 156; woodcut frontispiece, numerous woodcut illustrations;
bifolium F6.7 tipped in and protruding at fore-edge, but a very good copy;
bound in contemporary speckled sheep, spine gilt-ruled in compartments;
a little rubbed, endcaps chipped, superficial cracks to joints; ownership
inscription ‘Elizabeth Strahan’ to recto of frontispiece (slightly washed). £350

A Glasgow schoolboy edition of Aesop with an entertaining illustration
for each fable, calling ants ‘pismires’ and jackdaws ‘daws’.

The shortened text is reprinted from various Glasgow chapbook editions of the
later eighteenth century, and the woodcuts are reused from the 1786 and 1798
Niven printings (both described as ‘a new edition’). As usual in school editions
of Aesop, each short tale is followed by a moral and a remark, in decreasing
sizes of type.

Rare: we have located only three copies worldwide, at the Lilly Library, UCLA
and the V&A only. The University of Glasgow holds only a copy of the 1798
Niven printing.

ESTC N30934.
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Afop’s Fables:

—
R BT ey e
ORALS and REMARKS.
e ro

A'NEW EDITION
————

CLASGOW:

TRIKTED AXD §OLD BY DAVID NITEN,
BODKSELLER, TEONGATE.

1800,

& JE30Ms FABLES. JESOF's FABLES.

e L The MORAL.
FABLE XXIX, Harm watch, harm catehs kaaves and villaing
The MISTRESS and her MAID. ofien contrive their own Tuin,
The REMARK.
Ingratitude feldom gaes unpunithed; too much |
entlencs is oft-times more hurtful and faral, than two
mach feverity.  Eafe and plenty make fervants ofien
pegligens of their duty. 1 they are reproved by mafter
o milieels, they makicianly fludy their ruin. Wicked
contrivances often fall heavy on the contrivers; and
men are ulually caught in the faare they have laid for
uthera

FABLE XXX.
The GRASSHOPPER and PISMIRES.

49

Miftrefs taking a liking to a girl, wa
A relolved 1o hire hcr,ﬁ to w%om the
Matd apreed, and fo became the fervant|
The Miltrefs did her'part, being rarher 100
hind,  The Maid afer a while grew weary
wf her fervice, and by that means the Mit} -
arcls wasno lefs tired with. her. . After fo
veral fharp sebukes, fhe refolved to be even
with her Miltrels; and ufed this device:
the ftrewed the ftairs with peafe, thinking
thereby to give her Miltrefsa fall; but for-
retting what fhe had done the next mara: ‘.IN the winter feafon the Pifmires grew
iag, catched a fheed's fall heplelf, cold, by reafon of the meiltnels of their
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A French Schoolboy in Rome?

11.  AESOP. Les fables d’Esope, mises en francois, avec le sens
moral en quatre vers, et des figures a chaque fable. Nouvelle
edition, revue, corrigée et augmentée de la vie d’Esope, dédi¢e a la
jeunesse. Lyon, Amable Leroy, 1809.

12mo, pp. 384, [10], [2, blank]; woodcut frontispiece to half-title verso, numerous
woodcut illustrations; first few quires with creased corners, closed tears to
El and GI, repairs to title and half-title, slight toning throughout, but a good
copy; uncut and partly unopened in contemporary blue wrappers lined with
printed waste, paper label with manuscript lettering to spine; rather worn, with
chips and cracks to spine; small oval bookseller’s ticket of Bouchard Libraire
(69 Place d’Espagne, Rome) to front wrapper (see below). £250

An illustrated Lyon schoolboy edition of Aesop’s Fables, uncut in its
original wrappers with the ticket of a French bookseller in Rome.
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FABLE CXXXVI

1
‘ FABLE CXXXVIL |

L’ Ane qui change de Malire,

Un b mallbenrwax astant qu'enle peat fare ,

Servit en ceroyeur qul fut ten derular maitre;
saus 1 crusuté de ce 1yTan nouvean ,

Bt liew , plus qee jamais de craindrs posr v peau,

chercholt 4 prendre des of«

pour tendre ses
 pigua an pied. Ah f L'a.'wt d'an jardinier se lasea de e lever
WAk o6 que jo mé= avant le point du jour pour porter dos. herbes
@ suFpris quon m'ote la au marché, Un jour il pria Jupiter de lui

ne pense , moi, qu'd la donner un maitre chez qui il pht , disoivil ,

s moing dormis. Seit , dit le malire des

Mienx : et cela dit, voild Lo baudet chez un

chasbennier, Il o'y ent pas resté denx jours

qu'il regreita le jardinier. Enc rlme » disout-id 5
'

This was a popular school edition of Aesop’s Fables. It contains a life of Aesop
by Maximus Planudes, quatrains by the seventeenth-century poet Isaac de
Benserade (mentioned in the avertissement; apparently these were originally
designed for fountains at Versailles representing thirty-nine of the fables), and
adedication signed ‘F.M.. Each fable begins and ends with a four-line verse, the
first summarising the tale and the last explaining its moral. The frontispiece
portrait of Aesop as a hunchback follows the standard iconography, and the
neatly executed woodcut illustrations accompanying the fables display an
attractively simple clarity.

Amable Leroy (1748-1830) had previously issued this Aesop in 1796, and
numerous other imprints are recorded, as befitting a schoolbook in regular
demand.

Provenance:
The Bouchard bookshop was active in Rome from the mid-eighteenth century
to the mid-nineteenth, providing French books for the local market.

No copies traced in the UK, US, or in France. OCLC finds copies in Munich
and Nijmegen only.
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Wenfchenfaupt,

Sharpening the Mind

12.  ALBERTINUS, Aegidius. Hirnschleiffer. Cologne,
Konstantin Miinich, 1664.

12mo, pp. [iv], ‘524’ (ie. 514), [6, ‘Der Niemand’]; without final blanks Y9-10;
with a duplicate of 2 tipped in at rear; title copper-engraved, 55 emblematic
copper-engravings printed in-text, typographic tailpieces; some light spotting,
small paper-flaw to O10 (touching an engraving to verso and affecting a
few characters to recto); bound in twentieth-century sheep (applied over a
contemporary German or Dutch vellum binding), spine gilt in compartments
with gilt red glazed paper lettering-piece, edges stained blue; late eighteenth-
century ink stamp of the library of the Prague Royal Academy to title with
blue ink duplicate stamp below, bookplate of Allan Heywood Bright to front
pastedown, with a loosely inserted note. £950

Uncommon edition of this ‘brain-sharpening’ moralising work (first
1618) by the prolific Counter-Reformation translator Albertinus, the
first to include the amusing popular epigram ‘Der Niemand’ (‘Nobody’),
illustrated with fifty-five emblematic engravings.
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The Dutch-born Albertinus (1560-1620) arrived at the Munich court in 1593,
became secretary to the Privy Counsellor from 1597, and from 1601 was court
librarian to Elector Maximilian I. His fifty or so published works largely
comprise translations into German from Spanish, Latin, French, and Italian.
The striking engraved title-page shows a man engaged in the act of brain-
whetting, sharpening a severed head against a grindstone, the foreground
littered with hats of various styles. Each emblem - amongst them a judge
holding a sceptre topped with an eye, a maiden tearing out her hair, a man
with three swords in his mouth, figures playing the lute and the bagpipes,
Circes and Ulysses, a tiny man plunged headfirst into an inkwell, and Death
climbing a ladder into a victim's window - is accompanied by several
potential interpretations.

__vesfehlepiten Jingling,
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'This is the first edition of Albertinus’s Hirnschleiffer to contain the six-
page poem ‘Der Niemand’, in rhyming couplets, thought to be a loose
reworking in German of Hutten’s Nemo; it had previously appeared
in, inter alia, Johann Coler’s Oeconomia ruralis et domestica.

We find five copies in the US (Chicago, Getty, Princeton, UCSB,
UT Austin), and four in the UK (BL, Bodleian, Glasgow, Senate
House).

VD17 23:230675N; USTC 2674332; Praz, p. 248; not in Landwehr.
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Alciati and Giovio

13.  ALCIATIL Andrea. Les emblemes ... mis en rime francoyse
& puis nagueres reimprime avec curieuse correction. Paris,
Chrestien Wechel, 1539.

[bound after:]|
GIOVIO, Paolo. Ragionamento ... sopra i motti, & disegni d’arme,
& d’amore, che communemento chiamano imprese. Con un
discorso di Girolamo Ruscelli, intorno allo stesso soggetto. Venice,
Giordano Ziletti, 1556.

Two works in one vol., 8vo, Giovio: pp. [xvi|, 236’ (recte 232), Alciati: pp. 245,
[1, blank]; Alciati without the final leaf Q4 (printer’s device only); with 113
woodcut illustrations, woodcut printer’s devices to titles, woodcut initials,
Alciati printed in parallel Latin and French on facing pages (initalic letter and in
lettres batardes respectively); staining to corners of Giovio A8'-B1" and marginal
damp-staining to last 4 ff. with a few thumbprints, Alciati title slightly soiled,
some light scattered staining, but very good copies; bound in eighteenth-
century Italian vellum over boards, yapp fore-edges, early nineteenth-century
gilt red glazed paper lettering-piece to spine, edges speckled blue (from an
earlier binding) with manuscript lettering to tail-edge; early seventeenth-
century doodles and inscription ‘baccho’ to woodcut of Bacchus to Alciati p. 144
and early ownership inscription ‘Francisco Cortiso patrono(?)’ to p.161. £1750

Third edition of Jean Lefevre’s French verse translation of Alciati’s
Emblematum liber, bound with the second edition of Giovio’s Dialogo
dellimprese, the first to include Girolamo Ruscelli’s supplementary and
substantial Discorso on emblems and mottos.

Emblems - Fables - Proverbs - Enigmas

236 DIsSG DI GlR RVSCELLT. l
cmep:rpmhuhﬁmmﬁ.pemﬁf dato
per Gonernatare di quello flata,, ¥ illafirifime o
Reuerendif.gran Cardinal di Tr £ % 7 0. kqus
Te b per wna dell imprefe fue s Eenice, che ¢ <nm
cor'improfa di detta Academia, ee du quells hass
parmciite il nate.
_ml N m;r:'alm Academie d'll‘di:tﬁ;ulrblau
come per cofua debitamente ordinariz,che cost tut:
t I‘At-ad_ew'.l in uniserfile,come ciafeuno Acsde
waic in purticolare lewino luprefe.Oue fe ne uﬁ
ﬁ:;e ire dimolto belle, mmdpm: q;p!h:
is' ulzarain Vicenza [ Aeademis de C o=
‘s T AT, 1 wells quale fonn molti nobilifimi gés
Hil' b i, &7 fe ne affettanomolta belle et leg=
iadrifiime Lanprefe, per effer tureidottiingeguos
. e fopratutto inamorati che ¢ quello,che pid
inpartingucfha profefione, cr in queflo Rudiay

IL FENEs

Ereribind b Shdet B oubaie.
 camte, 134 Ladslie 8l cali saevezgi L mndeitast

Jomint, 111 i lriplcamerers meliptbona. 13 3dd-
m‘&;’q::»&_ﬂuhu.\'mw
iaren

comefr,ourr facciacon i, 1] 8 priscipins
. el o | &mn'rhﬂ'v'j!ﬂm cery, fuali
m;‘,;%;:-;m it 300, rime spal
patmme. G i gl g

Blabirere iubent properd & anSarier onmer,
Ne snsiim praeopsaed mora longs mimis.

Hoc tbidecloret wnnexum echeneide wlom:
Hec ards eftwolicant [pisela nuf manit,

LES EMBLE:

MES ﬁuE MAISTRE
Anbze Alciatimie e rime
tny{r!umwm
prime atiec cuticufe

fea Bend a Paris/en famaifon de
Chsfeywedi smemnten o
net

iy
fat afefon de Daffes
m t;m*fﬂff

Liuret dce Smblomesdé 55
Hndue Alciats

Toft Belloment.

Pt fantt couric tout Belloments

£t {op @ grant loific afier.
Troptoft neft pas fart fu
Troptard fe Sour precipiter.
Letuaict donc quon [cat off geter]
ﬂmmwmuwur{unumr[' el
Enfmblea fon fees appoiter]
Poutemonflees diligence o feufe

Hit




Bernard Quaritch Ltd

i4s AND, ALC. EMBLE LIy

Infermofion fi prevepezm:

Cutr puerum Mors aufs dolis s sirpere Amaren!
Teld sugut dusre,dum propria effe pant

418 RAG DELLIMPRESE

Liuret dee Emblemes de i
Andze Efciaty

Defa belle quimonrut,

ﬁwfwmrmfﬂwhw

Gfuiiameronriopkerols
Que tort fale a (o) aaae tenfize:
Sulaupout fon plaifant arc tenfse/

£t apt teatraits nolre tranfgectes]
Left par toplqui ae e fucprangie:
Lup machiinant ouliraiges tefs.
Al
Sif n{wﬁ!mmﬁhﬁﬁu =
Rids lap fa fiefchelq prés _rﬁhnr: amer:
Lorsferailepplotp moine dangerenyp.
m@ﬁégamw
e
Gemen Wfﬂi&mmptfl;ﬂﬁ

1mp

po di wenir gente checiinterronpé urditcfe | pr9CORSO DI GIROLAMO

aii redha che dir altro intorgo & queflo figgetto
dell'tmprefe.  vo . Per hord non wegiia
piii faflidie V. § .che banerammo rospe d ragio
narne alere wolte piscende d Dio.

1L EFI'NE.

RVSCELLI INTORNO ALL Ims
wentioni dellInapre r,drﬂ‘x‘nfgm,

de” Mores, g delle Linvee.

AL S. GlovANANTONID

CALCD

L i16XNOR Vefdimo mi
portd hicr fera il Dislogo di
Marfignor Goouto fopral 1 me
FRESE, o midiffecheico
=t nre V8. non bawea mancapo dil
| L fua provieffu in mandicrmela

cosi o Mon wogld nancar bora dal canto mia d'gy
¥opi Vi
fernar'allincontro 4 lei quinte le promfi s che

dbaicr ran'fafmﬂirrﬂ% Rugionamento del Gio
uls come fopra lo Belfa fopgetto dell tmprefe i
Jeorrer'io i quells puifs dijbefamente, che in fom
wmarlo, € quali per capi toccai come in corfo qui
dboeca dlel & al Mipnifico,er Eceell. $ip. Rete
vore quefli giorei i dictro. 105, Giowann' Antoa
mio muio: hauca weduto da gid corti anni- gucfio fief
JoTrattatelio | o Dialoge , & Ragronasieato del
Giomio,feritto d perna , Et lo widi poi Uanno pafe
Jato in mano del mio Mons, Giralamwo Pensrwofo L
cbe Ubaueano Rampato in Roms, tutto fcorreto,
turto gudfto, er cuerodmperfetro o troncoy di
ehe per amor dell A utor fuo, & de gl fludiofi, mi
1 prefi

Emblems - Fables - Proverbs - Enigmas

The first French translation of Alciati’s Emblemata by Jean Lefevre was first
published (also by Wechel) as the Livret des emblemes in 1536, only a few years
after the Latin original of 1531. ‘Le Fevre has not constrained himself to make an
exact translation. He renders the thought of each emblem, but he enlarges or
abridges it just as he pleases ... [Le Fevre] commonly renders each emblem by
eightlines of eight syllables. He deviates from this rule only in the translation of
about ten emblems, where the facility which he had of rhyming very badly and
of speaking a language almost barbarous, has carried him altogether beyond
the boundaries which elsewhere he had presented to himself’ (Green, p. 129).

Giovio's dialogue on imprese, written as a conversation between himself and
Lodovico Domenichi, was the first separate work on the subject. It first
appeared in 1555, three years after the author’s death, and in the following
year two issues appeared almost simultaneously in Venice, each with an
additional discourse by one of Giovio's closest friends. Our edition of the
Ragionamento, printed by Ziletti with a dedication to Giovanni Matteo
Bembo dated 15 February 1556, is the first to include Ruscelli’s lengthy and
influential discourse on emblems, devices and mottos; it was produced at
the same time as the 1556 Giolito edition, which had a discourse by Lodovico
Domenichi and a dedication to Clemente Pietra dated 28 March 1556. There
appears to have been no competition between the two friends in honouring
Giovio’s memory: Ruscelli mentions his knowledge of the version compiled by
Domenichi in his dedication, describing him as ‘most virtuous’ and his ‘dearest
and most revered true brother’ (trans.). Our edition includes a discussion of
Bembo’s own impresa not included in the Giolito edition.

Giovio: EDIT16 CNCE 21204; USTC 833209; Landwehr, Romanic 332 (‘Edition
by Domenichi very likely published after Ruscelli’s edition’). Alciati: BP16
109141; USTC 43386; Adams, Rawles & Saunders F.O07; Green, Alciati 12;
Pettegree & Walsby, French Vernacular Books 428.
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Tnamarores meretricum.
EMBLEMA LXXV.

\Axpres Arcllff I £ o
{411 7, C. E1BIE . S Alciati for the Sorbonne
||Cum Commentariis. || @ EHERS 14.  ALCIATI, Andrea; Claude MIGNAULT, editor; Fédéric

quibus embl atum i i , h - .
detecta oroine dubia |8 ¢ £ 13 MOREL. Omnia .. emblemata, cum commentariis, quibus

oy fr;ll;f"ﬁ illus| B 4 210 emblematum detecta origine dubia omnia, et obscura illustrantur

c}am{,?wm % ("~ . ' 1t .. Accesserunt huic editioni ... corollaria et monita. Paris, Jean

el 11E { i} Richer for Frangois Gueffier, 1618.

 \JED. MORELLI PROFESS. REG.

Gorollaria et moniza.||§ | : £ b 8vo, pp. [xlviii], ‘968’ (recte 970), [30]; title-page copper-engraved by Jacques
) ; : 1 de Willes, 210 woodcut emblems (erratically numbered) within typographical
or woodcut frames of animals, flowers, and grotesques, woodcut head- and
tailpieces; light toning, water-stain across first ten leaves, nonetheless a good
copy; bound in contemporary vellum, later manuscript lettering to spine; quire

o ’Z‘fﬁ‘fﬁ}mcﬁ M - B 8 A a little loose, pastedowns slightly torn with remains of bookplate to front
k‘::jrlc: j”{i’j;,‘%” : iy BB = pastedown; seventeenth-century inscription ‘Hugo’ to front free endpaper (the
%mmg‘j‘ { LI ¢ | rest torn away), seventeenth-century manuscript notes about Alciati to i8* and
g\, -3 to rear free endpaper, nineteenth-century ink stamp of the Jesuits of Lyon

(‘Domus Lugdunensis Soc. Jesu’) to front free endpaper. £850

The final Paris printing of Mignault’s extensive and influential
commentary of Alciati’s Emblems, yet the first edition to contain Fédéric
Morel’s ‘Corollaria et monita’.
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Claude Mignault, ajurisconsult like Alciati himself, held lectures on emblems
at the Sorbonne, the main centre for emblematic studies in Europe. His first
edition, for which he altered the original ordering of the emblems, appeared
in Paris in 1571 without any illustrations, followed by several editions by
the Plantin Press. Mignault then assigned his privilege to the printers at
the Sorbonne, who issued the Latin text in 1584 with a shorter version of
Mignault’s commentary and with woodcut illustrations, later re-employed
for this 1618 edition. The 1602 and 1608 Richer-Gueffier editions contained
the full commentary, the former being Mignault’s ‘definitive’ edition, as the
last to be produced in his lifetime; the engraved title here is reused from the
previous editions, with only the cartouche containing the imprint printed
from a separate plate. The notes by Fédéric Morel are new to this edition.
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Mignault’s commentary proved influential, being incorporated into
subsequent learned editions; his secular interpretation, including the
application of emblems to armorials, contrasted with the development of
religious emblems during the seventeenth century.

Alongside several misnumbered emblems, we find also one (CII) printed
sideways and another (CLIX) upside-down. Emblem CXLIII is an Aldinesque
dolphin and anchor, and the final fourteen feature various trees and plants,
illustrated with botanical woodcuts.

USTC 6016162; Adams, Rawles, & Saunders F.070; Green, Alciati 148.
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Unexpurgated Emblems

e Wes e e e AN 15.  ALCIATI, Andrea; Joannes THUILIUS, editor. Emblemata
L ; cum commentariis Claudi Minois I.C. Francisci Sanctii Brocensis,
& notis Laurentii Pignorii Patavini novissima hac editione
in continuam unius commentarii seriem congestis .. Padua,
[(colophon:) Lorenzo Pasquato for| Pietro Paolo Tozzi, 1621.

ES- Ve
¥l @ ANDREA ALCIATI
B

(M EMBLEMATA |18\

4to, pp. LXXX, 1003, [1], [2, blank]; without the second final blank Rrr8; with
copper-engraved title-page printed to al, 2 unnumbered and 212 numbered

Comme '!1[31’}] S emblematic woodcuts, each printed within woodcut border, woodcut Tozzi
mnpl[ﬂflllis device to title, large woodcut Pasquato device to colophon, woodcut initials
talen? 2 and tailpieces; very occasional light foxing, pale dampstain to upper margin

of a few leaves, nonetheless a very good copy; bound in contemporary vellum
over boards, manuscript lettering to spine; most of spine later reinforced in
vellum, neat repairs to hinges; seventeenth-century ownership inscription
‘Conventus Sant™ Annu® Parma | F. Bonaventura a Parma’ to engraved title
and p. XXV, ink stamp of the Franciscan Convent of Santissima Annunziata
in Parma to title verso (‘C. Ss. A. P’), nineteenth-century printed shelf-label
(obscuring earlier manuscript shelf-label) to front pastedown, nineteenth-
century note to rear pastedown ‘lire ital. 15 £1250

First ‘magisterial’ edition (Manning, p. 116), much expanded from the 1618
Padua edition and considered to be the most comprehensive version of
: : Alciati’s Emblemata, with 212 emblematic woodcuts devised by Pignoria,
L _ including the formerly expurgated emblem LXXX depicting a defecating
woman; yet with early monastic provenance.
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This scholarly edition is the first to include all 212 of Alciati’s emblems with
accompanying woodcuts, originally devised for the 1618 Tozzi edition by
Lorenzo Pignoria and newly edited by Joannes Thuilius (1590-1630), ‘Alciato’s
most diligent editor’ (Manning, p. 45). The existing commentaries by the jurist
Claude Mignault, the Spanish philologist Francisco Sanchez de las Brozas
(1573), and the historian and antiquary Lorenzo Pignoria (1618) have been
combined to produce an edition of more than a thousand pages. In contrast
to the 1618 edition, Thuilius includes the ‘offensive’ Emblem LXXX, so the
numbering now ‘differs from Plantin’s edition of 1573 and 1574 ... the eightieth
emblem of Plantin’s edition becomes the eighty-first in the Paduan one, and so
on’ (Praz, pp. 25-26). It has also been suggested that this emblem resulted in
Alciati’s Emblems being prohibited in Spain unless expurgated (Green, p. 255).
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Provenance:

For the use of one Fra Bonaventura at the Franciscan convent of Santissima
Annunziata in Parma, and later in the convent library, which eventually
contained some fifteen thousand volumes; the library was likely partially
dispersed when the convent was suppressed in 1866, though the friars returned
in 1880.

USTC 4005734; Green, Alciati 152; Landwehr, Romanic 99; Praz, p. 251. See
Manning, The Emblem (2002), pp. 116-117.
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‘Most Complete’, with Forty Emblems

16. BEZE, Théodore de. Poemata varia: Sylvae, Elegiae,

g, e Epitaphia, Epigramm., Icones, Emblemata, Cato censorius,
: THEODORI ‘ Abrahamus sacrificans, Canticum canticorum ... Geneva,
I Jacques Stoer, 1614.

BEZE VEZELII [bound with]

Poémata varia. [GRAVEROL, Jean, attributed.] De juvenilibus Theodori

SYLV &, gato Bezae poematis epistola ad N.C. qua Maimburgius aliique

£ e e o rhyyeatalilils Bezae nominis obtrectatores accurate confutantur
f BBt SACRIFICANS, Amsterdam, Henri Desbordes, 1683.
NBS, CANTICV M

EMBLEMATA. CANTICORV M,

' Omnin abipfo Andtorein s Corgai Two works in one vol., 16mo, Béze: ff. [10], VI, ‘206’ (recte 216); with 40

colledta dr recognia. woodcut emblems in the text, a further 4 empty woodcut borders, and
AceeBzTac, Lecta ¥ ¢l Tomai. e woodcut of author’s arms, divisional titles within woodcut borders,
. poctica paraphrafis ad eum vatem. : woodcut device to title, woodcut initials, woodcut head- and tailpieces;

Graverol: pp. [iv], 64; woodcut Marteau device to title, woodcut
headpiece; very occasional light foxing and toning, Graverol cut close
at foot shaving a few catchwords and footnotes, but nonetheless very
good copies; bound in eighteenth-century green morocco, spine

- . “Ex Typographia D gilt in compartments with gilt red morocco lettering-piece, edges

" IACOBI ST OER gilt, marbled endpapers; a little rubbed at extremities, spine slightly

Ay : —_— sunned, small chip to lettering-piece; ‘Bibliotheca Heberiana’® ink

€y - e R v, stamp to front flyleaf, armorial bookplate of Charles James Stuart to
¥ 3 front pastedown. £1250
= 2 : -

Lamrt

One of the two ‘most complete’ (Gardy) editions of de Béze’s
verse, which includes the Icones and Emblemata, here bound with
a copy of an anonymous defence of de Béze’s poetry against his
detractors; the Heber copy, in handsome gilt green morocco.
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THEOD. BEz4

Pueralidomunculasex Ripulisgeqg:

jssex connexis ferpentibus con-
conitruentes. XXV,

I ugm,&: enfe czliros vibrato
feftus. XXVL
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Quos buisis miferos noxia cstra premitt safecat,gladinem cocli qualibratab arce,
ﬁrw rogitasiSatis drre e nomine notod:

The great French theologian Théodore de Béze (or Beza, 1519-1605) renounced
Catholicism in 1548 and became professor of Greek at Lausanne, moving in
1558 to Geneva at Calvin’s invitation. On Calvin’s death in 1564 he became
head of the Genevan Church and leader of the Calvinist movement in Europe.
De Beze's activity and influence as a religious reformer, theologian, and scholar
were extraordinary. Poetry, though, was the earliest of his endeavours - the
mode which marked his output as a humanist. After the publication of his
verse Juvenilia, his religious, theological and pastoral preoccupations became
wholly dominant. It was only towards the end of his life that de Béze took
up his Poemata again, purged his youthful exuberance, and added much new
content, published by Henri Estienne in 1597 but expanded and completed
by Jacques Stoer in 1598, after Estienne’s death; Stoer’s sextodecimo edition
(Geneva, 1599), which this edition follows, was considered the most complete.
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Gorporaa qua fisermnt, dolia faita sibi, .
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The woodcut emblems first appeared at the end of the 1580 edition of de
Beze’s Icones, following his descriptions of famous men and women, and
subsequently included (as here) in editions of his poetry.

Provenance:
1. Richard Heber (1773-1833); his first sale, Sotheby’s, 10 April-9 May 1834, lot
802 (‘blue morocco’).

2. Sir Charles James Stuart (1824 -1901), 2nd baronet.
De Béze: USTC 6702764; Adams, Rawles & Saunders F.108; Landwehr, Romanic

158; Gardy, Bibliographie ... de Béze 12/2. Graverol: STCN 844137596; USTC
182648I.
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Symbolism in Siena

17. BOCCHI, Achille. Symbolicarum quaestionum, de
universo genere, quas serio ludebat, libri quinque. Bologna,
Societa Tipografica Bolognese, 1574.

4to, pp. [48], CCCLVII, [1], [2, blank]; woodcut printer’s device to title-page,
woodcut initials, 151 copper-engraved emblems printed in-text; occasional
light foxing with a few scattered stains, marginal paper-flaw to lower outer
corner of R, else a very good copy; bound in crushed red Jansenist morocco
by Belz-Niedrée (front turn-in signed in gilt), spine lettered directly in gilt,
edges marbled and gilt, marbled endpapers; joints repaired, spine and corners
rubbed; early manuscript corrections to pp. XXIII, XXXV, CLVII, and CXCIIII,
contemporary ownership inscription ‘Bellisarii Bulgarini Patricii Senensis et
cet. to final page (see below), gilt morocco booklabel of James Carson Brevoort
(1818-1887) to front pastedown. £1950

Second edition (first 1555) of this notable and richly illustrated emblem
book, from the library of the Sienese patrician and poet Bellisario
Bulgarini.

Achille Bocchi (1488-1562), professor at the University of Bologna, statesman
and eccentric humanist, self-published his emblem book in 1555, drawing
inspiration from the meetings of his philosophical academy called the
Hermathena, named for the statues of Hermes and Athena that adorned his
home. Many of the emblems and their poetic explanations are dedicated to
members of the Academy (such as Ulisse Aldrovandi and Francesco Robortello),
members of the Roman Curia (including his own father-in-law, Cardinal Carlo
Grassi), and several popes. The engravings for the first edition, carefully devised
by Giulio Bonasone following Bocchi’s iconographic direction, are reused here
for the most part. It proved an influential work, partly for the fine engravings
and partly for the rich nature of the explanations.

This volume was the first to be printed by the Societa Tipografica Bolognese,
founded in 1572 and headed by Carlo Sigonio. The small and neat manuscript
emendations to pp. XXIII and XXXV, as specified by Mortimer, were probably
executed in the print shop, while the more visible corrections to pp. CLVII and
CXCIIII are more likely to be by Bulgarini.
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Provenance:

1. From the library of Bellisario Bulgarini (1539-1619), Sienese poet and
scholar. He amassed an extensive library of over two thousand volumes,
including numerous books on imprese. He almost always noted the details
about his acquisition of each item and annotated many of his books. Although
his inscription here does not indicate the source of the volume, he also owned
two other Societa Tipografica Bolognese publications, one of which (printed
in 1581) he bought in Bologna in 1594. His grandson (also Bellisario, d. 1660)
compiled a catalogue of the library, along with his own later acquisitions, in the
early 1630s, although this volume does not appear in that catalogue, indicating
that it would have left the library at an early stage. The library seems to have
remained intact in Siena until the late eighteenth century.

2. James Carson Brevoort (1818-1887), bibliophile and numismatist, private
secretary to Washington Irving in Spain, Superintendent of the Astor Library,
regent of New York University, and member of numerous antiquarian and
historical societies.

EDIT16 CNCE 6486; USTC 815008; Landwehr, Romanic 163; Mortimer,
Harvard Italian 77; Praz, p. 276. Rolet, ‘Achille Bocchi’s Symbolicae Quaestiones’
in Mundus emblematicus: studies in Neo-Latin emblem books (2003), pp.101-130;
Danesi, Cento anni di libri: la biblioteca de Bellisario Bulgarini e della sua famiglia,
circa 1560-1660 (2014).
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SAPIENTIAM MODESTIA,
PROGRESSIO ELOQVENTIAM,

FELICITATEM HAEC PERFICIT,
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Symb, CII,

Qw's tibi ﬁm&: puer s Vires animum,
Daximii, vt exiguo monfirum ada
Nomne Vides ﬁimmi edultam de Vertic
Aufpice facundo Pallada e Atlantia
Hanc cole totius mentis penetralibus arder
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Incipe age : en virga te iamn Deys enocar
Me duce perfieies s tu modo progrede
[am pater en STEPHANVS te SAVLIVS flle.
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{lespecilum Tapiencie Eeati Cinilli epifeopi alias quadzipat
ritus apologieticus vocarus - Yn cuiug qiidem prouer
bijs omnis et tocius fapiencie Ipeculum claret + Feliciter
eipite

Medieval Fables as a Mirror of Wisdom

ic prologe . 18. [BONIOHANNES de Messana, attributed.] Speculum

sapiencie beati Cirilli episcopi alias quadripartitus apologieticus
vocatus. In cuius quidem proverbiis omnis et tocius sapiencie
speculum claret. [Basel, Michael Wenssler, c. 1475.]
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probleumatibug fiie: quanquaz m
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ct Fundat’ Fce em funt quadmtura eaternachi dm qua
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Folio, ff. [61]; [a-c'© d” e-g®], last page blank; gothic letter, capital spaces
with smaller initials supplied in red (several erroneous initials corrected in
contemporary manuscript in brown ink), large initial ‘S’ in blue and red to f. [1]*
with decorative infilling, other initials in blue and red to ff. [17]Y, [18], and [53]5,
paragraph marks in red, capitals touched in red, chapter headings underlined
in red, headlines and book numbers supplied to upper margins in red in a
neat contemporary scribal hand; some show through from initials, occasional
small marks, old repair to blank lower margin of f. [21], remains of fore-edge
tabs; a very good copy in twentieth-century vellum-backed boards with green
paste-paper sides and vellum tips, title in faint manuscript at head of spine;
extremities rubbed; marginal annotations and manicules in brown ink in a
contemporary hand to 10 pp. at the beginning, modern pencil foliation.
£7250

An attractive early incunable edition of the wonderful collection of
medieval fables known as the Speculum Sapientiae or Quadripartitus
Apologeticus, attributed in manuscripts and early editions to ‘Cyrillus
Episcopus’ but now ascribed to the fourteenth-century Italian Dominican
Boniohannes de Messana.
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The text presents ninety-five moralized stories after the model of Aesop, many This is the second of ten editions recorded on ISTC, following only the
using familiar animals, intended to serve as examples of the Christian virtues Strasbourg edition of Heinrich Eggestein dated ‘not after 1474".
or to counteract specific vices. The four books cover wisdom and imprudence,
humility and pride, greed, and luxury and intemperance. The animal fables Our early annotator identifies the author as Cyril of Alexandria, and shows an
featured include, for example, ‘the crow, the fox, and the monkey’; ‘the cricket interest in Job, wisdom, providence, and in the fable of the ‘the spider and the
and the ant’; ‘the whale and the fisherman’; ‘the lion and the donkey’; ‘the bear fly’.
and the dove’; and ‘the viper and the elephant’. ‘In these fables, the animals are
not puppet-like bearers of evidence, but clever beings who spread knowledge BMC Il 721; GW 7890; Goff C1017; Bod-inc C-508; ISTC ic01017000. See
and wisdom in well-chosen words’ (Grubmiiller, p. 424, trans.). It is by no Kaeppeli, Scriptores Ordinis Praedicatorum Medii Aevi 1, 699; Grubmiiller,
means just animals that feature: other tales include ‘the Sun and Mercury’; ‘the Meister Esopus (1977).

grain and the stone’; ‘the ear and the eye’; ‘the cloud and the earth’; ‘the dragon
and the gem’; ‘the young man who went to the mountains of gold’; and ‘water,
oil, and flame’.



Bernard Quaritch Ltd

Ir. :‘

, .‘r
§ g /. / x » Fo ok P e
PHCE K v & HD 4
% '/j 5 S £ 5/--“ (g f/’-.
r3cd .t\. ( B C "}?’t (o ':" >
- e Lt e oy
i Conl Vin
i Sf( J'/r’"\':' J
ke W P IT
{ ( /((S(t S ( /" \A‘
\( (‘n ‘/./.-

Jic /' G
_f/-’r/ LSl

I3 - r >
e 25 7 4
t }4’ e ( e 2 Yorle Vs oF ( &(/_J/_f/m_ |

Bernitius (1) 1
loge “prioe. - Hej

L sl Syl | i, Kupfer
)

1 -.wIJu i svl-
Mitdr et J. 2.0

5| 1acosr Bornrrlic
- \ EMBIEMATUM |

Sacronum ET CrI=-

VILIUM MISCEL=
LANEORUM
J’uﬂa‘j: ,Pr:-w.f

Academice B:M:n_;uﬂhm :
_AcmDC L 3x.

g '-45 o 5"7" ‘”éf“"f»‘f‘i“"sﬁim

Emblems - Fables - Proverbs - Enigmas

Walking on Water

19.  BORNITZ, Jakob. Emblematum sacrorum et
civilium miscellaneorum sylloge prior. Heidelberg,
Clemens Ammon, 1659.

4to, pp. [iv], with copper-engraved title-page and 50 numbered
copper-engraved plates; typographic headpiece, woodcut
initial and tailpiece; very short closed tear to first few leaves,
occasional light browning or damp-staining, but a very good
copy; neatly recased in its eighteenth-century German half
calf binding with speckled sides; binding slightly rubbed,
spine renewed; ownership inscription ‘1753 Ignaz Graffinger
Decanus ad Gradus | BMV. [...| to title-page (slightly trimmed),
inscription to front free endpaper verso with 5 chronograms
for 1756, old German bookseller’s description pasted to front
free endpaper verso. £2000

First separate edition of the first part of Bornitz’s
posthumously published Emblematum  sacrorum
et civilium miscellaneorum, incorporating futuristic
inventions such as inflatable boots for walking on water.

The two parts originally appeared in a single volume in 1638,
with the ‘sylloge posterior’ first published in 1659 as part of the
present edition; both parts would be issued again in 1664 as
Emblematum ethico-polticorum in Heidelberg. There are fifty
numbered circular emblems, with a Latin verse in italic letters
above and German verse in gothic letters below. A friend of
Kepler, Bornitz (c. 1560-1630) was born ‘at Torgau in Saxony,
and lived afterwards at Schweidnitz in Silesia as imperial
councillor; he appears to have possessed considerable
influence with the emperors Rudolf I (1576-1612) and Mathias
(1612-1619). He suffered much in the Thirty Years’ War from
the violence of the soldiery, who robbed him of his library’
(Palgrave).
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Bornitz’s futuristic emblems are an extension of his political-economic works
on the necessity of state funding for technological advancement, as well as
patronage of art and alchemy, as set out in his wish list of inventions and ideas
in his On a Sufficiency of Things. The emblem book ‘removed Bornitz’s engaging
ideas from their methodical setting and placed them in a still more obviously
playful one .. Whether Bornitz had any role to play in the emblem book, or,
as seems likely, it was produced through a partnership between the engraver
Peter Rollos and a student of political ideas, the book encapsulated those ideas
nicely and emphasized their paradoxical nature’ (Keller, pp. 123-4). Included
are emblems depicting a baby walker (no. 43), a game of backgammon (no. 46),
a hand-held telescope (no. 31), alchemical distillation (no. 47), a man writing
with his toes (no. 45), and a man walking on water using inflatable boots
(no. 44).
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Provenance:

Ignaz Griffinger (1671-1755) was Dean of the collegiate church of St Maria ad
Gradus (Mariengraden) in Cologne and Archdeacon of Dortmund. He also
donated some books to the Oratorians and Jesuits in Cologne.

We have located four copies in the US (Iowa, Newberry, Penn State,
Washington), and only one in the UK (Bodleian; Glasgow has the second
part only).

USTC 2651480; VD17 23:251099K; Landwehr, German 139 (both parts); Praz,
pp. 282-283. See Keller, ‘Jakob Bornitz and the Joy of Things’ in Knowledge and
the Public Interest, 1575-1725 (2015), pp. 95-126.
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Sic Transit Gloria Mundi

20. CANAYE, Jean, editor and translator. Recueil de letres
[sic|] des plus saincts & meilleurs esprits de l'antiquité, touchant la
vanité¢ du monde. Paris, Sébastien Cramoisy, 1628.

8vo, pp. 108, [4], ‘423’ (recte 407), [1, blank]; title-page copper-engraved (signed
‘I Picart inven et fecit’); a little browned, paper-flaw to lower outer corner of
B6 (not affecting text), closed paper-flaw to E6 (affecting one character),
nonetheless a very good copy; bound in contemporary French vellum, panelled
in gilt, edges gilt, remains of ties to fore-edge; somewhat stained, small areas
of loss of vellum to foot of spine and rear cover; ink stamp ‘H. Tribout’ to front
pastedown. £650

First edition, very rare, of a collection of letters on the vanity of the world,
extracted from the Church Fathers by the Jesuit Canaye, with an engraved
emblematic title-page by Picart.

The engraved title by Jean Picart (fl. 1620-1670), resembling a funerary
monument, incorporates various vanitas motifs, showing the transitory
nature of life and earthly honours. At the base of the monument there are two
emblems of Troy reduced to ruins and the ashes of the mighty Hercules within
an urn, each accompanied by a Latin motto. In the pediment, a medallion
portrait depicts Caesar as a skull. Finally, sitting atop the pediment are two
winged putti blowing bubbles, which float down the sides of the monument
only to be popped by the fires lit by two further putti sitting at the monument’s
base.

The collection includes St Cyprian’s letter to Donatus, St Jerome’s letters to
Heliodorus and Demetrias, St Augustine’s letter to Licentius, and St Eucherius’
letters to his cousin Valerian and St Hilarius, each preceded by an introductory
note by the compiler, the Jesuit scholar Jean Canaye (1594-1670). The work
is dedicated, with a long letter by Canaye, to Philippe-Emmanuel de Gondi
(1580-1662), comte de Joigny, who, following the death of his wife in 1625,
joined the Congregation of the Oratory of Jesus.

Emblems - Fables - Proverbs - Enigmas
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We find a single copy in the UK (Lambeth) and none in North America.
In Europe we have located only six copies, of which four in France (BnF,
Toulouse, Sainte-Genevieve, Chalons-en-Champagne), one in Germany
(Landesbibliothekszentrum Rheinland-Pfalz), and one in the Vatican.

USTC 6023254; Sommervogel I, 611 no. 1.
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Preserving Proverbs

21. CAROY CEJUDO, Geronimo Martin. Refranes y modos de
hablar, castellanos con latinos, que les corresponden, juntamente
con la glossa, y explicacion de los que tienen necessidad de ella ...
Madrid, Julidn Izquierdo, 1675.

4to, pp. [xxiv], 417, [79]; title printed within typographic border, large woodcut
armorial to dedication (p. [iii]), woodcut initial, typographic headpiece; cut
somewhat close (shaving a few catchwords), occasional light foxing, slight
damp-stain to upper inner corner, paper-flaw to lower outer corner of M3
neatly repaired, but a good copy; bound in twentieth-century pebble-grained
brown cloth, arms of Stirling Maxwell blocked to front board in blind (BAB
stamp 11), rebacked in calf with gilt lettering-piece to spine, edges stained red,
endpaper renewed; ink stamp ‘Bibliotheca Heberiana’ to front flyleaf, red ink
stamp ‘W.B. Chorley’ to title, bookplate of William Stirling Maxwell to front
pastedown, bookplate of Lt. Col. V.S.M. de Guinzbourg to front free endpaper.

£1750

First edition, the Heber-Chorley-Stirling Maxwell-de Guinzbourg copy,
of this extensive series of over 3500 Latin proverbs and idioms with
their Spanish equivalents, taken from classical sources as well as Alciati,
Augustine, Hadrianus Junius, and Thomas More.
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Gerénimo Martin Caro y Cejudo (1630-1715) was a teacher of Latin grammar 2. William Brownsword Chorley (1804-1879), collector of Spanish books and

and rhetoric in Valdepenas in Castille-La Mancha, and the work is dedicated manuscripts and brother of the Hispanist and collector John Rutter Chorley

to the city’s mayor. In his preface, he maintains that documenting proverbs (1807-1867); his sale, Sotheby’s, 21 October 1846, lot 212 (to White).

and adages is a noble endeavour (despite remarks from ‘many’ dismissing

the endeavour as ‘vulgar, useless, and unworthy’, p. [xv], trans.). ‘I believe that 3. Sir William Stirling Maxwell (1818-1878). His library was sufficiently rich

this work will not displease all those curious readers who wish to know which in books of this nature for a catalogue of ‘proverbs, emblems, apophthegms,

Latin adages correspond to our Castilian ones, particularly since (if I am not epitaphs and ana’ to be produced in 1860; his sale, Christie’s, 20 May 1958, lot

mistaken) no other book has been published until now in which so many 781 (in ‘old calf’).

Latin adages are glossed in our language, almost all of those included by

Erasmus in his Adagia’ (p. [xvi], trans.). Here, Caroy Cejudo draws upon some 4. Victor de Guinzbourg (1906-1976), a former governor of the National

two hundred sources, including the Psalms of David, Deuteronomy, canon and Counter Intelligence Corps Association and a long-serving attaché to the

civil law, Pythagoras, Apuleius, Jerome, the Suda, and Erasmus. United Nations. A passionate proverb-enthusiast, Guinzbourg was a founder
and Permanent Secretary of the Paremiological Society and his only published

Provenance: work, Wit and Wisdom of the United Nations (1961), is a collection of ‘proverbs

1. Richard Heber (1773-1833); his first sale, Sotheby’s, 10 April-9 May 1834, lot and apothegms on diplomacy’.

1443.

USTC 5093605; Palau 44854.
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Barbers and Brothels, Tulips and Turks

22. CATS, Jacob. Alle de Wercken, so oude als nicuwe ..
Amsterdam, Jan Jacobsz Schipper, 1655.

Folio, pp. [xvi], 151, [1, blank], [20], 26, [2], [27]-30, [4], 15, [5], 195, [9], 32, [8], 184,
[18], 266, [6], [12], 184, 84, 60, 24, [8], 36, [4], 3-159, [1, blank], with 3 double-
page engraved plates (of which two mounted to letterpress spreads); without
the first engraved title and first engraved portrait; with two engraved part-titles
and engraved portrait printed in-text, engraved illustrations (of which one
full-page); repairs to lower margin of °E4-5, repair to lower outer corner of SN2
(with loss of a few words), closed paper-flaw to °B3, some damp-staining, a few
marginal chips and tears (some repaired), otherwise a very good copy; bound
in contemporary Dutch (likely Amsterdam) brown morocco over bevelled
wooden boards, panelled in gilt with gilt corner-pieces and large arabesque
centrepiece blocked in gilt, spine gilt in compartments, remains of ties to fore-
edge, edges stained red (now faded), later (early nineteenth-century?) patterned
endpapers; somewhat rubbed with a few small losses. £750

First collected edition, a monumental compilation of poetic writings by
Jacob Cats, richly illustrated with hundreds of emblematic illustrations
and scenes of Dutch life.
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Ghy, reyik dan, neerdligh man, en palt op u gewin ;
Ghy, fez u, jonge viou , en let op u gebn,

De man is wel het hooft, die groote dingen doct,
Maer die het evenwed nier al begracyen moet.

els wing,dacecnigh man fijn booft geducrigh breceks,
Indien, & jonge vow, u hant geducagh leecke.

W e— .
Mijn hulp is mijnbelees mijn trooft i mijn verdrices
Mhija vlije is fonder yruche ; mijn fweet en gele'er niee.

+OF wel die voren gace fich quijt ten alderbellen,

e ls al mact hoy gedarl als ‘e haperraen den leflen
s Allpant een rullig knech ewee peerden inde plocgh,
150 't eenmacr qualiek wil, herpace ‘e flechr genoegh.

wSietals"er eenigh ding ew ee menichen is hevolen

wEendic e rigge trecke, doet fijmen macker dolen:
«Alis uklocck beleye gegrone op wijlen ract,
wNech hanst ‘et altemacl 2en uwen mede-mact.

Onchout my defe bes. ghy en ghy mannen,

Dic met den echen bant fije acn hee huys gelpannen .
wHoud ubelcheyden deel | endracgh L,
wHet gace deleden wel als d'een hane danderwaft

Dic man is mer de vion gelijck twee mole-teenen

Diconderling behulp malkander mocten leenen ¢
Wanr als 'er een ontwijcke, of fijn bewegen flaccke ,

Of fchoon de tweede macl,dace wort geen bloem ge-

Indicn hee nu gebeuse, dacin het echeeleven  (maecke.

U man,doa veeemde fuchtwore vanden wegh gedeeven,
En uyt eén eygen fin wil dingen onder{laen
Die fonder reden fijn, of uye den tegel paen ;

Ghyin het tegendecd, in feden ondericheyden

Wenlt, uyt cen reyn gemest, hem _:f e mogen leyden
Van dat hem qualick m:glifn dient voor cerft bedacht
Hoe dat de rechre mchi dient uyree fin gewrache.

Of fchoon gh)‘ migl;nm:l fiereenigh ding pebeuren,,

Par, tor gemeene rult, is dienitigh af te keuren ;

3 Light paynes make beaaye perfis. baplih fproemens.

Al wat de nan veepaert, dackan hee wigl verfroyen
Alwar de man verpaere, dat kan het wijfl verme

Ghy, dic voor defen tije nict recheen hebe peweten
Hoe dat hee veowwen-ampe hicr dient te o pequeren,

Py et

u w E.

Alwards man bejaeghe door lafkigh hant-beds
Al wat de man bekoome, dat fpilecen quiligh wig,

Koom, hoort den goeden man dien ghy hicr onder (e
U fpellen dime les, en klagen fijn verdrict,

Al dracgick,wat ik magh,noch deughe ‘e nict megaliey
Mits cen dic mede draeghe, het p

Fn kant cr evenwel niet hoctigh tegen acn,
Macr wile hee gantiche fhuck we voren ovedflacn.

Lexcerft of ugepeys beftace in goede reden ,

En dan feghey belang by wijle van pebeden,

En nice door enverftant, of door een hargebod,
HBerwiif dar heerfchen wil kant rogen haren God.

En dan noch evenwel en mooghye met vermanen,

Wanneet u weerde voent door onbelysde wanen
s im den geell beroere. ontrent cen kranck gefiche
En dicat geen fonne-fchi, geen aengeficken liche.

Als't wager 15 geroere, men last et weder fincken ,

Eex dat’er iemant pooght te putten of te drincken:
Hy doct con quade llagh, die acn de (weere nigpts
Ecr dar de puyit geneedt, of dac hex exter rijpe.

Abigel hieefe de grone van defe kunft geweren,

Die, eer hee hoofdigh nar in Nabal was geleten,,
Hem nice mee al en fey; maer ging hem dapper 2,
Als hem en wijn en flacp was uyt Ec: hoofr gegaen.

Abigel, foo hee (chine, heeft cetfimael uyr-gevonden

Heedatcen korfel hooft diene in te fin gebonden.
“Teweren nae de wrock, en nzer een foeten flacp
En als het moedigh hertis dwee gelijck cen fchacp

"eIs dienftigh in het bed u man fijn les te fegpen .

Hy moce dace , hoe het gact, in filce blijven leggen
Sijn geelt heeft dan gerulk, en hy is nuchiers mont.
Moyt beter huys-vermacn als in hee fachec dans.

Ghy, leert dan uwen vrient in heete tochzen mipden,

En rait hem nimmer aen als op bequame wjden ;

En, als ‘e de reden evit, foa e
En doet, op defe wijs, ecn ]
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Jacob Cats (1577-1660), lawyer, poet, and statesman, composed numerous
works on emblems which were published from around 1618 onwards. His
writings, issued in both large expensive volumes and small cheap pamphlets,
permeated throughout Dutch culture, earning him the name ‘Father Cats’ for
his words of wisdom. This is the first collected edition of his works, containing
his most popular writings, along with the engravings produced to accompany
and enhance his moralising text. The sources for his emblems included both
classical and Biblical texts and contemporary pan-European writers.

“The propensity among Dutch authors such as Cats to produce emblems with
attractive illustrations, often replicating objects or events drawn from life,
explains their initial allure for exegetes of Dutch art, for ostensible connections
could be made between them and motifs in painting’ (Franits, p. 5). The
illustrations, mostly by Jan Gerritsz Swelinck and Michiel Mosyn after Adriaen
van der Venne, depict domestic scenes and interiors, gardens, countryside,
costumes, animals, ships, and the sea, providing a rich visual feast of Dutch life
and culture, from barbers to brothels and tulips to Turks. The three double-
page engravings show the deathbed of Frederik Hendrik, Prince of Orange
in 1647 (with both Cats and his friend Constantijn Huygens in attendance), a
wedding, and an elaborate vanitas scene.

STCN 841772061; Adams, Rawles & Saunders F.167; Bos & Grys, Cats Catalogus
(1996), item 1. See Franits, Dutch seventeenth-century genre painting (2004).
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Dhaer vrienden onder een de rijpe vruchsen eten .
Het diedt hem niercemin alleen toe enckel fpis:

Venr kra
Ghy fice clan al by
Ghy fice “er lich

Ghy tiet o

el
Ghy it hoe malle Waen
Hier {wieren op hiet velt, en fpelent
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A LscenigVorlt cenWapen gecfc
Acn die hem wel gequeeé heefe

OF tn den keijgh, of in den Ract,

Totvoordeel van den panfche Seace,

Hezware dienftigh dat hee beele

Enwaz"ee om den hellem (peele

Soo mochte worden afpemack: ,

Do daer uye neder quam pedacle,

Diax dacr uyve mochre fijn verftacn

War dan noch vordee diene gedacn

By hem, die mits her edel vele

Wt in cen hooger gracegefiel ;

Op darby flacgh in dat peliche

Mochelefen fijnen Ridder-pliche.
Koome hier,vriendinnen alcemael

Dic feasder yier, fonder fhael,

En fonder fiwcere, en fonder Jans

Verwine de klocekile van de mans,
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P E N

ant geferen Gl fict hoe dar demenich de flimme gangen ming,

En hoe cen fuoeper vacit die wiat
+ Nochwl ick evenwel geen jongze m.
Haer vaet te rechrer uye in defen hof e

Gienaecke dan, foere jeughe ;. micr,
nde beomen , Laet Tucho u leyssman lijn, en Reden wven

En wonder proot vermacck, oock in her dolen, ving .
Ghy fiez hoe dat her volck werz om en om i
G h; fice hoe dat hec oogh wort menighmacl

Ghy fier hoe wonder hehe fich iedet een ve

Die fonder oorlogh, fonder ftxife
Pringeflen van de weesel: fije;
Komi hieren fict dieMaegde-boeck,
O Ridders van den witten docck
Hieris ey dagje vinden meught

Ecn wapen voar reere jeughe,

Fen wapen, dacr gefcheeven fisee
Hoe dac’eemer de macghden pact ;
Een wapen , daer bee edel vele

U ganfeche plichen open fiele ;

Ly kijeke, o jonge dicren, kijcke,
Heeis cen becle dacu gelijeke

Hex is een bloemtie, looje fiet ,

Dar noch geen open knopjen biet,
Een bloemee van fijn c:lhr]enlg}!l .
Een bloemige van fijn cerftevreughe,
Een blocmtje dacniccuyt en payle,
Macr infijn eygen blocmeje fchuyle.

Wanncer cen fchilder corlt begin
De fechetle van ecn aevdigh kine,
En dax voor eerft de kunite (peck
Onerene de gronden van hee beclr,
Men fice alleen ick weeoniee wat,
Dagichier herooge niet en vae;
Men fict cen mont , cen loct gelact,
Dacnoch gelijckin twipfel fface,
Men fict doch eftcraveral
‘War dag hee cenmacl worden fal.

s gace 'er mer ans reer gewis,
Men fict ‘et in ven duylber glas,
Men fiet een teer, een aerdigh bedt,
Darnoch fijn befte gaven heelt,
Men fiet een roegefioren blar,

Men fiet cen toegeflaten fchac,
Men fier wat hope dar et bicr,
Men fiet 'ct, en men fict 'eenict;
Men

ra—

M

Wen fice ‘ex mace in i gepeys ,
En'tis genocgh voor defe regs.

O teeve Plante, jonge (pruye,
Wit facje quade viagen uye ¢
Wat is "er om u jeughdiph groen,
Waeis 'er al om ute doen
Wae is ‘cr menigh ongeval
Thae uvooricker teifen fal,

*Ten fy dac gly mee alle viig
(_;:Jufrgh waer genomen

Wat heeft, eylaes ! nreer begin

Wat heeft ‘erangft en mogytenin ¢
Men vreelt van boven voor de ftoom,

Menvrecit van onder voor de worm,
Menveeeit den vosften fijn gewele,
Men veeelt den hagelop her velt,
Men yeeelt de dampen vander nacht,
Men vreell de milk en hase drache
Men veeelt hetichendig hof-lfenijn
Men vreelt cen heeren fonne-ichin,
Men vreclt het fieken van de pier,
Men vreelt het bijren van de_sider,
Men veeelk de rups en laren beck ,
Men vreelt heequijlen van de deck,
Men vreeft des cfier nictrenin
Hetweven van cen vuyle (pin,
Ben vreelt voor al een deriel kine,
Dacis her fimfte dar men ving
Want, mics heewiche gedungh male
Endickinacl op de bedden vale,
Soobrecke'et hiche cen serdigh kruy
D noye fijn leven wederfpruye,
Of anders "tichude ureere fbeel .
En 't foole u knopjenal e veel,
Hex is gants wypelaten mal,
Hetloope en Aickest overal
Hex flacten pluyibick weet nice wacr
En ftele u-dickmacl in gevace.
Alwaer het koomt, of henen gaze
Her doer de teere bloemejens quact
En fchoan al is et Byete foec,
Soa dar het leet noch hinder doct
Noch agde bloem,noch aé hee knuye
Maer fuyght ‘er nictals honigh uye
Soa moet hee doch voer defen fton
Onthauden gock en reynen mont
En blijven van het cecr gewas
Totdar ‘ex beter koms te pas,
Tordae de blocen cens open gact,
Enin haex volle loovers [tact ;
Nu moet “ct macer van verre fien
War dae’er cenmael (al gefchicn,

« Enlesen flechs in dit geval

Wat uye het knopjen komen fal.
Geen Byery'en hieef'er oy gerack
Geen Byex) en hecfe'er oyt prelmack
Een bloemtien dat gefloren ftaet,
Ofdat fijn ooren hangen Let
Het eerfte laet ‘et ongemoeyt
Totdat hee eens ten vollen blocye ;
Hettweede roert ee nimemer aca,
Omdas het blocven heefi gedaen,
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English Moral Tales for
[talian Children in France

23. |CHILDREN’S TALES.] Novellette e racconti ai miei giovani
bambini. [(Colophon:) Rambervillers, Mejeat for] Besancon, Antonio
Montarsolo, [c. 1830)].

[bound with:]
Il piccolo Pietro ossia La famiglia del Custode. Novelle morali
tradotte dall'lnglese. [(Colophon:) Rambervillers, Mejeat for|
Besancon, Antonio Montarsolo, |c. 1830].

Two works in one vol., 8vo, Novellette: pp. [2], 175, [1, blank], with lithographic
title-page and 8 woodcut plates (each containing two illustrations), Pietro:
pp. 188, |2, preface], 189-210, with lithographic title-page, frontispiece, and
3 plates; some foxing to first work, otherwise very good copies; bound in
contemporary blue-stained sheep with marbled sides and vellum tips, spine
gilt-ruled in compartments and lettered directly in gilt, edges speckled blue;
very slightly rubbed. £350

A pair of uncommon moral tales for children, both published in Besancon
for the Italian community there, the second supposedly translated from
an English original.

Besancon’s Italian community had a long history, with its strong mercantile
connections to Genoa. Montarsolo, like many provincial booksellers, produced
numerous schoolbooks and devotional and liturgical works, in both French
and Italian; the latter were not only for the Italian community itself but also for
those wishing to learn Italian. The printer Mejeat, however, was located in the
town of Rambervillers, one hundred miles to the northeast of Besancon.

Very rare: we find copies of the Novellette dated to 1832 at the Bibliotheque
nationale and at Providence Public Library, and another copy, undated, at the
British Library. We have not located any other copies of I/ piccolo Pietro.
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NON BISOGNA SCHERZARE
CON LE ARMI DA FUOCO.

Nox sono molti anni che un
govine  domestico  volendo  diver=
tisi ol fueille del capo-cacein del
signor Barone di Valeom, al servizio
& cui egli era, scherzando ¢ ri-
dendo pose

riera che passava a pochi passi di

ali i mira la came-
distanza  da  esso.  Quell’ infelice
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fuggire;  |' imprudente  giovine fa
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By the ‘Father of the Enigma’

24. |COTIN, Charles, Abbé, compiler.] Recueil des enigmes de
ce temps ... Nouvelle edition. Paris, Jean Guignard, 1658.

Three parts in one vol., 18mo in 6s, pp. I: [xxviii], 79, [3], [2, blank], II: 98, [4], [11: 92,
[4], [2, blank]; woodcut ornament to each title, woodcut and typographic head-
and tail-pieces; outer margin of i2 and upper corner of Z6 torn (not affecting
text), occasional light foxing, but a very good copy; bound in contemporary
vellum, later lettering to spine; most of the riddles answered in manuscript,
two ownership inscriptions to title, the first J.C. Hersen’ (deleted in ink) and the
second (illegible) dated 1770, eighteenth-century note to front free endpaper
verso, private collector’s bookplate to front pastedown. £350

Rare edition of this collection of eighty-three verse enigmas compiled by
Charles Cotin - preacher, Academician, and adviser to Louis XIV - who
popularised the riddle as suitable entertainment for polite society.

A prolific poet and translator, Cotin (1604-1681) was a scholar of Latin, Greek,
Hebrew, and Syriac and regularly frequented the literary salons of Paris. He
popularised the enigma amongst the French aristocracy, collecting a series
of amusing riddles which could be asked and answered aloud; his popular
anthology of enigmas appeared in numerous editions from 1638 to 1687. Jean
Chapelain, a founding member of the Académie francaise, wrote in 1638 that
the enigma had already outshone the rondeau in popularity and that Cotin had
‘a thousand followers, some even better than him’ (Lettres de Jean Chapelain
I (1880), p. 198, trans.). Cotin included an account of enigmas in his preface,
and his riddles were followed, a generation later, by the word puzzles regularly
included in the Mercure de France (see item 31).

Cotin was notoriously satirised by Moli¢re in Les Femmes savants, serving as
the inspiration for the primary antagonist, the mediocre poet Trissotin. With
thinly veiled sarcasm, Moliére has the character read out two actual poems by
Cotin and mocks the quality and significance of his enigmas (Moliere, Oceuvres
completes 111 (1862), p. 538 note). The sheer number of editions produced,
however, points to the popularity of Cotin’s riddles.

Emblems - Fables - Proverbs - Enigmas
ar L st of B TTRECVETL D
aﬁzﬁ% /;,ﬂ DES
Gt g o imni | ENIGMES
& o‘{&; ; ex Frwaid ey

,‘V s wph// e fitor/.
?9: fdmﬂ rwr‘/./la
& S Cecrgne, */f’?“’rf':z"
ot St S St L Lran

s P Lo Ovaies -
£ ,;,-k;-‘::, Lol ve Gk

Our copy has been annotated by a
contemporary reader, who has jotted
down the answer to each enigma.

No copies traced in the UK or US.
OCLC finds copies of this edition at the
Bayerische Staatsbibliothek and BnF
only; CCFr adds another, incomplete,
at the Sorbonne. An edition of the
same year by Guignard’s sometime
collaborator, Etienne Loyson, is recorded
at the Staatsbibliothek zu Berlin with the
same collation.

Not in USTC. Santi, Bibliografia della
enigmistica lists several editions of this
work (nos 263-271), but not this one;
no. 269 is the 1661 Guignard edition.
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“The Hound and the Hedgehog’

25. [COTIN, Charles, Abbé.]
¢. 1750.]

‘Enigmes du temps. [France,

Manuscript on paper, oblong 4to (c. 165 x 215 mm), pp. 82; in French, neatly
written in brown ink in a single page, two columns per page, c. 25 lines per
column, watermark dated 1749; a few marks, occasional slight damp-staining
to upper margins; bound in nineteenth-century half vellum with orange
speckled paper sides, marbled endpapers; extremities rubbed. £1250

A manuscript compendium of 237 French enigmas, largely drawn from
Charles Cotin’s pioneering and popular Recueil des énigmes de ce temps,
first published in 1646.

A prolific poet and translator, Cotin (1604-1681) regularly frequented the
literary salons of Paris, particularly the Hotel de Rambouillet, and it was here
that he popularised the enigma among the French aristocracy, collecting a
series of amusing riddles which could be asked and answered aloud.

Our anonymous compiler provides the answers to the first few puzzles in
Latin (eg ‘Tempus, ‘Triticum, ‘Margarita’), and thereafter in alphanumeric
cipher. At the end of the volume come ten French fables, from ‘L'origine du
balon’ to ‘Le palmier, les bergers et Jupiter’ and ‘Le dogue et le herisson’, the
last apparently sourced from Suite de la clef, ou journal historique sur les matiéres
du tems (1745).
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FAVOLA 1

11 Fanella, e gli Uccelli.

AL fECEOR

EVARISTO PARNY

T numerass cirests d&* augelti
Gorghaggiava un fanel la

Con planso , e an

De’ piechi

Dagli encomj de’ seincehi i e guandiy

Fara meglia il suffr
11 fanetlo confiss ,

Sigtey egli dine o auoi goffi wditori
M in music’ arte olo
T gindice conmece ; I nongusialo.
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French Fables for Italian Readers

26. COUPE DE SAINT-DONAT, Alexandre; Jean de LA
FONTAINE; Camillo UGONI, translator. Favole di A.L.M. Coupé
ed alcune di La Fontaine recate in [taliano ... Brescia, Nicolo Bettoni,
1808.

8vo, pp. 77, [1, blank], [2]; printed on blue paper, in parallel French and Italian
on facing pages; the odd mark, but a very good copy; bound in contemporary
orange and black pelle variegata boards, paper label to spine lettered in black;
a little rubbed, headcap chipped; front free endpaper inscribed ‘All'egregio, e
culto amico suo | Francesco Treccani | Erculea Calpe della Lingua Fosca | 1l
Traduttore’ (see below). £400

First edition of Coupé’s fables, rare, printed on blue paper and inscribed
by the translator to Francesco Treccani.

An officer on Napoleon’s Egyptian campaigns, Alexandre Coupé de Saint-
Donat (1775-1845), while passing through Brescia when part of the Napoleonic
Kingdom of Italy, gave nine of his tales to Ugoni to have published, desiring
them to be translated into Italian; Ugoni decided to add some fables from
La Fontaine to introduce Italian readers to this particularly French genre. A
friend of Ugo Foscolo, Ugoni would later accompany him into exile in 1823
due to the hostile political situation in the Austrian Kingdom of Lombardy-
Venetia.

Provenance: Inscribed to Francesco Treccani, a lawyer and translator from
Brescia; his edition of the works of Solomon Gessner was published in Brescia
in 1817. His manuscripts, now in the Biblioteca Civica Queriniana in Brescia,
contain essays on travel, reading, language, and the art of translation; the
inscription addresses him as ‘the Herculean pillar of obscure language’ (trans.).

Binding: The distinctive pseudo-marbling is known as pellevariegata (‘variegated
skin’), no doubt in reference to its development from the techniques of tree-
marbled calf.

We have located one copy in the US (Princeton) and none in the UK.
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R.P.Joan~E DAviIDp,
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ey

ANTVERPLE,
Ex officina Plantiniana,
apud Joannem Moretum. §
M. DC. V. :
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Seize the Opportunity

27. DAVID, Jan. Occasio arrepta, neglecta, huius commoda,
illius incommoda. Antwerp, Jan Moretus ‘ex officina Plantiniana,
1605.

Two parts in one vol., 4to, pp. I: [xvi|, 270; II: [271]-307, [27|; without the final
blank t4; title copper-engraved, 12 full-page copper-engraved emblems printed
in-text, part-title with copper-engraved Plantin device, final leaf with woodcut
device; a few pencil marks, a few engravings offset, quire O lightly foxed, but a
beautiful copy; bound in nineteenth-century purple morocco by John Clarke
for the Rev. Theodore Williams, blocked in gilt with his monogram and motto
‘Deus alit me’ to front cover and gilt arms to rear cover (BAB stamps 4 and
3), spine gilt in compartments and lettered directly in gilt, edges gilt; pencil
note ‘Duke of Hamilton’s sale at S.&W. 18/7/82’ with catalogue entry pasted in
(see below), pencil marks of Allan Heywood Bright to front pastedown. £2500

First edition, handsomely bound for Theodore Williams, of this emblem
book on the theme of Opportunity by the Jesuit Jan David, illustrated by
a suite of twelve fine engravings by Theodoor Galle.

Jan David (1545-1613), rector of the Jesuit College in Ghent, was one of the
earliest Jesuit emblem-makers, composing four innovative emblem books on
religious themes between 1601 and 1610, all published by the Plantin press with
engravings from the Galle workshop, all of which proved influential. In this
work, each of the emblems shows the goddess Occasio, somewhat conflated
with Fortuna, her long hair falling forward over her face, the back of her head
bald. The concept of Opportunity was that of a deity only to be seized when
she approaches; once she has passed, one no longer has any hold on her. The
second part consists of a drama, a common feature of Jesuit education, on
the same subject. It illustrates the theme of seized and missed opportunity
through two groups of young men, wise and unwise.
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Schematis 6. explicatios

Q_yff;km alacres OCCASIONIS compo-
prodestiores amplectantur,
oifendstur.

Schemat. 6. Cap.. 1.

Luberalitatis ac remmnerate bofpitalicass cxempl,
fr OCCASIONEM.

ol Y pottunaen Tesperar Oeeafienifi, obomr pre
. [emeauimys ramon onuenicnter hoe Iche.
e Lenchemm veibtaemdue ipforum,guan-
el diebrige [bud; prattannby ! bes fi
bean ornanedue hofpites, aflimilabimus.
Proiade,ficusfisb hofpi ueslo impgrn: Qccasianss
bl b ra Mo

eidem exhibico provendensem, fub nomine musneraa, quz
fisis hofpinbas elasgitur, exponemus.

In peimis ilbud Anidbocclutin modium proferanar, quod oo bl

fuuenem exhiluraoni profcenso fenaice, & ad muncrum df-
eributmram explicarionem mumict viam. - Nulla res, inquir

[;mag parit gaudinm, vt beneficentia, Vere fe rem iea ha- 5,
o, quotidsinus viis demonfisat Caluleumgiee obenim M.

condmionis vel axrais fint homines, videas omnes (katim ny.
randa gedtire brtitia i muneramd ifnbutio liberalicae cuiud-
qui oboruimae Vode Bt, veinnsxinds quso P
incundizaribus, publiciftue pocidlinim ga
eante el delie pesfedtionem , muncea diftnbuar
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OCCASIO ARREPTA. NEGLECTA. 147
Schematis 12. explicatios
Qi captate megledtef, Occasionts

diifaves exitus comtrario provfiu
[ectaculs exprimmmtinr.

Schemar. 12, Cap. r.

De gloras eorum qui Oce astowem fus rempore

- Junt amplexa.

wEMABMaDYM hoc toto Typl decurfinper .
xhibits Schemata , indecem ado-

MIKIS QFEM, PHccs Qe cxocperant , cm pracintibus
animisaki} e ounnia funs comples iea pollreme hoe Sche-
maze dilpares capracz negledbeque: Oocasions exitsipe-
dandi exhibentur

Sctatentism flany Sapientis, commenitum venfise pre.
miEm asenbe, b cemamus adimpletim - Dalded e .

Deminns ilafores,c manfuctis dabis gratiam, Pref .

In another issue the plates, reused from David’s Typus occasionis (Antwerp, 1603), were printed
within floral borders (Landwehr, Emblem and fable books in the Low Countries 186).

Provenance:

1. Rev. Theodore Williams (1785-1875), whose library of almost two thousand books and
manuscripts, many handsomely bound by Derome, Roger Payne, and Charles Lewis, was sold
at auction by Stewart, Wheatley, and Adlard on 5 April 1827; his sale, lot 339 (£113s, to Clarke).

2. William Beckford (1760-1844), whose library passed to his son-in-law, the tenth Duke of
Hamilton and was later sold by Sotheby’s in four consecutive sales from 1882 to 1883; the first
sale, 30 June 1882, lot 2366 (£6-2-6, to Nattali & Bond).

3. Allan Heywood Bright (1862-1941), Liberal politician and bibliophile.

STCV 6621669; USTC 1003460; Landwehr, Low Countries 133 & Emblem and fable books in the
Low Countries 187; Praz, p. 313; Sommervogel 11, 1847 no. 1.



Bernard Quaritch Ltd

) mm:\:\:.\.,,\l‘

Emblems - Fables - Proverbs - Enigmas

‘Horror in Horto’

28. DAVID, Jan. Paradisus sponsi et sponsae, in quo messis
myrrhae et aromatum, ex instrumentis ac mysteriis Passionis
Christi colligenda, ut ei commoriamur ... Antwerp, Balthasar and
Jan Moretus ‘ex officina Plantiniana’, 1618 |(colophon:) 1617].

Part one only (of two), 8vo, pp. [xvi], 212, [4], with 50 engraved plates by
Theodoor Galle; title-page copper-engraved, woodcut initials and ornaments;
small repairs to B3 (with loss of a few words) and C3 (touching a few
characters), nonetheless a very good copy; bound in twentieth-century half
calf by Zaehnsdorf (front free endpaper verso signed in black) with marbled
sides, spine gilt in compartments with gilt black lettering-pieces, edges gilt,
ribbon place-marker; bookplate of Allan Heywood Bright to front pastedown.

£850

Second edition (first 1607) of an early Jesuit collection of emblems
designed as spiritual and devotional exercises.

The Jesuit Jan David (1545-1613) composed four innovative emblem books
on religious themes between 1601 and 1610, all of which were published by
the Plantin press with engravings from the Galle workshop. This work, with
an allegorical sub-title Harvest of myrrh and spices from the instruments and
mysteries of Christ’s Passion, ‘is made up of sequential, interlocking spiritual
exercises .. focusing on the Passion of Christ, visualised as a garden planted
with episodes from and instruments of the Passion. Anima (Soul) enters this
verdant enclosure where she savours the fifty floral specimens comprised by
the fifty chapters of the Messis’ (Melion, p. 247).
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‘What David offered his reader was a series of exercises that were as
much spiritual as exegetical, deeply contemplative and yet anchored to
orthodox readings of Scripture. Both kinds of exercise were devised above
all for David’s primary dedicatees, the Archdukes Albert and Isabella, and
secondarily for students at the Jesuit Colleges, and, in particular, Jesuit

scholastics’ (ibid., p. 249).

The second part contained another series of fifty devotional exercises
entitled Pancarpium Marianum.

116 Messts

32. GOLGOTHA, SEV CALVA
RIE LOCVS:

Golgothamons quantum crucis ex altare ¢
Tantum pra veliguis tollis ad affra capus.

7] A LY 4 animam tuam snali refpicere ol (¥
= rengumg nee fbes in omni circd regiosest i
n monte faluum e fac.O Dominggus.
R uiden mibdus hic in maligno. poliay,
. ficur Sodoma & Gomorrha horsendo vitionm i
grans incendio factus eft; gratias tibi ingenre sy
quind confilinm, exemplum & auxilium pra by
prafens cnadendi periculum. Gratia, inquam, i ]
2[4+ gqudd non perijs fuga & me;dum mulriplicar fuss e
Fequirunganimam meam . Conusrtam iaque pol
I amecos in fugam, & inmene me falusbo.
Iergr. Fugite, fugite ;de medio Babylonis . & cluriﬁ_:'
& faluer vanfquifque animam fuam, Nemo vellrin e
reerd relpiciar, pe quem vifadeledtent, mquc:.tmp_n 1
remoucant. Neque [bemus in omni circd regionsga
impijin circaitu ambulant, vt cucident inocoln
reckos corde . Nemodelcendacollere M
tradar & pallium,& alcendar in E:luum‘ Necabagn
folitudinis fanéte reuerzarur in domum firam luteas,
eaducam, peritillantem, famantem, multifue refi-
tam milerijs ; fed cupiac diffolui ab hoc taber
& effe cam Chrifto :
e, Iea famas, Domine,ce funante fafui; quia coni
16 linm mum fons vitzzantlm oramus te, vEnon
fugrnoftes hicme vel fabbato : nihilque nas,in R
firg (pirizuali contemptus mundi, remoreror. Edi
manu tia benigna animam meat de hare:
fodia;%

juos de carcere teneb eripiang®
circumdati {umus, in hoc Geeulo nequam, &¢corpe
peccatis obnoxio,

Vent
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R I HORTO .

3. HORROR IN HORTO. T L
81 tw Chrifte gemsis [eelerum b mole wgrm_’.
,Qg)ﬁrlfrmawﬂ{rm pondera tanta premenil &

v AR tiltis es, animamea, & quare con.fo
Vurbas me? Quid exiftiin hortum diledi
i videre + arundinem vento agiratim}

Ibr Sed quid exifti videre m contra
un;lh\'c?:om r;yi;ul: ol\mﬁfu_ o
Apu fccam perfequéentem
g‘;;uoniaj:n adhuc eonﬁr]:;im&?lr illiz Ihlung:
tus mei , & Deus meus, Deus fiquidem nofter r
ium & vicrus jadiutorin tribulationibus . Nec
icut filins hominis , ve mutetur : verammmen vers
Huwtte v hominis , vedolores & horrores nofkrosin &
fufcipiar. ;
I 7. Sed,nu uid parum nobis videtur, i peceara no
ftra molefla finthominibus, nifi moleft fint & De
nofteo: Hen heu,Domine mi,quid faciemus: Nons
Lucas ru dixifti nobis; Ne terreamini ab his qui occidu
corpus;animamautem non pofluncoccidere? Ex cco
t= aunc videmus martis mew conculfam, Verim, 8
capillusde capitenon eadicablgue wio mun; cerm
ei{ non fruftzd terotum , qui ftabilimentum es ne
fhrum,ita permoner:, Dum tu,qui fandafti terrams
ftabilirate fira, quifue crlum folo nun gubernas
horrore qualfaris;fine dubio resadmiranda nobisin
mnitur. Ve ,dum moles hoe mundi ftupenda tern
mow coneuritur,non fine canfa id accidic, Dum vi
tures cxlorum mouentur, ftupendum eft monftrs ¢
1 Mae. oftenmumiue , dignum quod 3 roto mundo rogerdliny
5 inbonumeconueri. b
Audire itaque pufillanimes,audice temerarijnog
nint

Provenance:
Allan Heywood Bright (1862-1941), Liberal politician and bibliophile.

STCV 6693385, USTC 1004456; Adams, Rawles & Saunders F.210;
Sommervogel 11, 1847 no. 10. See Melion, ‘Emblemata solitariae Passionis:
Jan David and the solitary Passion of Christ’ in Solitudo: Spaces, places, and
times of solitude in late medieval and early modern cultures (2018), pp. 242-289.
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The Pope as Antichrist

29. [DU ROSIER, Simon.] Antithesis Christi et Antichristi,
videlicet Papae, id est, exemplorum, factorum, vitae & doctrinae
utriusque, ex adverso collata comparatio, versibus & figuris
venustissimis illustrata. Recens aucta & recognita. [Geneval,
Eustache Vignon, 1578.

8vo, pp. 147, [1, blank]; with 36 woodcut illustrations, woodcut printer’s device
to title, woodcut initials and headpieces; some very faint foxing, nonetheless a
very good copy; bound in eighteenth-century polished calf, spine gilt a travers
with gilt brown morocco lettering-piece, edges gilt, marbled endpapers, silk
place-marker; extremities lightly rubbed; ‘Bibliotheca Heberiana’ ink stamp
to front flyleaf, with pencilled note ‘from the Beckford and Heber Collections’
below, bookplate of Samuel Ashton Thompson Yates to front pastedown.
£2500

First expanded edition of this satirical attack on the Catholic Church and
the Pope by the Protestant minister Simon Du Rosier (or Rosarius), with
facing woodcuts juxtaposing images of the Pope’s corruption with scenes
from the Life of Christ; the Beckford-Heber-Thompson Yates copy.

First published in Geneva in 1557 as Antithesis de praeclaris Christi et indignis
Papae facinoribus, the work is an excellent example of the ‘antithesis genre,
of which the 1521 Passional Christi und Antichristi (attributed to Luther) is the
most famous expression. Du Rosier’s work, translated into both French and
German, cleverly juxtaposes the humility of Christ with the luxury and avarice
of the Pope on facing pages, affirming the Lutheran tenet of the Pope as the
Antichrist. 'This is illustrated by a series of striking woodcuts attributed to
Bernard Salomon or Pierre Eskrich after Lucas Cranach the Elder, who had
designed the original woodcuts for the Passional.
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Among the thirty-six woodcuts are depictions of Christ washing the feet of the
disciples, shown opposite the Pope having his feet kissed; Christ crowned with
thorns and the Pope with a tiara; Christ bearing the cross while the Pope is
carried on an extravagant litter; and the Resurrection opposite the Pope being
cast into the flames of Hell; and a final juxtaposition of Moses receiving the Ten
Commandments and the Pope collaborating with Satan, a motif not present in
the Passional. The present edition is seemingly the first to be expanded with a
biography of Gregory VII, a satirical life of Pope Joan, and a letter on the death
and apotheosis of Paul III; the last was attributed in the nineteenth century
to Matthias Flacius Illyricus. Vignon printed two versions, one with Geneva
stated on the title-page (GLN 15-16 2699) and one without, as here.

Provenance:

1. According to the pencilled note, ‘from the Beckford and Heber Collections’,
this copy belonged to William Beckford (1760-1844), who ‘spent considerable
sums of money on his library at Fonthill in Wiltshire .. he sold Fonthill, in
1822, to John Farquhar (who re-sold the contents, including the Library)
(De Ricci, p. 84). Our copy is most likely the one listed in that sale catalogue,
The Valuable Library of Books in Fonthill Abbey, 9 September 1823, lot 3592 (18s).
The remainder of Beckford’s collection went to the tenth Duke of Hamilton, his
son-in-law, and was later dispersed between 1881 and 1884 (this book was not
in those sales).

2. Richard Heber (1773-1833); his sale, Sotheby’s, 10 April-9 May 1834, lot 278.

3. Samuel Ashton Thompson Yates (1843-1903), bibliophile, curate in Lytham
and patron of the Thompson-Yates Health Sciences building at the University
of Liverpool; this volume is listed in his catalogue Ex Bibliotheca ... being a
selection from that part of his library under the heads of Books of Emblems and
General Literature 1 (1896), no. 88.

GLN 15-16 2692; USTC 450773; Fairfax Murray, German 371 (calling for thirty-
four woodcuts); Graesse I, p. 150 (‘les gravures sont les mémes, mais le texte est
augment€’). See Manning, The Emblem (2002), pp. 206-207.
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Riddle Me This

30. [ENIGMAS.] ‘Recuecils d’Enigmes’.
[France, mid-eighteenth century.]

Manuscript on paper, four vols (discontinuously
numbered), 4to, pp. I: [2, index|, 62, I1I: 64, IV: 56,
VII: 88, [, to inside rear cover|, with 5 pp. of
text (including a 2 pp. index) loosely inserted to
vol. II[; in French, neatly written in brown ink in
a single hand, c. 30 lines per page; lightly toned,
some minor damp-staining; pamphlet-stitched
in yellow wrappers, edged with blue paper, paper
labels to vols I, 111, and IV; somewhat worn. £750

Four manuscript volumes collecting over
seven hundred enigmas and riddles from the
Mercure de France, the most popular literary
magazine of eighteenth-century Paris.
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The Mercure de France was perhaps the most influential periodical of the time,
disseminating not just news and politics and gossip but also fashion and
literature. It became crucial to the diffusion of the enigma as a poetic form,
with one or more enigmas and logogryphes (word puzzles) in each issue, and
the solutions provided in the following issue. The present enigmas (with
the odd logograph) were seemingly copied into notebooks over the span
of several years and correspond to material from the Mercure with original
publication dates ranging from the 1680s to the 1760s.
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A note in the final volume may give a hint to our scribe’s identity, with a
chronogram for 1727 hidden in the phrase ‘OsnabrVgl Vbl natVs fVIt | Morte
pra’Cipltl CaDIt.

See Les Enigmes de Mercure: Base de données des énigmes, logogriphes et
charades du Mercure galant et du Mercure de France, 1673-1799 (2019-2022),
online.
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The Foundation of Animal Symbolism

31. EPIPHANIUS, Pseudo-; Gonzalo PONCE DE LEON, editor
and translator. Ei¢tov Gpuotoroyov. Tov autov 1¢ Ta fata Aoyog ... Ad
physiologum. Eiusdem in dei festo Palmarum sermo. D. Consali
Ponce de Leon Hispalensis ... interpretis & scholiastae, bimestre
otium. Antwerp, Christophe Plantin, 1588.

8vo,pp.[xv],[1,blank],124, 11],[1,blank];*8,B7and C8 supplied in neateighteenth-
century manuscript facsimile with spaces left for the missing illustrations;
title with woodcut printer’s device, 23 (of 26) engraved illustrations (probably
by Pieter van der Borcht) each within a typographic frame, printed in Greek
and Latin in parallel columns; first few quires a little damp-stained, ink stain
to p. 42, otherwise a very good copy; bound in eighteenth-century sheep, gilt
green morocco lettering-piece to spine, edges stained red; somewhat rubbed
with a large scuff to front cover, free endpapers excised; early inscription ‘Ex
libris Joannis Fortius[?]" (deleted in ink) and nineteenth-century inscription
‘Jas Fotheringham' to title, modern bookseller’s ticket to front pastedown.
£675

Second edition, with finely engraved illustrations replacing the woodcuts
of the first, of this late antique text on animals and their behaviour as
Christian symbols and moral exempla, a forerunner to the tradition of
the medieval bestiary.
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Although attributed to Epiphanius of Constantia, the fourth-century
bishop of Salamis (Cyprus), the text was more likely written in Syria
or Egypt, perhaps in the second or fourth century AD. The text as it
appears here contains descriptions of twenty-five animals, insects, and
birds, along with a Christian interpretation; while not an emblem book
in the strict sense, the use of animals to provide exempla has resulted in
its repeated and extensive use by emblem writers and bibliographers.
The original version contained a further twenty-three stories involving
plants and precious stones as well as more animals, not here present.
The second text in the volume is a sermon for Palm Sunday, likely also
pseudonymous.

This volume is based on the first edition produced in Rome in 1587
and reprinted by Plantin at Ponce de Leon’s own request. The etched
illustrations here are finer than the woodcuts of the Rome edition, and
the Greek and Latin texts are now in parallel, rather than appearing one
after the other. The translator claims on the title-page that he took two
months to prepare the text (‘bimestre otiuny’).

STCN 12924383; USTC 402141; Voet 1126; Landwehr, Low Countries 162 &
Emblem and fable books in the Low Countries 230.
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Faerno’s Fables

32. FAERNQO, Gabriele. Fabulae centum ex antiquis auctoribus
delectae, carminibus explicatae Padua, Giuseppe Comino,
[(colophon:) 27 October] 1730.

4to, pp. [xvi], 115, [1]; engraved printer’s device to title, woodcut and factotum
initials, woodcut head- and tailpieces, woodcut arms to colophon; a very good
copy; bound in contemporary patterned paper over carta rustica, manuscript
lettering to spine, edges speckled red and blue; somewhat rubbed and faded
with some wear at extremities; nineteenth-century acquisition note to rear
pastedown. £300

A collection of popular verse fables by the sixteenth-century scholar
Gabriele Faerno of Cremona (c. 1510-1561), in an eighteenth-century
patterned paper binding.
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Faerno’s collection of one hundred Neo-Latin fables derived from classical
authors was first printed posthumously in 1563. The text for this edition was
prepared by the Paduan professor Giovanni Antonio Volpi, reusing earlier
paratexts, several of which were addressed to Cardinal Carlo Borromeo, a friend
of Faerno’s. As well as the fables, some of Faerno’s other poetry is included
in this edition, starting with a poem on the ‘Germanic sect’ of Lutherans, and
containing epitaphs on Castruccio Castracani, Scanderbeg and Francesco
Sforza.

The block-printed paper comprises a pattern of lozenges in red, yellow, and
blue, together giving the impression of cubes, with a floral motif on one side.
For the same blocks printed in only two colours, see Kopylov, ltaliens 5.



Bernard Quaritch Ltd

“The Bookseller and the Elephant’

33. GAY, John. Fables by John Gay, with a Life of the Author.
Vienna, Rudolph Sammer, 1799.

12mo, pp. 237, [1, blank]; with half-title; a few scattered spots and stains, half-
title dusty, buta good copy; bound in nineteenth-century half calf with marbled
sides, spine gilt a travers with gilt red morocco lettering-piece, edges speckled
red, green endpapers; binding somewhat rubbed; inscription ‘Francis [..]" to
front flyleaf. £375

Uncommon Vienna-printed edition of this series of fables by John Gay
(1685-1732), which humorously subverts expectations of power and
authority through the juxtaposition of characters from beggars and kings
to booksellers and elephants.

First published in 1727 as a series of fifty-one fables for the six-year-old Prince
William, later Duke of Cumberland, this edition includes also his posthumously
published fables of 1738. His final fable, “The Ravens, the Sexton, and the Earth
Worm,, satirises the theme of human haughtiness in the face of death with an
ever-present tone of mock solemnity: the ending sees an earthworm delivering
a parodic speech on the inevitability of death and decay at a sexton’s graveside,
blissfully unaware of the nearby pair of ravens eyeing him up as their next meal.
Particularly celebrated for his Beggar’s Opera, considered to be the first of the
eighteenth-century genre of ballad operas, Gay was buried at Westminster
Abbey and honoured with an epitaph by Pope.
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His daily murders in thy view)

Mult, like thy tator, blood purfue,
Take then thy fate. With goring wound
At once he lifts him from the ground;
Aloft the fprawling hero flies,
Mangled he falls, he howls and dies,

FABLE X
The Elephant and the Bookfeller.

THE man, who with undaunted toils
Sails unknown feas to unknown foils,
With various wonders fealls his fightz
Whay firanger wonders does he write!
We read, and in defeription view
Creatures which Avam never knew;
For, whea we tilk no contradiction,
It prompts the tongue to deal in Betion.
Thele things that Rartle me or you,

1 grant are firange, yet may In;- true.
Who doubis that elephants are found
For fcience and for Genfe renown'd?
Bowws records their Arength of pans,
Extent of thought, and (kill in arts;
How they perform the law's decrees,
And fave the fate the bangman's fees;

And how by travel underfand

The language of another land,

Let thofe who guefion this report,

To PLiny's ancient page refort.

How learn'd was that lagacious breed!
Who now (like them) the Greek can read!

As one of thefe, in days of yore,
Rummag'd a [hop of learning o'er,
Not like our modern dealers, minding
Only the margin's breadth and binding;
A book his curious eye detains,
Where, with exactelt care and pains,
Were ev'ry beali and bird portray'd,
That e'er the learch of man (urvey'd.
Their natures and their powers were writ,
With all the pride of human wit;
The page he with attention fpread,
And thus remark’'d on what bhe read. -

Man with frong realon is endow’d;
A bealt lcarce inftinet is allow’'d.
But let this author’s worth be try'd,
‘Tis plain that neither was his guide.
Can he difeern the diff'rent natures,
And weigh the pow'r of other ercatures,
Whe by the partial work hath [hewa

C

The printer, Rudolph Sammer (1783/87-1821) of Vienna, was a former English
teacher; this is one of several works of English literature he published, along
with Laurence Sterne, Goldsmith, Milton, and Shakespeare, and he issued
catalogues of books in various foreign languages.

e T
VIENN A:

Printed for K. SAMMER , Bookleller.
M. DCC, XCIX.

OCLC and Library Hub find a single copy in the UK (BL) and three in the
US (Chestnut Hill, Harvard, Stanford).

3 ESTC N31965; VDIS 11269014. See Dugaw, ‘Folklore and John Gay’s Satire’
¥ in Studies in English Literature 1500-1900 31:3 (1991), pp. 515-533.
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‘lacta est Alea’

34. GERMBERG, Hermann. Proverbiorum centuriae
XIV. quibus adjecta est centuria una, somniorum suam
interpretationem implicitam habentium. Item, epistolarum
sacrarum decades V. Basel, Sebastian Henricpetri, [(colophon:)
March 1583).

8vo, pp. [vii], [1, blank], 388, [2]; without final blank Cc4; printed in Greek and
Latin in parallel columns, woodcut initials, printer’s device to final verso; lightly
browned with some scattered spots, buta very good copy; bound in nineteenth-
century red calf-backed with marbled sides and green paper tips, spine tooled
in compartments in black and gold with gilt black morocco lettering-piece,
edges marbled, marbled endpapers, green ribbon place-marker. £850

First edition of this compendium of proverbs, both sacred and profane,
Greek and Latin, for the use of the grammar school in Korbach.

Hermann Germberg (1537-1604?) studied at the universities of Marburg and
then Basel, also working as a proof corrector for the Episcopius printshop
between 1578 and 1582, before being appointed to the newly founded school at
Korbach (Hesse). He dedicated this work to the rector of the Korbach school,
Lazarus Schoner, although his teaching was not sufficiently Ramist for Schoner
and he left Korbach after a couple of years.

His dictionary of proverbs is in three parts: the first contains 1400 proverbs,
the second is a list of one hundred short proverbs from the Suda, and the third
contains fifty excerpts from the Greek Bible and the Vulgate, as well as from the
Latin translation of the Suda by Hieronymus Wolf. Germberg also produced a
Latin—-German dictionary of proverbs, printed the previous year and criticised
for its plagiarism.

We find just one copy in the US (Chicago), and three in the UK (BL,
Bodleian, and Gonville & Caius College, Cambridge).

VD16 G 1586; USTC 688035.
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From Prison with Love

35. [GUYON, Jeanne-Marie de La Mothe. L'ame amante de
son Dieu, représentée dans les emblemes de Hermannus Hugo,
et dans ceux d’Othon Vaenius sur 'amour divin. Avec des figures
nouvelles, accompagnées de vers qui en font I'application aux
dispositions les plus essentielles de la vie intérieure .. Nouvelle

Edition, considérablementaugmentee. ‘Paris, les Libraires associés’

lie. Lausanne, Henri Vincent, 1790].

8vo, 39 copper-engraved plates; uncut on partially folded sheets, printed
variously on full, half-, or quarter-sheets, folded to folio and stab-stitched; a
few creased corners, but generally very well preserved. £1500

Emblems - Fables - Proverbs - Enigmas

A very rare complete and uncut set of the engravings by Franz Xaver
Wexelberg for the second expanded edition of Jeanne-Marie de La Mothe
Guyon’s L'ame amante de son Dieu, one of the most significant devotional
emblem books of its time and ‘by far the most interesting of the books’
derived from Herman Hugo’s Pia desideria (Praz).

First published in 1717 by pastor Pierre Poiret, L'ame amante de son Dieu
combined Hugo’s Jesuit emblem book Pia desideria (1624) with Otto van Veen’s
Amoris divini emblemata (1615), both translated into French, as well as poems
by an unnamed French author. It was only in the second edition of 1790 that
the poet was revealed to be Jeanne-Marie de La Mothe-Guyon (1648-1717),
a Catholic mystic imprisoned in the Bastille and interrogated by French
authorities for her advocacy of Quietist doctrine. Her poems were most likely
composed during this period of confinement (1698-1703); she professes in her
autobiography to having brought the emblem books into the Bastille with her
(Guiderdoni-Bruslé, p. 307, and James, p. xvi).
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This set of plates comprises all 152 of the emblems devised to accompany
her text, along with the elaborate engraved frontispiece to Pia desideria
contained in the 1790 edition, divided into three parts: forty-eight
quarter-page emblems for Pia desideria; sixty emblems for Les emblems
d’Othon Vaenius; and a third component, Les effets différens de [Amour
sacre et profane by Guyon, comprising an additional forty-four emblems
not included in the 1717 edition.

The 152 devotional emblems, the work of the Swiss engraver Franz
Xaver Wexelberg (1754-1830), emphasise the Guyon’s central theme of
the overwhelming joy found in the reciprocated love between God and
the faithful. Though Guyon combines emblems by Hugo and van Veen,
the transition between each segment is made seamless by their shared
iconography, particularly their cherubic personification of Divine Love
and the Soul: the second van Veen engraving (‘Incipiendum’) depicts
the winged Amor Divinus helping the fallen Anima from the road:
subsequent engravings trace the trajectory of the soul’s ultimate union
with God through Divine Love.

¢f. Landwehr, Romanic 409; Praz, pp. 378-379; Sommervogel 1V, 519 (all
for the whole work, listed under Hugo). See Guiderdoni-Bruslé, ‘Pure
Love Between Antwerp, Paris, and Amsterdam’ in The Low Countries as
a Crossroads of Orthodoxy and Heterodoxy (2003), pp. 297-318; James,
Divine Love (2019); Mourad and Guenin-Lelle, The Prison Narratives of
Jeanne Guyon (2011).
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Crucified Cherubs

36. HAEFTEN, Benedictus van. Regia via crucis. Antwerp,
Balthasar Moretus, ex Officina Plantiniana, 1635.

8vo, pp. 2], v—x1, 404, [26], |2, blank]; without the half-title; title-page copper-
engraved after Rubens, 38 full-page emblematic engravings, woodcut initials
and tail-pieces, woodcut Plantin device to Dd7"; small wormtrack to lower
outer corners of F2-G4 and MI-8, and to upper outer corners of H6-12, rust-
stain to R5-6, a few small spots, but a very good copy; bound in contemporary
vellum over boards, yapp fore-edges with remains of ties, edges stained red,
later manuscript lettering to spine with red paper shelf-label at foot; slightly
dust-stained, small losses to front endpapers; inscriptions to front endpapers,
bookseller’s label of C.J. Stewart on the Strand, bookplate of Ramsgate Abbey
and red ink stamp ‘Liber reservatus.. £950

First edition of a significant Counter-Reformation devotional emblem
book based on the Stations of the Cross, with a title-page designed by
Peter Paul Rubens.
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Haeften (1588-1648) was provost of the Benedictine abbey of Affligem
(Flanders), and played an important role in the reform of the Benedictine Order.
Regia via crucis was his most significant work, running to over forty editions,
including translations into Dutch, French, Spanish, and other languages. The
emblems are accompanied by a lengthy guided meditation, rather than a verse
explanation, though there is still a two-line Latin verse beneath each. The work
was intended ‘to provide the (Catholic) reader with a good understanding of
the significance of the Stations of the Cross, to inspire imitation of Christ’s
example, and thereby to become acquainted with the way to the Kingdom of
God. The rather abstract spiritual journey that the human soul had to make
towards this goal is made more concrete by the ... selection of such principal
figures as the Virgins Anima - the personification of the human soul - and
Staurophila - a Greek name that literally means the one who adores the cross.
Their experiences in the imitation of Christ and the resulting lessons of life
were nothing else but allegorical examples that were to lead every reader to the
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just and good. The engraved illustrations are very important in this regard as
they support the meaning of the text in a simple and clear emblematic manner’
(Imhof, pp. 118-119).

Haeften commissioned Rubens to design the title-page, which was engraved
in 1634 by Cornelis Galle at the artist’s request. When shown the initial design,
Haeften protested that St Teresa of Avila, shown on the right, was insufficiently
dressed, and she was duly clothed more fully. The thirty-eight engravings
within the text were executed in the atelier of the Galle family. In the same
year as the publication of the Regia via crucis, Haeften commissioned Rubens
to paint a large altarpiece of Christ carrying the cross for the main altar of the
abbey church of Affligem.

STCV 6843143; Landwehr, Emblem and fable books printed in the Low Countries
271; Praz, p. 361. See Imhof (editor), The Illustration of books published by the
Moretuses (1997).
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“The Battle of the Tapestries’
An Argument for War with the Ottoman Empire

37. |[HARSDORFFER, Georg Philipp.] Peristromata turcica,
sive Dissertatio emblematica, praesentem Europae statum
ingeniosis coloribus repraesentans. [(Colophon:) ‘Lutetiae
Parisiorum primum apud Toussaint du Bray, in platea S. Jacobi ad
insigne Spicae’l [but Nuremberg, Wolfgang Endter, (chronogram:)
1641].

4to, pp. 4], [7]-46, |2, colophon, blank]; without half-title; title printed in red
and black, with copper-engraved title printed in blue and 6 copper-engraved
illustrations printed in-text, each within a full-page copper-engraved border
printed in red, woodcut initials, woodcut head- and tailpieces; lower margin of
title reinforced to verso (touching one line of text but not affecting legibility),
light foxing and occasional damp-staining, a few engravings slightly shaved, but
a very good copy; bound in twentieth-century marbled sheep-backed boards
with marbled sides (applied over an earlier binding), marbled endpapers;
bookplate with motto ‘On abuse du vrai’ (of Antoine Mouradian?) to front
pastedown; old ink stamp neatly erased from title. £4750

Scarce first and only Latin edition of this polemical pro-Richelieu
pamphlet, containing six emblems representing the empires of the
Ottomans, Rome, Spain-Germany, France, Poland, and the rest of Europe,
each within an elaborate copper-engraved border imitating Ottoman
carpets printed in red.
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Purporting to be a translation of an anonymous French manuscript printed
in Paris by Toussaint du Bray, according to the colophon, the Peristromata
Turcica (‘'Turkish Rug’) presents France as the only European force capable of
uniting Christians against the Ottoman Empire. At the age of thirty-four, the
poet Georg Philipp Harsdorffer (1607-1658) sent the present work, together
with the anti-French Gallia deplorata, to Prince Ludwig of Anhalt-Kothen,
president of the literary Fruchtbringende Gesellschaft. ‘Alarmed by the work’s
seductive beauty, employed, as he interpreted it, in a belligerent cause - a
European war on the Ottomans, to be led by Catholic France - the Reformed
Calvinist Prince Ludwig called a special meeting of the society in early spring
1642’, which led the publication of the Aulaea Romana (‘(Roman Tapestries’), a
pamphlet answering the Peristromata Turcica emblem by emblem; ‘these two
pamphlets, composed in the final decade of the Thirty Years’ War, represent
leading French and German positions on the actual threat to Europe from
the Ottoman East and on how best to resolve hostilities. The pamphlets thus
reflect significantly on politico-confessional thought in the late stage of the
war. But they represent something quite different, if certainly related, as well.
The debate, which has been characterized as a “battle of the tapestries” ... arose
equally as a clash between two aesthetic philosophies: one mannerist, given
to experimentation, novelty, and wit; the other neoclassic and insisting on the
unchanging values of Christian antiquity’ (Reinhart, pp. 277-278).
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The elaborate engravings are striking examples of jigsaw intaglio
printing, with two conjoined plates each in a different colour, a particularly
uncommon practice after 1600 (Printing Colour 1400-1700, p. 230). 'There
appear to be several variants: Landwehr cites a copy with a title-page printed
in red against a black background, with three emblems within black borders
and three within red, and in others (as at the British Library) only two of the
seven engravings are set within red borders; our red-printed plates show traces
of having been used with a darker ink. The final emblem, appropriately, depicts
aloom.

Emblems - Fables - Proverbs - Enigmas

B _
GOCCTEBUBILHTOLIGTOY
Periftroma I.

Imper1ium Turcicum,

B N OrTEN TuM artis fuit,

P [0 Yo quod primum & princi-
7 JoX pem inter aulzahzc lo-
<@ cum obtinebat. Erac Ta-
petium longitudine xv.
= BB latitudine x. cubitorum:|
ad oras fpeCtabantur f{quame ftriatz; in-
circa,fegmina inflexa, reéa, obliqua, vo-
lutata, trabes, duétus, cycli & hemicycli
varij; fibulz erant ex parte teflellatz, aliz
otbiculatz, aliz etiam auro contortz; &
hzc omnia infidebant fundo candido ar-
genteis filisinnexo,ex quo reliqua jam me-
morata ornamenta diverfis coloribus fulgi-
da illuftrabantur. Infimam tapeti partem
ambibant laciniz , five cafura aureis ar-
genteisg; filamentis variegatz. Arcam ta-

- peti

VD17 1:085362A; USTC 2036760; Landwehr, Romanic 577; Praz, pp. 363~
364; Diinnhaupt 7.1 (‘drucktechnische Pionierleistung mit der frithesten mir
bekannten Verwendung zweifarbiger Kupferstiche’). See Reinhart, ‘Georg
Philipp Harsdorffer and the emblematic pamphlets of 1641-42: Peristromata
Turcica and Aulaea Romana’ in Emblematica 20 (2013), pp. 277-375.
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Unexpurgated Proofs

38. [HOLBEIN, Hans, the Younger; Joseph SCHLOTTHAUER,
lithographer.] ‘Les simulachres & historiees faces de la mort.
Jouxte I'Edition de Lyon. MDXXXVIIL. [Munich, 18327]

Small 8vo, ff. [54]; manuscript title and 53 numbered lithographic illustrations
after Hans Holbein's wood engravings, all on papier chine and mounted;
scattered spots throughout; handsomely bound in nineteenth-century red
Jansenist morocco by Duru (front free endpaper signed in black), spine
lettered directly in gilt, edges marbled and gilt, marbled endpapers, blue silk
place-marker; presentation inscription ‘Allan H Bright | with best wishes | for
1916 | [..] | HYT. || Jan¥ 1916’ to front flyleaf, autograph letter ‘Dear Allan’ signed
‘HYT’ (London, 10 January 1916) loosely inserted (previously tipped in to rear
pastedown, with some residual adhesive to blank verso), bookplate of Allan
Heywood Bright to front pastedown with his pencil notes. £3500

A seemingly unique set of lithographic illustrations after Holbein’s Dance
of Death, evidently the unexpurgated proofs for Schlotthauer’s famous
edition of 1832, with illustrious provenance from the libraries of Henry
Yates Thompson and Allan Heywood Bright.

1915
7
?MA?/?KJ /47

Emblems - Fables - Proverbs - Enigmas

Les {imulachres

HISTORIEES FACES
DE 5
la mort.

H

Jouxte I'Edition de Lyon.
M DXXXVIIL




Bernard Quaritch Ltd

Emblems - Fables - Proverbs - Enigmas

In Holbein’s ‘Dance of Death’ sequence, first published at Lyon in 1538, Death
takes the form of a grinning skeleton to claim the lives of archetypal individuals
from all walks of life, ranging from the richest of rulers to the humblest
of peasants. Holbein’s uncanny yet commonplace representations of the
inevitability of death gave rise to a myriad reproductions and interpretations,
the most significant being the 1547 Basel edition, which supplemented the
original forty-one woodcuts with a further twelve. It is from this edition that
Prof. Joseph Schlotthauer (1789-1869) of the Miinchner Konigliche Akademie
produced his Hans Holbeins Todtentanz in 53 getreu nach den Holz Schnitten
lithographirten Blattern, a remarkable suite of lithographs widely acknowledged
to be the most faithful copies and executed in ‘so beautiful and accurate a
manner’ that they might be ‘mistaken for the wood originals’ (Douce, Holbein’s
Dance of Death, 1858). 'The lithographs were first published by Schlotthauer in
Munich in 1832 with explanatory text by H. F. Massman, and were subsequently
reproduced in La Danse des morts (Paris, Labitte, [1842]), with commentary
by Hippolyte Fortoul, and in Holbein’s Dance of Death (London, John Russell
Smith, 1849).

The only significant difference, however, between our impressions and
those in any published Schlotthauer edition lies in illustration no. 43, in
which the Fool brandishes an inflated pig’s bladder on a stick whilst Death,
playing the bagpipes, pulls apart the Fool’s robe to expose his genitalia. The
Fool’'s penis, present in Holbein’s original woodcuts, is notably expurgated
in Schlotthauer’s published editions, in what is perhaps his only discernible
deviation from the originals; the expurgation of the image differs between
Schlotthauer’s French and German editions - one incorporating the Fool's
anatomy into the surrounding folds of fabric, the other covering it with rather
conspicuous cross-hatching - suggesting that the uncensored proofs may have
been modified separately.
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Provenance:

1. The French bibliophile Léon Cailhava (1795-1863), forced by financial
constraints to sell much of his collection in 1845; Catalogue de la precieuse
Bibliotheque de Monsieur L.C., de Lyon, 21 October 1845, lot 165 (‘Mar. rouge,
tr. dor. a la Janséniste. (Duru.) Recueil avec titre ajouté des gravures sur pierre
deledition allemande donnée a Munich en 1832 par le professeur Schlotthauer.
Celles-ci sont sur papier de Chine et de tres bonnes épreuves’, 20 francs).

Cailhava’s role in the later dissemination of Schlotthauer’s lithographs cannot
be understated: later reprints of Schlotthauer’s illustrations are derived
not from the German edition of 1832, but directly from the ‘perhaps
unique copy of Mr. Cailhava of Lyon’ (Catalogue manuscrit de Jean-Francois-
Didier d’Attel (1858), pp. 85-86, trans.), and the originals were ‘copied from the
1554 edition belonging to M. Cailhava of Lyon’ (Bulletin du bouquiniste 7:164
(1863), no. 4380).

2. Paul, Huard, and Guillemin, Catalogue de livres rares et precieux, Paris,
1891 (‘Jouxte l'edition de Lyon, 1538, 53 pl. in-16, sur chine, mar. r. fil a
fr. dent. int. tr. dor. (Duru). Réimpression moderne’).

3. Henry Yates Thompson (1838-1928), Vice-President of the Holbein Society,
with a New Year’s gift inscription to Allan Heywood Bright and loosely inserted
autograph letter, noting that ‘I don’t know anything about the edition but
the impressions are far more fresh & beautiful than those in the editions
of 1547 & 1549 which I have’.

4. Allan Heywood Bright (1862-1941), Liberal politician and bibliophile.
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Augustine as Emblematic Exemplar

39. HOYER, Michael. Flammulae amoris S.P. Augustini
versibus et iconibus exornatae .. Antwerp, Hendrick
Aertssens, 1629 [(colophon:) 1628].

12mo, pp. [2, blank], [xxii], 168’ (recte 200), [13], [3, blank]; title copper-
engraved, 25 copper-engravings (‘Guil. Collaert excudit’) printed in-
text, woodcut tailpieces; title cut a little short, some light browning
and minimal spotting, but a handsome copy; bound in nineteenth-
century straight-grained red morocco by Lefebvre (spine signed in
gilt), borders roll-tooled in gilt, spine richly gilt in compartments and
lettered directly in gilt, edges gilt, blue endpapers, green silk place-
marker; extremities very lightly worn; inscription ‘Car: H: LF! to title.
£950

First edition of this charming emblem book, depicting St
Augustine’s trajectory from sinner to saint, centred around
the iconography of the Sacred Heart and the personification of
Divine Love, finely bound by Lefebvre.
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With numerous citations from Augustine’s Confessions as well as various poems
by Flemish Augustinians - including the pupils of the author, Michael Hoyer
(1593-1650) — the text functions as a work of motivational literature intended
to solidify Augustinian identity among students, teachers, and preachers alike,
at a time when half of the Augustinian monasteries in the Netherlands had
been lost in the aftermath of the Reformation (Visser, p. 43). The ties between
St Augustine and his following in the Low Countries are further reinforced by
depictions of the saint in the garb of a Flemish hermit, wearing a distinctive
black habit and wide-brimmed hat (p. 144). Corresponding to the structure
of Augustine’s Confessions, the first segment depicts the future saint’s struggle
with earthly temptation through a series of images representing wounds
as symbols of spiritual unrest: in one engraving, Augustine is depicted as a
Roman soldier wounded by a blindfolded Cupid as the aid of Divine Love is
administered by a winged physician.
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'The binding is signed by Lefebvre, nephew by marriage and associate of master
bookbinder Jean-Claude Bozérian; during Bozérian’s final years, bindings
from his workshop were frequently signed ‘Bozérian et Lefebvre. Lefebvre
took over his uncle’s workshop in 1810 and was active until 1831, completing
bindings for imperial and royal libraries including those of Louis Napoléon
Bonaparte and Prince Eugéne de Beauharnais.

STCV 6653956; USTC 1003919; Landwehr, Low Countries 342; Praz, p. 375. See
Culot, Jean-Claude Bozérian (1979); Visser, ‘Commonplaces of Catholic Love’ in
DANS Symposium Publications 1(2007), pp. 33-48.
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The Blind Printer

40. [HUARD.] [Drop-head title:] Fable. Le menuisier et le singe.
[(Colophon:) Paris, de limprimerie du Lycée des Aveugles,)| [c. 1800).

8vo, pp. 3, [1, blank]; very light toning around edges, but a very good copy;
uncut, folded as issued. £375

A seemingly unrecorded verse tale by Huard, a blind member of the first
Parisian school for the blind, printed on the school’s own press.

Valentin Hatiy established the first educational institute for the blind in Paris in
1785. Students were taught music, philosophy, history, geography, reading and
writing, and professional skills, including the use of a printing press; this press
would be the first to produce raised lettering for the use of blind readers, using
large letters of an exaggerated impression, later superseded by the invention of
the school’s alumnus Louis Braille. The institute changed names several times,
operating as the Institut national des aveugles travailleurs (National institute of
the working blind, the name used in this publication) between 1800 and 1815
as part of the hospital for the blind, the Quinze-Vingts.

The author of this rhyming verse rendering of “The fable of the Carpenter and the
Monkey’ was himself blind, and seems to have been involved in the institute’s
programme of printing. A student of Hatiy’s, known only as Huard, he was an
early member of the Institute, contributing verses to Hatiy’s influential essay
on the education of the blind printed in 1786. Huard discovered an interest
in poetry and reworked the tale, which he explains is taken from an Arabic
source, sometimes known as “The monkey and the wedge’.

g -
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The text closes with an advertisement for the Institute’s bookshop, seemingly
offering books in many languages and genres ‘at the most reasonable price’, at
the Quinze-Vingts premises on Rue Charenton.

Not on OCLC or CCFr, which together record only a single work published
under this imprint as the Lycée des aveugles.
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Emblems from
Nuremberg’s Old Town Hall

41.  [ISSELBURG, Peter, engraver; Georg
REM. Emblemata politica in aula magna curiae
Noribergensis depicta .. Nuremberg, 1617.]

4to, pp. [10], with engraved dedication and 32 plates of numbered
copper-engraved emblems, with an additional folding engraved
portrait of Rem dated 1623 tipped in as frontispiece (signed
‘Lucas Kilianus Aug. ad vivum delineavit et scalp: |[sic]’);
without the engraved title; typographic headpiece and woodcut
initial; light marginal foxing, but a handsome copy; bound in
contemporary Dutch vellum gilt, centrepieces of a vase within
a cartouche blocked in gilt, spine gilt in compartments and later
lettered in gilt, sewn on 3 tawed thongs laced in, green ribbon
ties to fore-edge; boards slightly bowed, ties a little frayed; pencil
notes to front endpapers (see below), Quaritch’s 1882 Beckford
Collection bookplate to front pastedown. £1750

First edition of these political emblems based on the famous
series of frescoes made in 1613 to decorate Nuremberg’s city
hall, since destroyed.
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wrepeion S Borisbim g ot o R T i | in 1613, a series of thirty-two emblems was painted into the window

G yeieegy 1, Slleirein Ticheer e gant . .
s s Sagiea qlonumadaren niches opposite the portrayal of the imperial triumphal chariot,

L ' augmenting Pirckheimer and Durer’s existing allegorical program
with a new genre, which offered modern expressions of good
government and social justice in compact form’ (Wade). Among
the emblems are a crayfish supporting a globe (Sic Orbis iter), a
vigilant ostrich with a horseshoe in its mouth (Spiritus durissima
coquit), and Alexander the Great covering his left ear as a symbol of
justice (Manet altera Reo). Peter Isselburg (1580-c. 1630) engraved
and published the emblems, and Georg Rem (1561-1625) produced
the Latin mottoes and German verse; an early owner has tipped in
an engraved portrait by the Augsburg engraver Lucas Kilian (1579~
1637) depicting Rem in 1623, aged sixty-three.

The source of Isselburg’s engravings is sadly no longer extant, as
Nuremberg's Great Hall was destroyed by bombing during the
Second World War.
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Provenance:

1. William Beckford (1760-1844), whose library passed to his son-in-law, the
10th Duke of Hamilton, and was later sold by Sotheby’s in four consecutive
sales from 1882 to 1883; the first sale, 30 June 1882, 1ot 1069 (£2 2s to Quaritch).

2. Bernard Quaritch, with the Beckford Collection bookplate (small section
erased); Catalogue of some more works on the Fine Arts (August 1883), item 13920.

3. Various booksellers’ and collectors’ pencil marks, including ‘Bohn 1831’
(ie. Henry Bohn) and ‘J&JL. | 1/3/97 (ie. J. & J. Leighton), the pencil marks of
the Liberal politician and bibliophile Allan Heywood Bright (1862-1941), and
an unidentified Sotheby’s catalogue entry (lot 993, “This copy sold for £2 2s. in
Mr. Beckford’s sale’).

VD17 23:233402W; USTC 2055664; Landwehr, German 372; Praz, p. 381. See
Wade, ‘Emblemata politica,, online.
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Emblems by the ‘Second Erasmus’

42. JUNIUS, Hadrianus. Hadriani Iunii medici emblemata,
ad D. Arnoldum Cobelium. Eiusdem aenigmatum libellus, ad
D. Arnoldum Rosenbergum. Antwerp, Christophe Plantin, 1565.

Two parts in one vol,, 8vo, pp. I: 149, [3]; 1I: 15, [1, blank]; woodcut printer’s
device to each title-page, almost entirely printed within typographic borders,
58 woodcut emblems by Gerard Janssen van Kampen and Arnaud Nicolai
after Geoffroy Ballain; first title remargined at foot, a few very slight marks, but
an excellent copy; bound in late nineteenth-century blue crushed morocco,
spine gilt in compartments and lettered directly in gilt, edges gilt, marbled
endpapers, ribbon place-marker; nineteenth-century booklabel of Rémi
Chardey of Le Havre to front pastedown, modern private collector’s bookplate
to front free endpaper verso. £2750

First edition of these emblems and enigmatic verses by the Dutch
physician Hadrianus Junius, friend of Sambucus and Alciati, including
several dedicated to contemporary humanists and politicians.

Emblems - Fables - Proverbs - Enigmas
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IVNII MEDICI
EMBELEMATA,

AD
D« ARNOLDVM COBELIVM.

s
"'ﬁ EIVSDEM
Lol L8

AENIGMATVM LIBELLVS,
AD

ANTVERPI &,
Ex ofhicina Chriftophori Plantini.
M. D LXVe
CVYM PRIVILEGIO.

Hadrianus Junius (Adrian de Jonghe, 1511-1575) studied at Louvain
and Bologna, where he learned Italian and made the acquaintance
of Andrea Alciati; he served as physician to William the Silent as
well as to Thomas Howard, third Duke of Norfolk. It was perhaps
during his sojourn in Italy that he became familiar with Italian
verse: several of the emblems included here incorporate lines
from Petrarch’s Rime. His scholarship was so valued by European
humanists that he was nicknamed the ‘second Erasmus’, and his
collaboration with Plantin was highly successful, with multiple
editions in Latin, French, and Dutch appearing during the author’s
lifetime. His emblems, many of which incorporate exotic animals
such as elephants, hoopoes, crocodiles, pelicans, and stingrays,
are followed by eighty-four pages of detailed explanatory text.

The second part contains forty-four Latin riddles, whose solutions
are listed in the verse preface addressed to Arnold Rosenberg.

The first edition exists in two states, of which this is the second,
with emblem LVIII - omitted from the first - printed on p. 64.

Provenance:
Rémi Chardey (1813-1900), French bibliophile and art collector.

STCV12919774; USTC 401188; Voet 1476; Landwehr, Low Countries
276 (‘the bestedition’) & Emblem and fable books of the Low Countries
398; Praz, pp. 384-385; Santi, Bibliografia della enigmistica 69
(second part only).

Emblems - Fables - Proverbs - Enigmas
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Catholic Emblems in the Dutch Republic

43. KRUL, Jan Hermansz. Pampiere wereld ofte wereldsche
Oeffeninge, waer in begrepen zijn meest alle de Rijmen, en
Werken ... Amsterdam, |most likely Jan Jacobsz Schipper, for the
author], 1644.

Four parts in one vol,, folio, pp. I: [xvi], 172; II: 173-320; I11: 374; IV: 88, [4]; with
93 half-page engravings (the engraving to Bbl' printed separately and pasted
in), hand-coloured engraved title printed to *1, hand-coloured woodcut arms
of Amsterdam to title-page, woodcut initials and tailpieces, printed music to
pp. 1154-157 and IV 4-34, printed correction slip to signature on ee2 and ee3
(but not ee4, missigned ‘bb4’); engraved title laid down and misbound after
title, wormholes to inner margin of first leaves with crude repairs to *3-4, a
few other tiny wormholes to inner margins, repaired closed paper-flaw to
lower margin of ee5, closed paper-flaw to V1, small rust-hole in Ddl, small ink-
stains to title-page and y4", final leaf reinforced at inner margin, withal a good
copy; bound in contemporary Dutch calf, panelled in blind with arabesque
centre-piece blocked in blind, spine lettered directly in gilt at a later date,
marbled endpapers; a little worn, front joint cracked, endcaps chipped and
lower endband loose; seventeenth-century inscription to title-page ‘[...| de verd
Coninc ber [...]’, blue ink stamp to title, torn bookplate to front pastedown.
£1750

The first collected edition of the Paper World, collecting moralistic songs,
plays, poems, and emblems by the Catholic poet, playwright, ironmonger,
and member of the booksellers’ guild Jan Hermansz Krul (1602-1646),
with contemporary hand-colouring to the engraved title and an engraving
formerly attributed to Rembrandt.
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Krul's main innovation was to utilise music in his plays, founding the
Amsterdam Musyk Kamer in 1634, though his fame now rests on the portrait of
him made by Rembrandt (now at the Gemildegalerie Alte Meister in Kassel).
His religious emblem book Christelycke offerande (pp. 117-172 in the first part)
was first published in 1640, and the Historien en minne-beelden in the second
part is adapted from his Minne-spiegel ter deughden from 1639. They form
part of the new Catholic emblem tradition developing in the Dutch Republic,
though they are quite heavily derived from the popular emblem books of

Lauraes Droom - Licd. Lauraes Droom - lieds

mkﬂsmnmvww o

the Protestant Jacob Cats earlier in the seventeenth century as well as from
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the Catholic Herman Hugo's Pia desideria (Antwerp, 1624). 'The volume also sEEEEEree e | Ll ., :‘z‘:z%?#
contains various plays, mostly with historical settings, and is provided with a é;wm M—@%{? ’;%:'m?g“ o sl el

helpful index of contents.
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The finely executed engravings depict numerous scenes from daily life and SRl el et
. . . <3y 0k ik e doar drves brdrongen,
Dutch landscapes, recording contemporary costumes and interiors; the e v
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engraving on Bbl"shows a card game. Many were reused from earlier printings CCom O g g 1
of Krul's works. Perhaps the most accomplished, showing an impoverished e i s’

courtier (A6Y), was long attributed to Rembrandt but is now thought to be the
work of his pupil, Ferdinand Bol (illustrated below).

74

The printer is most likely to be Jan
Jacobsz Schipper, whose widow issued
another edition in 1681
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Fable Playing Cards

44. |LA FONTAINE, Jean de.] Grand jeu des Fables de
La Fontaine avec figures coloriées. [Paris, c. 1810.]

25 numbered hand-coloured engraved cards (each 110 x 70 mm), versos block-
printed on a green ground (see below); a few minimal marks, card 11lightly toned,
but an excellent set; preserved in its original pink paper slipcase with hand-
coloured engraved title and illustration; slipcase worn and neatly repaired; old
paper label to slipcase verso. £3500

A very uncommon set of cards containing fables by La Fontaine, each
with a hand-coloured illustration, the backs block-printed in green with
the silhouettes of various animals, including bison, elephants, rhinos,
giraffes, goats, and cats.

A popular educational game, players were required to throw dice and tell the
tale of whichever of the twenty-five fables they landed on. A similarly titled
card game was produced at the same time featuring Aesop’s fables.

The set was printed as a single sheet, with three rows of seven cards and,
on the bottom row, the engraved title for the slipcase and two cards printed
horizontally on each side; the block-printed design on the versos was evidently
added before the sheet was dissected, with the silhouetted animals rotated
through 90° on the final four cards.

A rare survival. Sets are recorded at Yale and at Williams College.

Rochambeau 1899 (as an uncut sheet); Zaepftel, Apprendre encore les Fables de
La Fontaine: Itinéraire de la fable ésopique illustrée dans la pédagogie francaise
(1500-2020) (2025), pp. 222-223, and Annexe 12, reproducing the uncut sheet
of the cards of Aesop’s fables.
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‘Arise, Fair Sun ...

45. LA RUE, Charles de. Carminum libri quatuor .. Paris,
Simon Benard, 1680.

Large 4to, pp. |[vi], 284, with engraved title and engraved portrait of the
dedicatee; 27 copper-engraved illustrations printed in-text, engraved arms
to title, engraved initials, engraved head- and tailpieces; occasional light
staining or spotting, nonetheless a handsome copy; bound in contemporary
French tan morocco gilt, covers with a semé of fleurs-de-lys within a border of
three rolls, spine gilt in compartments with fleurs-de-lys and lettered directly
in gilt, edges gilt, marbled pastedowns; lightly rubbed and a little worn at
extremities; calligraphic inscription ‘Proemium Carolo Eduardo le Lorain
merito Concessum an® 1683 to front free endpaper, 19 lines of Neo-Latin
verse in a contemporary hand to pp. 270-271, Chatsworth booklabel to front
pastedown. £2500

First collected edition of the works of the Jesuit scholar Charles de La
Rue, containing tragedies, a panegyric, a miscellany, and a series of
emblems distinctly flavoured by the ‘incense of flattery that imbued the
Court of the Sun King, Louis XIV’ (Manning), our copy in a handsome
contemporary prize binding with additional manuscript verse.

Emblems -

Fables - Proverbs -

Enigmas
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e —
112 CAROLI RUEI SYMBOLA HEROICK.-
EIDEM EIDEM
IN IDEM ARGVMENTVM SVECIA CLADIEVS ATTRITA , AD GALLIAM.
CERBERYVS. LVINA DEFICIENS, «AD SOLEM.

MeR ARuM cuftos, rictu fera torva trifauci
Servabat (acri litora longa lacus.
Nec fas trans vetitos , huius fine numine, fines
Irc, nec injullz tangere flumen aqua.
Adfuit Alcides, oblatrantemque fub auras
Traxit, & hinc durum tundit & inde caput.
Reddicur infrendens tencbris. Nune tervitet umbras
Fabula, in Alcidem non cadir ille cimor.

LUx tua fubjetum radiat diffufa per orbem:
Hinc mihi qua vultum denigrat umbra , venie,
Solve laborantem , & forme me redde prior:: [
Non te digna minus, nunc licet atra, foror. '
Hoc facies : froftra medius nos diftrahic orbis: !
Nec vis ulla tuos, nec mora tardat cquos.
Qua licer accelera, dum trifti enitor ab umbra :
Quo fuit haec major,, lux mihi major erit,
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i70 CAROLI RUEL

AU ROY
SUR LA CONQUESTE

DE LA FRANCHECOMTE
PAR M. CORNEILLE
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MISCELLANEA

EX GALLICO.
PETRI CORMNELIL
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The twenty-seven emblematic engravings are by Gérard Edelinck (1640-1707)
after Michelin and H. Watele, of which twenty-five appear in oval frames, the
second signed by Louis Cossin. The majority of the emblems sequentially
represent significant moments in the Franco-Dutch War: the Siege of Cambrai,
the cession of Ypres, treaties with Sweden, etc., alternating between natural,
geometric, and mechanical iconography: a violin with snapped strings, for
instance, represents the disharmony produced by discordance among allies.
The supremacy of Louis X1V is asserted through repeated images of smiling
suns, shown conquering the moon, shining upon the nobles, or a pair of suns
shining at one another to commemorate the baptism of Louis, Grand Dauphin
of France.

Many of the emblems had appeared previously in La Rue’s Idyllia, first
published in Rouen in 1669. Beneath Pierre Corneille’s poem ‘Sur la Conqueste
de la Franche-Comt¢’ (and its accompanying Latin translation by Corneille) is
a near-contemporary manuscript transcription of Jean-Baptiste de Santeul’s
(1630-1697) Latin translation in hexameters of the same poem (‘Quo te bellandi
rapit impetus ..), perhaps written out by the recipient of the book. It seems
likely that the prize came from a Jesuit college in Paris.

Provenance:
1. Presented to Charles Edouard le Lorain in 1683, with a calligraphic prize
inscription.

2. From the library of the Dukes of Devonshire at Chatsworth; listed in the
Catalogue of the Library at Chatsworth (1879), p. 249.

Landwehr, Romanic 459; Praz, p. 396; Sommervogel VII, 291 no. 10. See
Manning, The Emblem (2002), pp. 333-338.
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FRANCISCI LELLI
P. 4. |
FABULZ XII. |

LE FAVOLE ||
'DELL ABBATE it

FRANCESCOLELLI " |
P

ELEGIAP
PARJS PRIMA.
Duo Feles , €9° Simia.

AM]:]; g:ntuﬁ duo Feles commoda ventri,
Hoc inter [efe foedere conveniune :

Ibimus in przdas fociali lege ; quod indé
Kaptum eric, in parces dividee zqua manus.

Feederis hoc fusrat paltum s quod vrerque vicifim
Spondet, & in leges jurac amicitiz .

Erpd abeunt, magnas animo meditante rapinas,
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CAPITOLO PRIMO.
PARTE PRIM A.

Due Gattiy ed una Scimia .

ER preparar due Garti ampio rifioro
Alla vorace gola, arditamente

S accordan con tal pateo fra di loro:
Anderemo a rubare unitamente; :

Ma fia con giuta man quel, che fi furas

Da buoni amici y divifo ugvalmente .
Quefta fii del Coatrazto la natura ,

Cui & pffzrvar ciafcun prometce, e fpera s

E per le legei d”amicizia il giura.

f
11
i
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ROMAE MDCCXL: .
Typis Heredum Ferri propé Panthen,:
Superionwm Facultate . 7
§i vendono da Catlo Barbellini; e Venanzie
Monaldinj Librari al Corfo vicino S\ Marcello

Two Cats, a Monkey, and a Bear (Reprise)

46. LELLI, Francesco. Fabulae XII. Le favole .. Rome, heirs of
Ferri for Carlo Barbellini and Venanzio Monaldini, 1740.

8vo, pp.[iv],73,[1, blank]; bound without the final blank [F]2; printed in parallel
Latin and Italian on facing pages, woodcut ornament to title, woodcut initial,
woodcut head- and tailpieces; some light foxing, but a very good copy; bound
in contemporary reused vellum over thin boards, edges mottled red; a little
stained; ownership inscription ‘Aloisius Bennetti’ to upper cover dated 1877,
obscured ownership inscription to front free endpaper. £500

First bilingual edition, scarce, of twelve popular fables in Latin and
Italian verse by Francesco Lelli of the Accademia degli Arcadi in Rome.

Primaqus concordi el parta rapina manu.

Cafeus & pingui concrerus lafte Tarenti !
Prada erat, in parces diftribuenda duas-

Ar vix dividitur , franguntur Fa_.-du: ; majot
Aliera pass yila elt) altera vifa minor.

Hine vehemens oritur difcordia ¢ jurgia primim s
Indéque confufis vocibus arma vecanc.

Dunque fen vanno , colla mente, alecera
* " Gia di gran prede; e fan d'accordo a un tritte
11 primo furto, e I" uldmo nen_era :
Quelt’ & una Forma di buon Cacio, fatto
Di latee Tarentin, che fi dovea
. Divider per meti, lecondo il pacta;
Ma in due fra loro appena i rompea -
Che roteo € il pateo ancor , perché maggiore
Tna parte, e minor 1*altra parea.
Quindi arrabbiati fanno un gran romare j
Vengon prima a parole, indi armi, e zufiz
Gridan con fuga con{:l‘o di furores
A 3

San- Fiam-

Lelli’s twelve fables were published in 1739, in separate Latin and Italian
editions, but first printed together the following year with a new dedication
to Marchese Francesco Nunez by the publishers, praising the quality and
humour of Lelli’s verse. Among the twelve translated fables set to verse are
“The Fly’, “Two Cats, a Monkey, and a Bear’, and ‘The Prince and the Pauper’.
The translator was another member of the Academy, under the pseudonym
Prinéo Tisoate.

For an earlier edition of “Two Cats, a Monkey, and a Bear’ as two separate
stories, printed in 1730, see item 2.

OCLC and Library Hub find no copies in the UK or the US.
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InFEirenze , Alla Pasfione . 1683,

With Galileo’s Last Poem

47. MALATESTI, Antonio. La Sfinge enimmi ...in questa nuova
impressione aggiuntaci la terza parte con le minchiate ... Florence,
alla Passione’ |Andrea Orlandini| for Antonio Morelli, 1683.

l6mo, pp. 8, ix—xxiv, 422, [2, imprimatur, blank|; with half-title and part-
title to the third section; some light foxing, but a very good copy; bound in
contemporary vellum, edges speckled red and green, manuscript lettering to
spine; very lightly worn with a few slight marks. £650

First complete edition of the enigmas of the poet Antonio Malatesti,
prefaced by a poem by Galileo praising the author, and the first to include
sixty-six riddles on the Florentine card game Minchiate.

Malatesti (1610-1672), a leading member of the Florentine Accademia degli
Apatisti and a friend of John Milton and Lorenzo Lippi, published the first
part of his enigmas in 1640, followed by an expanded edition in 1641 and the
separate printing of the second part in 1643. The present edition contains the
first two parts as well as an additional fifty-three sonnets, fifty-seven ottave,
and sixty-six quartine which appear here for the first time.
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Each set of enigmas is followed by an answer key, often adding explanations
to particularly cryptic lines. Malatesti’s witty riddles play on such themes as
Florentine topography (Brunelleschi’'s dome, the River Arno), food and drink
(Spanish white wine, figs, biscotti), leisure (football, musical instruments,
a woman sitting for a portrait), and the world of books (the printing press,
Boccaccio’s Decameron, the Index librorum prohibitorum, and the ‘tablet upon
which children learn to read’); others, such as a failed merchant who finds
himself in prison or a foetus whose mother has died during pregnancy, are
decidedly more difficult to solve. The quartine are dedicated to the sixteenth-
century Florentine card game Minchiate (similar to Tarocchi). Here, the answer
to each riddle corresponds to a card in the deck, among them the signs of the
Zodiac, centaurs, trumpets, and the house of the Devil.

The sonnet ‘Mostro son’io, published without a solution, is the last
poem by Galileo (1564-1642), written in praise of Malatesti’s enigma on the
telescope and appearing in print only a year after its author’s death, published
in the second part of Malatesti’s enigmas (I.5, ‘Il mirabilissimo Occhiale del
Sig. Galileo Galilei). Itis perhaps for his clear support of Galileo’s theories that
Malatesti’s riddles were scrutinised: a curious imprimatur not present in the
earlier editions records a request from the inquisitor Sigismondo Cocapani
that Malatesti’s Sfinge should not include anything ‘repugnant to our holy faith
and morality’, confirmed by Fra Cesare Pallavicino on 10 January 1683.

Scarce outside Italy. OCLC and Library Hub find three copies in North
America (Columbia, Yale, Toronto) and two in the UK (BL, Bodleian).

USTC1701263; Gamba 1994 (‘rara e stimatissima edizione’); Favaro, Bibliografia
Galileiana 356; Santi, Bibliografia della enigmistica 355.
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Marmontel’s Morals in Morocco

48. MARMONTEL, Jean-Francois. Contes moraux .. Paris,
J. Merlin, 1765.

Three vols, 8vo, pp. I: [iv], 346, II: [iv], 376, I1I: [2], xvi, [6], 312, with engraved title
after Gravelot to each vol., frontispiece portrait by Saint Aubin after Cochin
to vol. I, and 23 engraved plates after Gravelot; preface misbound in vol. III;
occasional light foxing (heavier to first two quires of vol. I and to last few leaves
of vol. III), slight toning throughout; handsomely bound in contemporary
provincial English red morocco gilt, borders roll-tooled in gilt with gilt corner-
pieces, spines gilt in compartments with gilt navy morocco lettering-pieces
and onlaid gilt morocco panels at head and foot, edges gilt, marbled endpapers,
green silk place-markers; extremities very slightly rubbed; armorial bookplates
of Ragley Hall to front pastedowns, modern private collector’s bookplate to
front free endpaper of vol. L. £1650

Expanded edition, with a new suite of illustrations by Gravelot, of this
collection of moral tales by Jean-Francois Marmontel, a close friend of
Voltaire, in handsome contemporary English morocco.

Brought to Paris by Voltaire in 1745, Marmontel (1723-1799) was eventually
named one of forty ‘immortals’ of the Académie Francaise in 1763 and appointed
secrétaire perpétuel de 'Académie twenty years later. His Contes moraux were
first published serially in the Mercure de France, which he edited from 1758 to
1760, and although a collected edition was published in 1761, it only included
eighteen of the twenty-three stories present here. This edition is enhanced
with the addition of twenty-three illustrations by Gravelot, considered ‘the
most beautiful that this master has produced’ (Cohen-De Ricci, trans.).

Emblems - Fables - Proverbs
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Marmontel's twenty-three stories invariably feature happy endings -
reunions of parents and children, reconciled couples — and shed light on
the relationships between families, lovers, and the citizen and the national
community in relation to Enlightenment thought. The narrator’s intimate
tone appeals to the shared cultural reference points and values of Nature,
Sentiment, and Reason, and maintains an intimate second-person address
to the reader throughout. Among the four stories omitted from the first
collected edition is ‘Le misanthrope corrig¢, a continuation of Moliere’s
Misanthrope.

This is the first of two issues, with the errata at the foot of each volume’s
contents-page.

Provenance:

1. From the library of the Seymour-Conway Marquesses of Hertford at
Ragley Hall, Warwickshire. Renowned acquirers of art and fine objects,
some of their collections went on to form the Wallace Collection after the
extinction of their branch with the death of the fourth Marquess, Richard
Seymour-Conway, in 1870.

CONTE MORAL e
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2. Sold as the property of Mrs Corinna Kavanagh, Buenos Aires, at Sotheby’s,
16 December 1963, lot 129 (£68 to Thorp).
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Cohen-De Ricci 686-7. See Astbury, The Moral Tale in France and Germany
(2002); Haskell, ‘Arts and Games of Love’, in Ordering Emotions in Europe,
1100-1800 (2015).
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Proverbs and Philanthropic Pleas
by Philip II's Physician

49. PEREZ DE HERRERA, Cristobal. Proverbios morales,
y consejos christianos ... Y enigmas philosoficas, naturales, y
morales, con sus comentos. Adornadas con trece emblemas ...

Madrid, heirs of Francisco del Hierro, [1733].

4to, pp. [xxiv], 360, [7], [1, blank], extra-illustrated with a copper-engraved
portrait of the author by Pieter Perret (from the 1618 edition); with 13 large
woodcut illustrations printed within decorative typographic frames, woodcut
initials and tailpieces; some light foxing and toning, small paperflaw to G2
(touching two characters without affecting sense), nonetheless a very good
copy; bound in nineteenth-century pasta espariola with the arms and devices
of Sir William Stirling Maxwell blocked in gilt to covers (BAB stamps 1 & 14 and
1&15), spine lettered directly in gilt, edges gilt, brick-red endpapers; extremities
very slightly rubbed; engraved armorial bookplate of Gavin Crookshanks
MD (Franks 7434) to title verso, armorial bookplate of William Stirling to
front pastedown with his ‘Proverbs’ bookplate from Keir to rear pastedown,
bookplate of Lt. Col. V.S.M. de Guinzbourg to front free endpaper. £1450

Second edition, the Stirling Maxwell copy, of these 759 proverbs and 311
enigmas by Cristobal Pérez de Herrera, social reformer, senior physician

to Philip II of Spain, and ‘the prince of riddles’.
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First published in 1618, this work contains thirteen large emblematic woodcuts, “The prince of riddles’ (Santi, p. 74, trans.), Pérez de Herrera (1558-1620) became
each accompanied by a Latin motto and a Spanish tercet, a dedicatory sonnet, Philip II's royal physician in 1592 and was previously Protomédico de Galera,
and a series of proverbs or enigmas in verse. The enigmas deal with, inter senior physician of the Spanish Armada, where he witnessed the inhumane
alia, quicksilver, ticklishness, pain, parrots, Anejo cheese, the arquebus, gnats, working conditions of galley slaves. He founded the Albergue Real, a shelter for
bookshelves, and the enigma itself, with solutions to each riddle on the facing the sick, elderly, and homeless (later the site of Madrid’s first general hospital),
page (the exception being the final the final doce enigmas sin comento, whose using 16,000 ducats from his own funds, and in 1598 authored the Discursos
answers appear on p. 320). del amparo de los legitimos pobres (‘Speeches on the protection of the legitimate

poor’, the source of ten of the thirteen woodcuts in the Proverbios morales).
As a result, his proverbs and enigmas are here followed by an impassioned
call for social reform - namely through employment for the homeless, the
appointment of Justices of the Peace, and the establishment of shelters — as
part of his campaign to help the ‘genuine’ poor.
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Provenance:

1. Gavin Crookshanks (1703/4-1747), Scottish physician. He graduated MA
from Marischal College, Aberdeen in 1733, studied medicine at Leiden (MD
1740, providing the terminus post quem for his bookplate), and practised as a
physician in London.

2. Sir William Stirling Maxwell (1818-1878). He amassed several impressive
collections which he kept at Keir House, the Stirling family residence since the
mid-fifteenth century. This included his library of proverbs, identified here
with a distinctive bookplate to the rear pastedown and for which he published
a catalogue in 1860, An Essay towards a Collection of Books relating to Proverbs,
Emblems, Apophthegms, Epitaphs, and Ana (this copy listed on pp. 67-70). His
sale, Christie’s, 20 May 1958, lot 956 (to de Guinzbourg).

3. Victor de Guinzbourg (1906-1976), a former governor of the National
Counter Intelligence Corps Association and a long-serving attaché to the
United Nations (whose distinctive headquarters are shown in outline on his
bookplate). An equally passionate proverb enthusiast, Guinzbourg was a
founder and Permanent Secretary of the Paremiological Society and his only
published work, Wit and Wisdom of the United Nations (1961), is a collection of
‘proverbs and apothegms on diplomacy.’.

Palau 221125; Landwehr, Romanic 576; Praz, p. 448; Santi, Bibliografia della
enigmistica 210.




Bernard Quaritch Ltd

Emblems - Fables - Proverbs - Enigmas

A Fabulous Fabulist

50. PHAEDRUS; David van HOOGSTRATEN, editor.
Fabularum Aesopiarum libri V .. in usum Serenissimi Principis
Nassavii .. Amsterdam, Francois Halma, 1701.

4to, pp. [xxxiil, 160, [84], with large folding engraved portrait of the dedicatee
by Pieter van Gunst after Bernard Vaillant and 18 engraved plates by Jan van
Vianen (with six roundels per plate); engraved title by Boutats after Goeree
printed to *1 (misdated 1601), title-page printed in red and black with engraved
vignette, engraved initials, engraved head- and tailpieces; slight marginal
dust-staining to engraved title, short repaired tear to inner fold of portrait,
nonetheless a very good copy; bound in contemporary Dutch vellum over
boards, spine later lettered in ink, edges speckled red; a few slight scuffs and
stains, small excision to upper outer corner of rear free endpaper; eighteenth-
century engraved armorial bookplate with the French royal arms to front
pastedown and eighteenth-century manuscript price code ‘bed: def | —dde’.
£450

A richly illustrated and handsomely printed edition of these fables in
the style of Aesop with extensive notes and indices prepared by David
van Hoogstraten for the use of the Prince of Nassau, ‘the most luxurious
among the Dutch Phaedrus editions’ (Landwehr, p. 371).
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Phaedrus called himself a Roman freedman from the time of the Emperors
Augustus and Tiberius; he composed verse fables in the manner of Aesop,
though sometimes adding a satirical and political edge. Recent studies
have sought to emphasise his originality in his treatment of Aesop’s fables,
bringing new light onto his creative endeavours; his verses not only feature
the stereotypical animals familiar from Aesop (as well as Aesop himself), but
also fables set in contemporary Rome. His attitude towards monarchical
power is ambiguous, portraying animal kings negatively yet in the two
fables that mention Augustus and Tiberius, the emperors are portrayed as
perceptive. In one prologue Phaedrus expresses the idea that fables provided
a way for the lowly to express themselves without censure or punishment; in
another he emphasises their educational intent.

The editor, David van Hoogstraten (1659-1724), was a Dutch physician
and philologist. As rector of the Latin school in Amsterdam, he produced
numerous scholarly editions of classical texts, though the publication of this
work led to an academic dispute with the Swiss Jean le Clerc over the value
of vernacular poetry over Latin, known as the Poets’ War. It was first issued
in 1699 in octavo format, unillustrated; this is the first illustrated edition,
with numerous plates and decoration by the notable artist Jan van Vianen
(€. 1660~-.1726), dedicated to the teenaged Prince of Nassau.

STCN 184273005; Cohen-De Ricci 797; Lamb, Annales Phaedriani 1596-1996
(1998), 96; Landwehr, Emblem and fable books of the Low Countries F163.
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Choice Trilingual Fables

51. [PHAEDRUS.] KRAUS, Johann Ulrich, editor;
Giovanni VENERONI and Balthasar NICKISCH,
translators. Favole scelte .. Auserlesene Fabeln ..
Fables choisies .. Augsburg, Caspar Brechenmacher for
Johann Ulrich Kraus, 1707.

4to, pp. [4], 106, with engraved frontispiece, engraved part-title, and
48 engraved plates (each with two illustrations) by Johanna Sibylla
Kraus; without the final blank Dd2; printed in Italian, German, and
French in parallel columns, with woodcut initials and ornaments,
typographic headpieces; lightly foxed, neat repairs to upper outer
corners of first and last leaves, but a good copy; bound in three-
quarter brown morocco by Eric Sweet in December 2009 (printed
slip tipped in at rear) with speckled paper sides, panelled in pen-
and-ink with a printed label to front cover, housed in a felt-lined
cloth box with printed label to spine; armorial bookplate of the
Earls of Macclesfield relaid to front pastedown with their blind
armorial stamp to title. £550

First edition of the engravings by Johanna Sibylla Kraus to
accompany these trilingual fables, loosely derived from the
verse fables of Phaedrus.
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L' Afne, le Renard , & le
Lion,

L‘ Afne & le Renard alloi-
ent#la Chaffe enfemble,
mais par malheur ils rencon-
trerent unLion.  LeRenard
voyant le peril, s allaau de-
vant delui, & le pria de ne le
pas dévorer , mais de lelaifer
vivre, & qu'en reconnoiffan.
ce il hui materoit ' Afne en
fon pouvoir. Le Lion Juire- Sl
ondit qu'il enétoir cantent. Bl i hrane, delleVale: ¢ dof Lasese
eRemard fie en forte, que I Dom Efelr vom Fuacys tind vom Lomen
Affie tomba dans les filets Le L'Aene, leRemar2, & e Lion |
Lion étant affuré ,“guel Afie X1Y%.
ne lui échaperair pas, mangea
leRenard, & puis il devoral’
Alne touta fon aife.
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A member of the De Bry-Merian dynasty of engravers and printers, The Favole scelte, printed in parallel in French, German, and Italian,
Johanna Sibylla Kraus (née Kiisel, 1650-1717) was the niece of the were devised as a companion to Kraus’s earlier set of Aesopian fables
imperial court engraver Matthiaus Kiisel, the granddaughter of Matthius by Phaedrus. The first fable is written as if by Phaedrus himself, against
Merian the Elder (therefore the niece of Maria Sibylla Merian), and the those who would despise his fables, and the accompanying engraving
great-great-granddaughter of Theodor de Bry. Involved in the family depicts him in a rural setting with some of the animals that feature in
business from a young age and publishing her first dated work in 1668, his tales.
Johanna Sibylla was the most prominent of several sisters and cousins
producing engravings in the workshop of her father, Melchior Kiisel, and VD18 10854568; cf. Lamb, Annales Phaedriani 1596-1996 (1998), 170
following his death in 1683 married his student and successor Johann (1727 printing).

Ulrich Kraus. She remained active until her death, with her extensive
work introducing a distinctly French taste to one of Augsburg’s most
prolific printing houses.
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TVERFPLE, EX OFFICINA FLANTINIANA BALTHASARIS MORETI. M. DCXON
CVM PRIVILEGIS CESAREO ET REOCIO.

Codes, Clocks, and Cardinals

52. PIETRASANTA, Silvestro. De symbolis
heroicis libri IX .. Antwerp, Balthasar Moretus
ex officina Plantiniana’, 1634.

4to, pp. Ixxx, 480, [30]; without Sss34 (index) and Sss6
(colophon); with full-page engraved portrait of Cardinal Carafa,
full-page engraved Carafa armorial, a further 7 engravings of
arms and genealogies in preliminaries, 281 engraved devices
within cartouches, and 13 smaller engraved illustrations,
title-page copper-engraved by Cornelis Galle after Peter Paul
Rubens, woodcut initials, woodcut head- and tailpieces,
typographic music on p. 135; small wormholes to E1-2 (touching
a few characters), stain to upper margin of Aaal, otherwise an
excellent copy; bound in early eighteenth-century sprinkled
calf, spine gilt in compartments with gilt tan morocco lettering-
piece, edges speckled red; ownership inscription ‘J.B. De Gheus
1734’ to front pastedown. £850

First edition of this Jesuit collection of cryptic emblems
covering the elements of natural and supernatural life,
dedicated to Cardinal Pier Luigi Carafa and written by his
confessor, the Roman Jesuit Silvestro Pietrasanta.

Emblems - Fables - Proverbs - Enigmas
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H DE SYMBOLIS HEROICIS

Peculum firomnibiss omnia; 8 refer, fou atrain
feualbum hominem Suader criam nurpibus per-
aqué ac decoris in corpore, pulchritdinem animi,
1. Gor9. ex vereri confilio, S. 6N ATIVS ammibier owmia fuitw,
wr omnes CHRUsTO bcrifisceres , fuit fpeculo {imilki-
WS-

Calearibus

254 DE SYMBOLIS HEROICIS
Honerius de Bellis, ferube innexz orbibus voly.
bilibus ac lixeeracss d:rmmfttigﬁl hoc by

SORTE AVT LABORE: nam prefidiovid

que niti ad glociam, famerat,

LIBER  PRIMVS. g

Alcaribas generofi etiam & eurenies equi
congmé ad metam incitantur,  BALovsive
Gowzaca Lques,& Caftilionis Princeps Jocoveltis
alicing, calcania fuo adftringie lateni. Tamerfi enim
carreree curf alaeri ad perfeckionis metamidoneaca
tfﬂf-idil‘,qnmhmm[& vt adderer gr.lslum, ataque v
T I’ullhélcvim!mﬂﬁlpcurcL Verd ex ijs vouis,
quibis ad brauium in ftadio euntibus dichum eft:

S*W,ﬂwrbm:}. 1.6m.90

B Tubus

LIBER SEXTYS 248,

Globus maioris tonmenti , exeullus in conge-

fem |anzz, arcis muro praceenfam, cum el Epigra-
pbe, I MOLLI PRANGITYR , lenitaris eft Symbo- ?:‘ﬁ_

lam, qoa fola vimes porclk vninerfium i fmpe-
bam e

Lama

Emblems - Fables - Proverbs - Enigmas

Pietrasanta (1590-1647), rector of the College of Loreto, completed the
present work whilst accompanying Cardinal Carafa on a pastoral visit to
Liege. “This well-printed emblem book dates from the period when both
Catholics and Protestants had realized that this type of book, formerly
produced for the frivolous pleasure of courtiers, was equally suitable for the
allegorical interpretation of spiritual truths. The frontispiece, as in many
books printed by Moretus, is engraved by Cornelis Galle the Elder after a
design by Rubens, but the Plantin-Moretus archives reveal that the emblems
were evidently originally engraved on copper by artists in the employ of the
Jesuit fathers and then re-worked for Moretus between December 1633 and
June 1634 by the skilled hand of Andre Pauwels’ (Printing and the Mind of
Man).

The book opens with a detailed Carafa genealogy with numerous family
trees, and the text proper includes explanations for the symbolism of
medallions and rings (wedding rings, rings in antiquity, sliding sundial rings,
and rings which also function as keys), cryptography, coins and medals, the
magnetic clock invented by the Jesuit Francis Line (1595-1675; p. 146), along
with the imprese of hundreds of notable figures, amongst them Plantin and
an explanation of his ‘Labore et constantia’ compass device (p. 382).

Provenance:
Jean Baptiste de Gheus (d.1740), seigneur of Steencouter and Schachtelwege,
or perhaps his eldest son.

STCV 6667324; USTC 1004022; Landwehr, Low Countries 498 & Emblem
and fable books of the Low Countries 633; Praz, p. 455; Printing and the Mind of
Man: An Exhibition of fine Printing in the King’s Library of the British Museum
(1963) 86; Sommervogel VI, 740 no. 15.
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‘A Rouling Stone Gathers No Mosse’

53. [PROVERBS.] Proverbs English, French, Dutch, Italian,
and Spanish. All Englished and alphabetically digested. By N.R.
Gent. ... London, Simon Miller, 1659.

12mo, pp. [viii], 151, [1, blank], [6, advertisements]; without the final leaf (a
longitudinal half-title) as often; woodcut ornament to title-page, woodcut
initials and headpieces, the last digit of the date in the imprint not fully inked;
light marginal foxing, final quire loose, small chips to final leaf, otherwise a
very good copy; bound in contemporary sheep, traces of gilding to spine; rather
rubbed; nineteenth-century armorial bookplate of the Earl of Macclesfield to
front pastedown, with armorial blind-stamp to first three leaves. £1200

PROVERBS

Englifo, )( Tralian
French, and |
Dutch , ) Spanifd. ]
All Englifhed and Al-
phabetically Digefted,

By N.R. Gent.

Noxth Tibravy.
S R Y, 1A (f’ )

el are ocetiadpere

: LOoNDORN,
 Printed for Simen Miller av the Star

in Pauls Chuccheyard, 1650 !
— e e i :

(18 6D)
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93 Prowerbs Englifh, French,

LPt him [augh that wins.
Look not too high lefta chip

fall in thine eye.

Loveis potent but moncy is omnipo-
-tent,

Leffon after kefTon makes good Scho-
lars; 3

Love s not without bitternefle.

Love cometh inat the window and
goeth out ar the door.

Lang Jefngs are nexes goods

Litcle pot foon hots

Love overcomes nothing but 2 {pight-
full heart.

],15'!11]}' come lightly go.

Lofle imbraces hame, i

Like the Flounder, outofthe frying:
paniinto the fise,

Lbve your neighbour, yet pull ‘not
down your hédge,

T Tralian, Spanifb, Datch 73"

Little knoweththe fat fow what the
Jean doch mean,

Love makes all hard things gentles *

Little good foon fpent.

#  Leaves enough bue few Grapes. :

Let a hen Jive though fhie haththe

I.e.wr; jealting whileft ic plealech, left -
‘it come toearneft.
Love'me little love me long. d
Lirde dogs ftart the hare, the great
i one get hier.
Love doth much but money dothall.
Lonk ere you leap.
Love me, love my dog. -
Love rules his Kingdom without a
fword.
Lave askes faith and faich firmnefle,
Lawyers houles are buile on the hexds
¢  offools, - i
Lovers live by love as Larks by

Love is blind. . | lecks. - i
Letthe world fay what they will if 1 | Look notfor muskin adogs Kennel.
find all well at home, 1 Let every man meddle with his own.
Little wealth lictlé eare,. ) T l..hc mater ke man, -
Liutle ™ D*s 13

Sl

First and only edition of a scarce collection of idiomatic phrases and
proverbs, many translated from other languages, with a selection of 114
‘Wise speeches and golden sentences’ at the end.

The sources are wide-ranging - for example, ‘A dwarf on a Giant’s shoulders
sees farther of the two, an older sentiment but here quoting directly from
George Herbert’s Jacula prudentum, and ‘A rouling stone gathers no Mosse,
presumably taken from Heywood’'s Proverbes. Age-old saws include ‘A chip
of the old block’, ‘T will not buy a pig in a poke’, ‘One swallow makes not a
summer’, and “The proof of the pudding is in the eating’. The speeches and
sentences are more substantial, with attributions to Francis Bacon, Plato, Cato,
and Henry Wotton.

ESTC R203333; Wing R56; Stirling Maxwell, Proverbs, Emblems etc., p. 75.
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Emblemes. Book s

Lord, whet my dull, my blunt belief,

And break this flcfhly rock in funder,
That from this hearr, this hell of grief,

May fpring a Heav'n of love and wonder:
Oif chy mercies will remove
_ And melc chis lead from my belief,
My grief will then refine my love,
. My love will then refrefh my grief,
'p mine cgcs as he hath bled ; vouchfafe
or every drop an Epitaph,

4
Bur is the crown of Glory

s of a lamentable ftory ?
Or can fo grear a purchafe rife

From a falc humour ? Can mine eyes
Run faftenough ¢’ obeain this prize?

1f fo, Lord, who's fo mad to die ?
Thy tears are trifles; thon muft do :

Alas T cannot chen endeavour :
1 will! Bue will a g or two

Suffice che turn? Thou muft perfever :
till deach; and (hall my feeble ftrife
'd? I'll crown it with a crown of life,

3
Bur is chere fuch adearch

1 muft buy, what is chy due by birth?
He whom thy hands did form of duft

And give him breath upon condicion,
To love his grear Creatonr; muft

He now be thine by compofition ?
Arc thou a gracious God and mild, -

Or head-ftrong man rebellious rather ?
O, man’sa bafe rebellious child,

And theu a very gracious Facher : :
is chine; we firive, thou crown'ft our firife;
“ft us Faich : and Faith a erown of life.

PINIS.

The mind of the Frontifpiece. ;

This Bubbel's;Man : Hope, Fear, falfe
Are thofe Four Winds which daily to

h

and Troublfe,
is Bubble.
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English Baroque Emblems

54. QUARLES, Francis. Emblemes [~ Hieroglyphikes of the
Life of Man|. London, for William Freeman, [1709).

Two parts in one vol., 8vo, pp. I: [8], 310; II: [5], 322-381, [1]; title and part-title
copper-engraved, with 93 copper-engraved illustrations printed in-text (some
signed P. Holmes, William Simpson, or F. H. van Houe); occasional light toning
or spotting, some staining to final quire, short closed tears to upper inner
corners of Fl, Hl, and L7 (the last touching two characters), Q4 with crease
across engraving, but a good copy; bound in early nineteenth-century half
sheep with marbled paper sides, spine gilt-ruled in compartments with gilt
red morocco lettering-piece; somewhat rubbed, with small losses to corners
and headcap; armorial bookplate of William Tooke to front pastedown. £375

Quarles’ Emblemes, ‘the work that secured his fame’ (ODNB) and
popularised the Catholic baroque emblem in Protestant England, issued
together with his Hieroglyphikes.

Edward Benlowes (1603-1676), wealthy patron and friend to Quarles (1592~
1644), furnished the author with two Jesuit model emblems, Pia desideria
(1624) by Herman Hugo and Typus mundi (1627), compiled at the Antwerp
Jesuit college, which he had brought home from the Grand Tour. Emblemes,
first published in 1635, replicates the forty-five emblems from Pia desideria in
the original order and draws selectively from Typus mundi. Hieroglyphikes, a
work Quarles called ‘a second Service’ (X2") of the same dish as Emblemes, was
published four years later, in 1639, and comprises a further fifteen emblems on
the theme of the ages of man. In 1639, the two works were reprinted and issued
in one volume.
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A
Ob that mpe mapes ware directed 1
keeps thy ilatutar, _gﬁi.ry.y ;
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- Landen o IVilldm Treeman
L Dbl Flack Stvert s

Quarles’s emblem book occupies a significant place in history of emblem
convention, promoting the tenets of Christian life through intricate verse as
well as allegorical image. Placing fresh emphasis on the twinned literary and
visual arts, ‘for the first time the emblem book begins to lay claim to some
serious consideration of its merits as literature. Quarles [and his followers] ...
saw in their material the potentialities of real poetic form; they were not content
simply to describe and interpret the picture before them, but attempted also to
base varieties of poetic effect upon it. The poems they produced were lyrical, or
dramatic, or narrative, instead of merely didactic’ (Freeman, p. 114). Quarles’s
reinvigoration of the emblem book proved wildly popular, passing through
about sixty editions or issues, more than thirty of them after 1800.

p—

Book 4.

O that my ways were direded o keep thy

Her light m; 5 and her 0
e ekt hgyéwl;u;d hird:!iglp:m?:_:rn:::.
2

3
The world's a lab'rinth, whofe anfrattuons ways

thard’sl_'hﬁ; fromearth; fo hard’s the way o Heaven.

fle !_‘dls withour redrels, and finks withaoe dimenfion,
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Emblemes. 193

1L
PSALM119.5,

292 Emblemes.

Statutes !
I
Hus I, the objefk of the worlds difdain,
with Filgrim pace furround the weary earch :
1 caly relifh whae the world councs vain;
Her mirch’s my grief, her fullen grmnym;

Fond earth! proporcion not my feeming love
To my long ftay ; ler not my choughrs deceive thee;
Thou are my prifon, and my home’s above ;
My life’s a preparation but to leave thee:
ike one thar feeksa door, 1 walk abour thee:
With eheg I cannot live ; I cannoc live withour thee,

Are all compos'd of rubs and crook'd Meanders :
MA rlmﬁh:“&d“:s ha g “!:l'::;hﬁ ders
e that goes un, wanders:

H&my}i dark, her “I::‘mrl;‘:i unev'ng

4
This gyring lab'rinth is berrench'd aboar
ﬁ%l}g with flrcams of fulph'rous fire,
Smeams iding, erring in and
Bltfeun.in{plnf:s:' (0] rll:cg fond ﬁ:f.::"ser;
Where it his footfteps truft cheir own invention,

Where

Provenance:

William Tooke (1777-1863), lawyer, Fellow of the Royal Society, and President
of the Society of Arts, was variously involved in the formation of St Katharine’s
Dock, the Society for the Diffusion of Useful Knowledge, and University
College London. He was the author of several works on, inter alia, the poet
Charles Churchill, the Ancien régime, and the University of London, as well as
publications of his own verse.

ESTC N505458 (dating the printing to [1709] from the Term Catalogues);
Horden, Bibliography of Francis Quarles XV, 11 (dated [1710?]).

Book 5.

When fhall 1

\ Har is n
With |
With Heaven's
Tao fouls of Hea
More than to b
Fed by th' Aln
Fill'd with his
God in his Cre:
Do they not tal
I not partaker
What more do
Eut, like dark.
With greacer ¢
Erings chee no
No pleafure rif
Greae God, bu
What privlege
‘W hae vancage
How often hat!
Vain towers of
How often hat
Woo'd my fuf
How often haw
Hath expedtari
Repeated pray’
In ':;ﬂiu 1 feek:
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Patriotic Paremiography
‘Kiss my Arse Kilmarnock’

55. RAMSAY, Allan. A Collection of Scots Proverbs, more
complete and correct than any heretofore published. To which
are added, A tale of three bonnets; and Verses on the Bannantyne
manuscript.  Edinburgh, printed for Archibald Constable in
Edinburgh and Stewart & Meikle in Glasgow, 1797.

12mo, pp. 123, [1, blank], with engraved frontispiece by Robert Scott; with half-
title; small dampstain to upper outer corner of frontispiece, lightly toned with
occasional spotting, nonetheless a very good copy; bound in brown crushed
tan morocco for William Stirling Maxwell, with his monograms to covers (BAB
stamps 41 & 53), spine lettered directly in gilt, top edge gilt, others uncut; front
joint broken, extremities a little rubbed; armorial bookplate of William Stirling
Maxwell to front pastedown, label for his proverb library at Keir House to rear
pastedown, cloak-and-dagger bookplate of Lt. Col. V. SM. de Guinzbourg to
front free endpaper. £350

First collected edition of Allan Ramsay’s Scots proverbs, printed with
patriotic post-Union poems ‘Verses on the Bannatyne Manuscript’ and
“Tale of Three Bonnets’.

An impresario of early Enlightenment Edinburgh, Allan Ramsay (1686-1758)
was a playwright, publisher, librarian, and makar, or Scottish poet, of the Scots
revival. A literary forerunner of Robert Fergusson and Robert Burns, Ramsay’s
work occupies a significant place in the Scottish literary tradition stretching
back to the court makars of the fifteenth and sixteenth centuries.

Emblems - Fables - Proverbs - Enigmas

=y

COLLECTION
arF
SCOTS PROVERBS,
MORE COMPLETE AND CORRECT THAN
ANY HERETOFORE PUBLISHED.
TO WHICH ARE ADDID,
A TALE OF THREE BONNETS;

VERSES ON THE BANNANTYNE
MANUSCRIPT.

“Br ALLAN RA!

FOX POPULI, FOX Dily
THAT MAUN BE TRUE THAT A' BIEX 547,

EDINEURGH :

PRINTED POR ARCHl. CONSTABLE, ERINBURGH
AND STEWART & MEIKLE, GLASGOW.

2797
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Scots Proverbs, Ramsay’s final printed book, was first published in 1737 and
had a significant afterlife following the author’s death, republished across
Scotland and as far afield as Philadelphia throughout the late eighteenth and
early nineteenth centuries. The collection gathers a wide variety of proverbs,
ranging from the well-known, transliterated into Scots, (Mony Hands mak’
light Wark’) to more distinctly Scottish maxims (It ill sets a haggise to be
roasted’ and “Toom pocks will tooly’ ) and particularly local sayings (‘Kiss my
Arse Kilmarnock, de’il a penny I aw you’ or ‘Like the bairns o’ Falkirk, ye mind
naithing but mischief’). The work has been recognised as ‘an act of cultural
assertion, preservation and reinvention linked to the wider processes by which
Ramsay (and indeed later writers) construct[ed] a synthetic post-Union literary
vernacular and an assertively patriotic Scots print culture’ (Young, p. 19).

The present collected edition contains two of Ramsay’s patriotic post-Union
poems, ‘A Tale of Three Bonnets’, satirising Unionist Scots, and ‘Verses on
the Bannantyne Manuscript,, lauding the important source for fifteenth and
sixteenth century Scots poetry from which Ramsay had published selections
between 1724 and 1727. The frontispiece by Lanark-born Robert Scott (1777~
1841) depicts the tartan-clad characters of the Ghost, Joukum, and Rose from
the “Tale of Three Bonnets’ framed by symbols of the Union - the lion and the
unicorn, the Scotch thistle balanced by an English rose, and a shield with the
Union flag.

Provenance:

1. Sir William Stirling Maxwell (1818-1878), listed in his An Essay Towards a
Collection of Books Relating to Proverbs, Emblems, Apophthegms, Epitaphs and
Ana (1860), p. 77.

2. Victor de Guinzbourg (1906-1976), a former governor of the National Counter
Intelligence Corps Association and a long-serving attaché to the United
Nations. A passionate proverb-enthusiast, de Guinzbourg was a founder and
Permanent Secretary of the Paremiological Society.

ESTC T143024. See Young, “The Book of Maybees is very Braid”: Ramsay’s
Collection of Scots Proverbs and Enlightenment Print Culture’ in Scottish Literary
Review 10, no.1(2018), pp. 19-48.
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. SCOTS PROVERES.

CHAP. XL

tite Lk
to cat wi' garlick,

carles beard bear.

AF it were never fae hamely.
ba'c nae {hift and them that i

f lear.
s yousg, 2nd ke'll po &

2¢e th
i

#COTS PROVERBS.

CHAPR XIV.

that mever comes

efoct that wears dead men's

WILLIAM STIRLING MANWELL

b
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|

E
d
§
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RARITEITEN,

Die verkocht zullen werden op den
33 van Haringmaand, in den Ja-
ren dat driemaal twee zo veel.
doet als twemaal drie,

Ten Huyze van

ANNA FOLIE

Alwaar de zelve Rariteiten acht dagen nx
de Verkoping van niemand konnen
gezien worden.

TWEDE DLEEL.

Gedruke in Arabicn, midden op de Zand-
Zec, in’t vervalle Kafteel van den
Razenden Rocland,
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A Foolish and Fictitious Library

56. [RARITIES AND PROVERBS.] Lyste van Rariteiten, die
verkocht zullen werden op den 32 van Bokkem-maand, in den
Jaren dat tweemaal drie zoo veel doet als driemaal twee [~ op
den 33 van Haringmaand, in den Jaren dat driemaal twee zo veel
doet als twemaal drie]. Ten Huyze van Anna Folie [- Twede Deell].
‘Gedrukt in Arabien, midden op de Zand-Zee, in’t vervalle Kasteel van
den razenden Roeland |i.e. Amsterdam? 17067]

[bound with:|
Lyste van Spreek-Woorden, op verscheyde voorvallen toepasselyk,
door een Liefhebber der zelve by een vergadert. ‘Te Zeg-waardt, by
Johannes Silentiarum, in Momus’ |- ‘Gedrukt in de Brouwery van de
Weerelt, in de Drukkery van Kakodemus’| [i.e. Amsterdam?, 17067).

Four partsin one vol., 8vo, Rariteiten 1: pp. 175, [1, blank|, Spreek-Woorden I: pp. 48,
Rariteiten 11: pp. [iv], 170, Spreek-Woorden 11: pp. | 2],173-220, the Spreek-Woorden
extra-illustrated with 47 engraved plates of proverbs by Joachim Ottens
of Amsterdam (42 in part 1, 5 in part II, each with two images per plate); bound
without the half-title to Rariteiten part I; woodcut ornament to each title-page,
woodcut initials; occasional light marginal toning, a few small stains, but a very
good copy; bound in nineteenth-century crushed brown morocco with the
arms and monogram of William Stirling Maxwell blocked in blind to covers
(BAB stamps 2 & 41), spine lettered directly in gilt, top edge gilt, others uncut;
neatrepairs to joints; bookplate of William Stirling Maxwell to front pastedown
with his Keir bookplate to rear pastedown, bookplate of Lt. Col. VS.M. de
Guinzbourg to front free endpaper. £5500

A bizarre series of fictitious auction catalogues of books and objects, the
auctions taking place on impossible dates (‘the 32" of smoked herring
month’), followed by collections of proverbs; an extra-illustrated copy
from the library of Sir William Stirling Maxwell.
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The fictitious auction catalogue is entitled ‘List of rarities that will be sold ... at
the house of Anna Folie, where the rarities cannot be seen by nobody three days
after they have been sold’ (trans.) and provided with a similarly preposterous
place of printing, ‘In Arabia, in the middle of the desert, in the ruined castle
of raging Roland’. In line with contemporary auction catalogues, some of the
books are arranged by size, and the entries are in a mix of roman, italic, and
gothic typefaces. Alongside the books are pointless objects, from a bookcase
without shelves to a harpsichord without a keyboard.

‘De Lapsak der Rechten, door Johannes Perverso, met kopere Platen,
2 voll.

(The Codpiece of the Law, by John Bad, with copper plates, 2 vols,;
partll, p. 34.)

‘Der Spekkookunst van Utopia, in drie Boeken beschreven door
Johannes Porkius’

(The art of cooking bacon in Utopia, described in three books by
John Piggy; part I, p. 35.)

The catalogues are modelled on Rabelais’ Library of Saint-Victor, a parody of a
library catalogue which appeared in Pantagruel, translated into Dutch in 1682;
the influence of Rabelais is further seen by the use of the giants’ names within
the entries. The text was ‘probably a coproduction of some Leiden University
students’ (Smith & Geirnaert, p. 320), also parodying the (genuine) catalogue of
rarities in the Leiden anatomy hall, Theatrum anatomicum (1669).

The two parts of the Spreek-Woorden, also provided with similarly bizarre
imprints, contain more than a thousand proverbs, many of them vulgar or
scatological. This copy has been extra-illustrated with engravings of
proverbs, bound to face relevant parts of the text, by Joachim Ottens
of Amsterdam. The plates have been cut from sheets of a series of popular
prints, with traces of letters alongside the illustrations which were originally
printed in the centre of each sheet of sixteen engravings; only the letters R, S,
V, W, and X are visible, though some of the engravings were also on the sheet
marked T. The Rijksmuseum in Amsterdam has uncut copies of the T and
W sheets, and the Atlas van Stolk has just the T sheet (Katalogus der Historie-,
Spot- en Zinneprenten betrekkelijk de Geschiedenis van Nederland 2127).
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8. LysTtz varg L e r5.

465. Een boutelje met Ypocras door g
voorname Suikerbakker gelekt op 477
Eruiloft van Terguatus met zyn Bruyg '

467, De Staf van Ciree waar mede 15-;476

Her Hakkebord waar op Sereca plache

fpelen, om hem te diverteren.

ten paar curenle LOhh{n? wel cer

S Fybpstins edrapen door denVeldoverdte Epaminon-

h i\-]jdg;:tlln.n van Uliffes in Vartkens v 5_“‘ ;gcnq-dehy over zyne Vyanden zege-
anderde. pralende , in triumph wierd omgevoerd.

Bory £ ; . 477. "t Linker oor van Maiehus, door Pe-

den Grofen I.m_far.m, hebbende in da afgehouwen , leggende gebaliemd in
hand cen Arabite Vaerdock, en JB 0 een blik Swavelttok -bakje.
andere een  Luywagen , mede in't g 478. De Leyband wair asn Plinius in zyn
Fasmic. jonkheyt heeftleren lopen.

46y. De Ooren van den gulden Ezel w 479. EenQolt- Indifch gebloemd kort Jakje
Apadegus o geballemd leggende in een he ™ Gon 4o Koninginne j).'f:,
pints potje. ; 485, Eenftuk van deZark , waarmededien

470. De Kroplap van ée Kamenicrltern © peroemden Munnik 5 die het Kruit eerit
wylen Lugretia, bequacm om kinder mu: uytgevonden had, na de Locht vloog,
Jes van te maken, zynde het zelve ftuk by een Kruydener

471, Ecn flesic met nog eenrellantjc Azp  te Palermo in cen Stroop-ton gevallen,
‘twelk den Keyzer Nero gebruikie, | wordende her zelve over zulks om zyn
hy cens zuur wilde zien. zeldzaamheit bewaart.

472 Een Olklelichrootje uyr het Bruik 481, Denbyl waar mede den Keyzer Traja-
goms hemd van Conflantyn de Groten. nmasin zyn jonkheir Koek plagt ve hakken,

474 Een Tandeltoker van den Keyzer (4 goed om ten zelvencinde op de Kermisin
Figula, zeer bequacm om de graten ¢ ecn Kockkraam te werden geémployeerd.
zyn tandencedocn, als menbry eer. 48t "tGeraamte van Romwlar, dic om de

474 DeKulkerrekker yan de Bottelierve  alleen hcuﬁng zyn Broeder Remus den
wylea Caracalla, hals brak.

4068 't Germimte van cen Kewkemeit v

475+ He 4¥3.

SPREEEKWOORDEN 3I.
78 Het Zynal geen koks, dic lange mefien
dragen.
379 't Iseen Partraitye y hangt'er con mac
voor,
3Bo. Beter ecn lévende Moor, alseen do-
de Paus,

381, "t Zyn maar ma-wenen, (zef Besie) en
daar krygen de Vroed-wyven niet van.

38z. De luilte Heintje-man werke in der
Eeowigheir.

383, Alsmen den Haan hoord krayen , moee.
menaltyd nict gelovendat het dag is.

384. Ik gi maar ecnsom dehoogte te pey-
len, ik kom zo weeraby (zei Pirde Pot
ferjen by ging na de Galg,

381, Een geflole Beerje imaake beft.

386 diceens indchel komt moct’er in blyven,

37 R ki Jenbrief,of hoe park
hebik'er, (vroeg Ktaas Lowwen)en by kreeg
een brui 7 of 8 voor zyn Stront kauwer.

388, Jefkinks na Conferf van Roggenbrood,
7 vaamdin de wind.

389. Hoe is "t mogelyk , dateen Menich zo
hard van Verfland, enzo weinig merg in
Kop heeft, dat hy nict zien' kan, wat

Pm{':: hicr te vour is.

390 ¥deriszo alshem ons Heer gefchapea
Reeft; ofnog cen graad erger. 390
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38 Lysre vaw

458. Zy befchytende Werelde.

479. Wic kan alle ding onthouwen, [z
de Beerin] 7y gong uit Melken, cnzehy
haar Emimers vergeten.

450 Jy zult’er wel komen met je Eente
(ei den Boer] ik heb’eral Tien geraan,

461. Nuzal'teens gaan ftaan, [zeide Meij)
Dat zolang gehangen heit. 1

462, Gelykaanmyn Beesjes, (zei Fan Ly
wen)en hy (pandezyn Wyfmetecn Paar
voorde Wagen,

463, Yder moetzyn profyt zoeken, [zif
boeve Schoutjen hy gafeen ton Bier tenbef.
ten, op hoop dat de Kinkels door der
Drank t’zamen vechten zouden.

464. Is dit hee Point van Eer; [2eier e
Pranfch Generaalyin de Batraille van Senc
enhy leien ftiertop cen Mift-hoop.

467- Na 't valts [ze Uylefpiegel| en Besis
Neus droop over’t Beflag.

466. Voorzware Moeytenmag men grote
Beloning eyfichen , [zei den ddvocaatlan
hynam dubbeld geld;om dat hy zekercFir
dei commiffaire queettic,daar hy zynkopil

drie ermaal mé gebroke hadniet enverftond

467- Datzalopde Hazevangft gaan (zeidi |
Boer) en hy haalde zyn Ezel voor den dﬁag-

460;

Defen ﬁ;&(iﬁtm‘ de

Weralt
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Among the engravings in the present volume, one entitled ‘De Geck is Broedts’
(The madman is broody, p. 176) shows a man trying to lay an egg, while another
clearly illustrates ‘Dees beschyt de Galgh’ (He shits on the gallows, p. 31).

The 1706(?) date of publication is suggested by STCN; it is likely that the books
were printed sometime between 1699 and 1741, and the Rijksmuseum dates
the engravings to 1689-1720. A variant with a different woodcut on the title-
page was printed at around the same time.

Provenance:

1. Sir William Stirling Maxwell (1818-1878), with his Keir ‘Proverbs’ bookplate,
indicating the section of the library at Keir House in which this book was
located (though this volume is not in his 1860 catalogue of proverbs and
emblems); his sale, Christie’s, 20 May 1958, in lot 801 (to Quaritch).

2. Victor de Guinzbourg (1906-1976) worked in intelligence for the US Army
and served on the Military Staff Committee of the United Nations; he was a
notable proverb enthusiast and collector.

We have found only one copy in the US (Indiana), and none in the UK; we
have traced only three other single sheets of the engravings.

STCN 240550218 (Rariteiten part 1), 375313095 (Rariteiten part II and Spreek-
Woorden part 11) & cf. 240554302 (Spreek-Woorden, but with different collation
for part II). See Smith & Geirnaert, ‘Wieringa - Doedijns - Anna Folie - Van
Lennep: Dutch versions of Rabelais’s Library of Saint-Victor’ in Early modern
catalogues of imaginary books (2020), pp. 320-348.
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Pride and Penitence

57.  RICCI, Vincenzo. Geroglifici morali ... Opera nuova, hora
mandata in luce sopra molte virtu da seguirsi, e vitii da fuggirsi,
utile a’ Predicatori, Oratori, ed altri studiosi .. Naples, Giovanni
Domenico Roncagliolo, 1626.

4to, pp. [lvi], 488; 33 large woodcuts depicting allegories of virtues and vices
printed within woodcut borders, woodcut initials and tailpieces; some light
foxing to first two quires with a few scattered spots elsewhere, marginal damp-
staining to last few leaves, otherwise a very good copy; bound in nineteenth-
century calf-backed boards with marbled sides and vellum tips, spine gilt and
lettered directly in gilt, edges sprinkled red; a little rubbed; ink stamp ‘J. Parisi’
to title, seventeenth-century note ‘Giuseppe Nocita’(?) to p. 384. £2000

Uncommon first edition of this work intended for the use of priests and
scholars and inspired by Cesare Ripa’s highly influential Iconologia (1593),
providing two hundred iconographical descriptions of personified vices
and virtues and illustrated with thirty-three large woodcuts.
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306 Geroglifici del P. Fr.
PREDESTINATIONE. G. 153.
Donna riccamente veltita con molte mani, ¢ piedi de2

pintial veftimento , habbi i capegli ricci, biondi, ed
intrecciati co’ fila d'oro,sir’l capo tenghi va vafo,oue
fiano doi occhi, e inmano va crino , ftando in ateo di
cribrare il grano,ed habbi vn

Lib de Lib, LJ_L Predeflinatione ) fecondn  va'elettione per gratia dells diui-
arbitris il Padre Sauc’ Agoftino ) @ na volontd. La predeftinationa_s
al.

-

T T AT

Augdibde
pradeitin.
Sanidersm

Vinceno da 8. Sener:

aleresi & cognitione della futura
beatitudine de gli huomini, ela
prefcienza nell” oppofito € cogni-
tione deila dannatione.
.. La predefiinatione & Velettio-
e ,ch’ 1ddio ab ererno hi fatto
d’alcuni eletti alla gloria , ¢ ben.
chenon [apponga merit da par-
te di quelli,tutea fiata mai efegui.
ranno cotale elettione fenzal'o-
pre buone, come diffe 1" iftefo.
Non quia faturss nos tales e prafeis
wit, fdeo elegie, fed vt effermus tales per
igfam eleiencrn (s gravis,qua gra-
riffcauit not in diledlione fily fui. Si
richicdono dunque l'opre nofire
buone , per elegnir 'atco dicla
eletzione ; efflendo miftieri a murti
affartigarci nell’ offeruanza della
lepae, e per efler 'atto della pre-
deltinatione cringéte, no necefla
rio, cialcheduno pud effer del nu-
mero de” predeftinati, offeruando
i precerri del Signore. E mi pardi
di moftrar quetto divino Sacra-
mento con v fatto , che filegge
effer occorfo a Scipione Africa-
no, che volendo venir alla firette
con vo'elercito contrario, doi de’
Capitani (woi andoreno all’ Ora-
eolo adimacdar fe douelfero in
quella bartaglia portarne la pal-
ma, e fii ad voo di quelli rifpofto
di £, ed all’alero di nd, per lo che
fimoffero gli animi di tutci Sol-
dati, e comineiorno @ venire ins
qualche timore , dubirando della
p:;g,iu svenne cid all'orecchie gi
Seipione , qual tofto appalesd il
dubbio, e dichiard la contrarieta
delle rif,polie , dicendo effer tutee
due were in vari fenfi, ciodfei
combateenti in quells pugna fi
portaflzro valorofaments eglmi
d'animo , e d'ardire , farebBono
wvittoriofi, alerimenti ne reftareb-
boro di (otto con vergogna e
fcorno ; hor intal guila parmi di

dire del farea d
no porteranfi d
corati nel fern)
nell offeruanz:
fenza dubbiow
alma.e’l trion
0, ma (e faran
uerila perdita
nore reftaranng
Satanaflo , che
fiata il Saluatol
i ;::inrr,é- 1
E mufticre pati
Cielo, ed cfles
batrente nella
nemici , nébil
alera guifa, [
pugna, e valor
Ed iohorar
altiffimo arcar
to {oreo parol
tre ofcure nell
11, ou'i] dilerrs
nima clerta, &
Vs ol columba
na eff marris
we. B pif olerg
{ua molta bek
vna rotilance
ra dellaluce ,
cadorna, e g2
et ifla, que pro
(u!fnl',lturplfl
Sol. Edopo ¢
raflembra ad
dinata di Sol
le fortezze . :
acies orainass .
quefle due co
Venuiti della
Sole co’ Sold
non che con a
ferinendo il
ftinarione de
gloria , ch'ir
perchia I'Au
cd ogn'alera
za , ellendo ¢
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figures as ‘Vittoria di Santa Chiesa, ‘Onnipotenza di Dio, ‘Dio Incarnato)
‘Predestinazione’, ‘Battesmo, and ‘Eucharistia. While Ripa represented
‘Accidia’ (Sloth) as an old woman holding a rope - symbolising the inability of
the slothful to escape their vice — and a snail or turtle, Ricci’s Sloth appears here
in moth-eaten clothes, her head resting in one hand while the other clutches a
rosary, abandoned books strewn on the ground.

Library Hub finds only one copy in the UK (V&A).

USTC 4006730; Landwehr, Romanic 617; Praz, p. 470. Maniaci, ‘Predicazioni
per immagini di Fra Vincenzo Ricci da San Severo e la fortuna artistica dei
Geroglifici morali (Napoli 1626)’ in Rivista di letteratura religiosa italiana (2024),
pp. 65-79.
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dalle ftelle, tanto minori, qianto
oti,com’alereli et fegni del Zodia- WJ‘K Comela B. V. (14 madre e . .
nella fada Ecliccica  appellatada | £ s ¢ fighadi Dio, '
rologi, campeg giano,per cii il Sole !
ruotando, ¢ (e dodeei fono | me-
r::i anche cotai fegni’; inogni fr.e_[e
quei coftepeia s rigettandoqua g ﬁ‘ |
iers'infuili, fecoudo fa dinerfic di I ]
igni 3 Quindi mel mefe 5 che
incorno al Leone , cosi appellato,
i come ral fiera & indumita y ¢
e infellonifce, i parimente all’ hov
le,d si erudele;mandando & nei bru-
Mimi rai Har i quel empo il RE de” ‘

Counter-Reformation Emblems

nfluifce differentemente da gli alai
come & gid a tutti powo ftanno gl*=
ini per tal concot{o sbattudi ¢ a mille
i malageoli foggettior e que-
e gk detes fono lunge danoi ¢ ool
iflano eflex veduti, 1é Eacil merite s

58. RICCI, Vincenzo. Sacreimprese...nelle qualiin particolare
si tratta delle grandezze, & eccellenze della Beatissima Vergine;
della Divinita di Christo ... e di altre materie fruttuosissime ...
Venice, Francesco Baba, 1654.

ome tal’hora feome fi divisd d'anai)
n couertida quilche teladi nubbe,
feonde a gli occhi de’martali beltd sl
esesl gradica Pulchritudinem tegie.
ia al Signore , che fian Fari degnudi

con gli vechi della menee » ¢ goden

solontd quel, cheerediamo pettede
doalireh all'hora ;' e vedendoltan
1de’ Cieliyla beleade delle fielley ha=
cohezzd de moti, & de” eoncndfi lo-
sme quelti corpimferion fi regolatas
venzluno da quei fuperioni pouema-
i, come i| Aullo, e riffufio del mare

4to, pp. |viii], 343, [1, blank], [24]; title with engraved IHS device, woodcut
initials, woodcut head- and tailpieces, engraved illustrations; quires Mm-Pp
rather browned, paper-flaw to foot of Qg2 (affecting catchword), but a very

agonatod oo o pu adiiuenghi r:;.:mrm,;;.%ﬁ 1 £ ANRfentons i fanegived famsf dullaVergine, comeb good copy; bound in contemporary southern Italian vellum, manuscript

dell E ie # [ramadre con ifpecial prevogatine , T B Aieerd - b . . .
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First edition of Ricci’s very rare emblem book, ‘necessary to all
preachers, and of great profit for teachers of literature’ (title, trans.).




Bernard Quaritch Ltd

The Franciscan preacher Vincenzo Ricci had previously published two
other emblem books, I geroglifici morali (Naples, 1626) and Descrittioni e
discorsi (Naples, 1631), both of which used iconography to reinforce Counter-
Reformation religious ideas, following the example of Cesare Ripa’s secular
Iconologia (1593), and with a similar influence on artistic motifs. “The works
printed by Capaccio and Ricci ... are witness to the richness of visual stimuli,
represented through images or expressed in preaching to the Neapolitan
people: a complex local substrate of symbols, on which the “global”
iconographic discourses of the Spanish monarchy could hang’ (Mauro,
p. 244, trans.).
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Although printed in Venice, Ricci was a native of San Severo in northern
Puglia and he dedicated his work to Gianfrancesco di Sangro, Prince of
San Severo (1633-1698); ICCU locates no copies outside southern Italy.

We have notlocated any copies in the US and only two in the UK (British
Library, V&A).

USTC 1719362; Landwehr, Romanic 618; Praz (2nd ed.), p. 470. See Mauro,
Spazio urbano e rappresentazione del potere (2020).
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Multilingual Emblems in Civilité
The Stirling Maxwell-Dunn Copy

59. ROLLENHAGEN, Gabriel; Zacharias HEYNS,
translator. Emblemata volsinnighe Uytbeelsels by
Gabrielem Rollenhagium uyt andere versamelt, en
vermeerdert met syn eygene sinrijcke Vindingen, gestelt
in Nederduytsche Rijme ... Arnhem, Jan Jansson, 1615.

Part one only (of two), 4to, pp. [32], with 98 (of 100) engraved plates;
without plates 4 and 6, several plates and leaves evidently supplied
from various copies; title printed in roman and gothic letter with
a hand-stamped correction at end of third line (S to M), woodcut
printer’s device to title, text printed in roman and civilité; some light
toning and dust-staining, damp-staining to upper margins of plates
10 and 11; bound with quires A-B* of Rollenhagen’s 1611 Nucleus
emblematum selectissimorum (see below); a very good copy recased
in seventeenth-century vellum over boards, arms and monogram
of Stirling Maxwell blocked to covers in blind (BAB stamps 2 & 19),
nineteenth-century red gilt morocco lettering-piece to spine; boards
a little worn; inscription to head of Latin engraved title ‘Le Chat
pre de Lorate’(?), letterpress book-label (by the Kelmscott Press) of
George Dunn to front pastedown. £750

The first part of the first Dutch translation of Rollenhagen’s
Nucleus emblematum selectissimorum, attractively printed in
civilité with fine engravings by Crispijn de Passe, bound with the
preliminaries of the Latin first edition.
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IN EMBLEMATA DOCTISSI
MI VIRI GABRIEL'S ROLLENHAGI
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Gabriel Rollenhagen (1583-1619) first published his Nucleus emblematum
selectissimorum in 1611, containing one hundred copper-engraved emblems
with mottoes in Latin and distichs in French, Greek, Latin, and Italian; a
second part, with another hundred emblems, was published in 1613, though
he states in the preface that he had actually composed five hundred in all. The
present Dutch verse translation is the work of the printer, bookseller, translator,
and poet Zacharias Heyns (1566-1630), who would publish his own book of
emblems, Emblemata, emblemes chrestienes et morales, in 1625. Rollenhagen’s
emblems, masterfully executed by Crispijn de Passe the Elder, imbue familiar
phrases with novel iconography: in emblem 18, for instance, he ‘passes on
exactly the same prudent advice as Alciato does in his ‘Maturandum’ emblem,
but applies a new device’, replacing the remora and arrow with the butterfly
and spider (Manning, pp. 80-1). De Passe’s engravings would later be adapted
by George Wither in his 1635 Collection of Emblemes, Ancient and Moderne.
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The Dutch translation omits the prefatory material of the Latin edition,
which a later owner decided to have bound into this copy. This omission
was evidently noticed by several early readers, as we have traced other copies
of both the Dutch and French translations similarly bound with the Latin
preliminaries (or parts thereof). These two quires, containing sonnets and
epigrams in praise of the work and Rollenhagen’s dedication to Christian
Wilhelm, Archbishop of Magdeburg, exist in at least two distinct settings; both,
however, have an engraved portrait printed to A2Y, here blank. An ink note
pasted to the verso of the Nucleus title indicates that it was purchased at the
public library of Sarthe, with the authorisation of the prefect, on 11 January
1808.
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Provenance:

1. Sir William Stirling Maxwell (1818-1878), likely responsible for the assembly
of this volume’s various parts. This title does not appear in his 1860 catalogue
of proverbs and emblem books.

2. George Dunn (1865-1912), of Woolley Hall, near Maidenhead; his second
sale, Sotheby’s, 2 February 1914, lot 1560 (£2 4s to Leighton).

We find four copies in the US (Berkeley, Getty, Huntington, NYPL) and
two in the UK (Glasgow, UCL).

Emblemata: USTC 1036028; c¢f. STCN 04407039X & Landwehr, Low Countries
574 (both for both parts); Praz, p. 477. Nucleus emblematum: STCN 057256853;
USTC 2041828; VD17 14:076347B; Landwehr, Germanic 510 & Low Countries
573. See Manning, The Emblem (2002).



Bernard Quaritch Ltd

Emblems of Diplomacy

60. SAAVEDRA FAJARDO, Diego de. Idea de un Principe
politico christiano, representada en cien empressas. Va
enmendada en esta quarta impression de todos los yerros que
avia en las otras ... Valencia, heirs of Crisostomo Garriz, for Bernardo
Nogués, at the cost of Mateo Regil, 1656.

4to in 8s, pp. [xvi], 240, 243-694’ (i.e. 241-692); with 103 woodcut illustrations
after Jan Sadeler, woodcut arms of Mateo Regil to title, woodcut initials and
tailpieces; lower margin of title-page neatly repaired (touching a few characters
of imprint), a few skilful marginal repairs elsewhere (touching a few characters
to N7 and partially obscuring a few words to Qq3), otherwise a very good copy;
bound in modern vellum over boards with old spine-piece and sides relaid,
spine lettered in ink with later paper label, remains of ties to fore-edge, marbled
endpapers, edges formerly stained blue; housed in a black morocco-backed
pull-off box with marbled sides, spine lettered directly in gilt; ownership
inscriptions of ‘And. Grant’ to title-page and 2, contemporary annotations to
pp. 348 and 501 with marginal markings and underlinings in the same hand,
early inscriptions to final verso. £750

Fourth Valencian edition of ‘the most remarkable treatise of political
devices for the use of a prince’ (Praz), illustrated with numerous woodcut
emblems.
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Enigmas
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The Empresas first appeared in 1640 at Munich, where Saavedra
Fajardo (1584-1648) was serving as a diplomat, and most of
the subsequent editions were based on the 1642 Milan edition.
These early editions had engravings by Jan Sadeler, which were
then copied for the Valencia editions (first 1645) as slightly crude
woodcut illustrations. The final emblem, ‘Ludibria mortis’ (The
games of Death), accompanies a poem directing the virtuous prince
to prepare for death. The book was dedicated to Balthasar, the only
son of Philip IV, and evidently intended for his instruction; he died
in 1646, aged sixteen.

Saavedra Fajardo composed his book of statecraft during the chaos
of the Thirty Years’ War, which had led to his posting to the court of
Bavaria in 1633 to represent Spanish interests. He saw first-hand
(and surely contributed to) the machinations and dissimulations
of diplomats which eventually led to the Peace of Westphalia,
though he died shortly before it was signed. He pursued an anti-
Machiavellian stance in this work, attempting to promote peace
as the bringer of prosperity and power, not military strength, and
emphasizing the importance of God’s laws and Christian morality
to his prince.

The first woodcut, at the start of the preface, depicts a printing
press, with the motto ‘From smoke into light’ (illustrated opposite the
Bibliography).

Provenance:

The contemporary annotations refer to the visit of Don Lorenzo
Santos de San Pedro, a Castilian court official, to the judicial court
in the Canary Islands (he was appointed in 1667).

Palau 283447; USTC 5063199; Campa, Emblemata Hispanica SX16;
Praz, p. 483; ¢f. Landwehr, Romanic 658 (1660 Valencia printing).
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Fifth and final edition of the first Latin translation of the adventures of
the trickster fox Reynard (or Reineke), translated from the German and
illustrated with fifty-seven woodcuts by Jost Amman and Virgil Solis.
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First printed in 1567, Schopper’s (1542-after 1595) translation is based on the
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Amman’s rather violent woodcuts depict a cat beaten by a band of women,
an attempted drowning in a well, Reynard devouring his prey, and bears
armed with swords. Schopper’s Reynard coolly slays enemies and innocents
alike in an atmosphere filled with ‘beastly Landsknechts wielding mysterious
weapons and swearing oaths of military glory’, elements likely drawn from the
translator’s own life (Schouwink, p. 185). Expelled from both Heidelberg and
Freiburg, Schopper fought for Maximilian I1 (to whom this work is dedicated)
against the Turks in 1565, the year he commenced his translation. After
experiencing abject poverty and a near-fatal fever in Vienna, he was taken in
by Johann Cuipius, who encouraged him to complete the translation upon his
return to Frankfurt.

Provenance:

1. The inscription ‘Sum Christophori Rumbaum’ and the initials ‘CRIS’ to the
front cover likely point to the Silesian physician Christoph Rumbaum (1555-
1605), from Jauer (now Jawor) near Breslau (Wroctaw), who published medical
works as ‘Christophorus Rumbaum jauranus silesius’. It may, however, be a
son or relative, as the inscription is dated 1606’; the book was, in any case, later
in the neighbouring town of Schweidnitz (Swidnica).

spr._tvl.vl
vire anlica, - +

DE ADME

RABILI FALLA-
ClA ET ASTVTIA VVL-
peevie Rprwixes riBRI
4 b wmane Giermands
iedin lgaonifioly

Hartuanxo ScHoPPERO,
Nesefar-nie Nornco.

Emblems - Fables - Proverbs - Enigmas

416 D astvm Vvep,
Ewripidic  quodEuripides olim patei dicae: Fatrinal mives fradibue
Pparrsmebis liratem mihi noli enareare, hxe cnuu:: ey  fartirer:
1 b el fia,cas mihi relingus nam winne afiuitsbme
x" Ffe ex feruo ftarim nobilis cuadam, Imfargi £8 comtrar g
e CAPVT VIL W"W'g“;""
ARG EMENTIM, . o ac .
Befar faperg; puflerae
Aptant G pupna lupua, & Culpecslsfullen | \gimar s fimper Rigema
Virsbun bic priffomssorporss, iledoin, | oine canduplariocen
Pura rrwcis cxaperat crndeing memibra Gi, Dung) idenr ever il
Fevarar ifemgriwimm ©
r Fal
ey ¥
Padurss catir wmbagiion,
| Tamdem wam&m’ ;.

engrin]
16 Reiniké

2. Benjamin Schmolck (1672-1737) was a Lutheran theologian and hymn
writer in Schweidnitz (Swidnica), and his son M. Benjamin Gottlob Schmolck
(1708-1758) a deacon in the same town.

3. T. Hatfield of Manchester.

4. Allan Heywood Bright (1862-1941), Liberal politician and bibliophile.

VD16 R 1016; USTC 694321. See Schouwink, ‘Hartmann Schopper’s Latin
Reinike of 1567’ in Reynard the Fox (2000).
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Jesuit Emblems as Street Art

62. [SOCIETY OF JESUS.] Af-Beeldinghe van deerste
Eeuwe der Societeyt lesu voor Ooghen ghestelt door de Duyts-
Nederlantsche Provincie der selver Societeyt. Antwerp, Plantin,
1640.

[with:]
GERARDI, Antonio. Verhael vande solemnele Feeste gedaen
door zyne Eminentie den Heere Cardinael Antonius Barberinus
.. inde Kercke van het Professen Huys der Societeyt Jesu binnen
Roomen ... Brussels, Lucas van Meerbeeck, 1639.

Two works in one vol., 4to, Af-Beeldinghe: pp. |viii], 712, [8]; with 104 copper-
engraved illustrations (of which one full-page) by Cornelis Galle, title-page
copper-engraved by Natalis after Dipenbeeck, woodcut initials and tailpieces;
title a little worn at edges, closed paper-flaws to upper outer corner of P2 and
to lower margin of T4, a few small stains or spots, but a good copy; bound
in contemporary mottled sheep, spine gilt in compartments and lettered
directly in gilt, edges speckled red; somewhat rubbed, front joint cracked,
endcaps chipped; seventeenth-century manuscript notes to front pastedown,
inscription ‘WB [...] 1737’ to front pastedown; Gerardi: pp. 18, [2, blank]|; woodcut
initials; stab-stitched in purple wrappers and pasted to the rear endpapers;
inscription ‘Coll. Socts Jesu Brugis’ to title. £650

First Dutch edition of this richly illustrated volume commemorating the
first century of the Society of Jesus, the preeminent monument of the
Jesuits’ prolific output of emblem books, with engraved emblems by
Cornelis Galle.
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First published earlier in the same year as Imago primi saeculi Societatis Jesu,
the text gives an impressive account of the missionary activities of the Jesuits
in all corners of the world during their first century. When published ‘critics
accused the Society of hubris, and some cautious voices from within the order
itself expressed misgivings about the boastful tone of the work. But what made
the Imago such an adept propagandist flourish was the fact that it was based
on an irrefutable reality: that for the young Society of Jesus, as one illustration
in the Imago put it, unus non sufficit orbis — one world was not enough’ (Wright,
p. 43).

The work was conceived and edited by Jean Bolland (1596-1665) in response
to a plea issued by Jean de Tollenaer, the Jesuit Provincial of Flanders, for
ideas to mark the centenary of the Society receiving papal approval in 1540.
Bolland devised the mixture of text, poems, and emblems, in six books tracing
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the birth, progress, works, sufferings, and glory of the Society, the final book
being devoted to the province of Flanders. Composed and printed within
the space of eight months, the Imago was translated into Dutch and slightly
abridged by Laurentius Uwens.

It has been estimated that the Jesuits were responsible for about a third of
the emblem literature published in the early modern period. With their
strong educational and missionary drive, they fully embraced the genre and
divided it into ‘three major categories .. the spiritual, the didactic and the
heroic (individual or collective). These three categories in fact outline the three
main fields of application of Jesuit emblematics: spirituality, teaching, and
celebratory spectacles ... The most representative monument in book form of
this humanist practice of the emblem is without doubt the famous Imago primi
saeculi Societatis Jesu’ (Dekoninck).
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The emblems - which were not only engraved for publication in the Imago
but were also painted and displayed around the streets of Antwerp during the
centenary festivities — are each accompanied by a caption in Latin and its Dutch
translation as a two-line rhyming epigram. They include scenes of nature and
everyday life; a cherub plays a harpsichord (p. 394), a printmaker operates his
press (p. 398), and a gardener prunes a vine (p.142). Archimedes holds a mirror
to reflect the sun’s rays to set fire to a ship (p. 510) and an apothecary grinds
herbs in a pestle and mortar (p. 262). The Jesuit missions to Asia feature on
pp. 512-515.

The pamphlet pasted to the rear endpapers is an account of the service held in
Rome, officiated by Urban VIII's nephew Antonio Barberini, to commemorate
the centenary of the Society. We find only one copy in the UK (CUL) and
none in the US, and in Europe only two copies, at the royal libraries of Belgium
and the Netherlands.

Af-Beeldinghe: STCN 311715540; STCV 3114433; USTC 1001629; Landwehr, Low
Countries 265 & Emblem and fable books of the Low Countries 11; Sommervogel I,
1626. Gerardi: STCN 410913812. See Dekoninck, ‘Jesuit emblematics between
theory and practice’ in Jesuit Historiography (2017), online; Wright, The Jesuits
(2004).
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Eternal Life as a Prize for Grammar

63. SUCQUET, Antoine; Pierre MORIN, translator; Boetius
a BOLSWERT, illustrator. Le chemin de la vie eternele [sic] ..
Antwerp, Hendrick Aertssens, 1623.

Three parts in three vols, 8vo, pp. I: [xvi], 178, II: [179]-648, 111: [649]-949, [17],
with 32 copper-engraved plates; title-page copper-engraved; a few small light
stains and marks, occasional very light toning, nonetheless a very good set;
bound in early eighteenth-century speckled calf, spines gilt in compartments
with gilt tan morocco lettering-pieces, edges speckled red and green; very
lightly rubbed with a few minor marks; contemporary ownership inscription
to title ([..] Jehann|..] Philippl..]’?), prize inscription from the Antwerp
College to Joannes Gilles dated 23 August 1796 to front free endpaper of
vol. [, subsequent ink stamp of Louis Gilles to front free endpaper of each vol.,
posthumous book-labels of Baron Charles Gilles de Pélichy of Bruges to front
pastedowns, bookplate ‘Ex libris Christiani et Annae de Kethulle Ryhove’ to
front pastedown of vol. I. £1450

First edition in French of this popular Jesuit devotional work, illustrated
with thirty-two elaborately engraved plates depicting Heaven and Hell,
given as a school prize in Antwerp in 1796.

Firstpublished in Latin with illustrations by Boetius a Bolswert (Antwerp, 1620),
Antoine Sucquet’s (1574-1627) devotional work proved extremely popular and
was quickly reprinted and translated into German as well as French. Sucquet
includes, inter alia, dialogues between man and angel and between man and
Christ, discussion of widows (p. 60), and remarks on reading books; reading
should be done slowly and during one’s leisure time, with breaks in between to
pray and contemplate (likened to chickens and pigeons looking up at the sky
after they finish eating, p. 475).
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‘Boetius a Bolswert’s image of the solitary man embodies a central tenet of
Jesuit spirituality: the ultimate responsibility of the individual. Sucquet’s
lengthy text ... provides an exhaustive compendium of advice to encourage the
reader to recognize the dangers of the path of life and ultimately to achieve
salvation. The Jesuit father cannot force his reader to do anything; he can only
counsel and trust that the rhetorical eloquence of his words and the thirty-
two accompanying engravings will move the reader. The images establish a
compelling visual antithesis between good and bad, between Christ and Satan’
(Chipps Smith, pp. 23-24).
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Provenance:

'This set was presented to Joannes Gilles as a prize for the grammar class by
the Augustinian College in Antwerp on 23 August 1796, and remained in the
family for some two hundred years, owned successively by Louis Gilles, first
Baron of Pelichy (1798-1876), Belgian Senator and head of the Catholic Library
of Belgium from 1823; his grandson, also a Senator and scholar, Baron Charles
Gillés de Pelichy (1872-1958); and finally Anne Gilles de Pélichy (1915-2002),
who married Christian de la Kethulle de Ryhove (1917-20009).

STCV 6645787; USTC 1003804; Landwehr, Low Countries 639 & Emblem and
fable books of the Low Countries 770; Sommervogel V, 1325 no. 3 (under Morin);
Praz, pp. 506-507. Chipps Smith, Sensuous Worship: Jesuits and the Art of the
early Catholic Reformation in Germany (2002).
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E fe il mio nome fi dilatta, e (pande.
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Unravelling Enigmas

64. |TARONI, Giovanni Battista, pseud.] ‘Giovanna Statira
BOTTINI. Cento nodi da sciogliersi proposti al genio de suoi
amorevoli ... Bologna, Gaspare de’ Franceschi, 1765.

8vo, pp. 36; woodcut ornament to title; slight foxing throughout, but a very
good copy nonetheless; bound in nineteenth-century half blue straight-
grained morocco with patterned sides, spine gilt in compartments, green silk
place-marker; extremities a little rubbed. £450

Extremely rare edition of one hundred widely imitated riddles, published
under the female anagrammatic pseudonym ‘Giovanna Statira Bottini’.

First published (without solutions) in 1718 as Cento nodi in ottava rima da
sciogliersi proposti da Giovanna Statira Bottini, these enigmas were devised by
the secular priest Giovanni Battista Taroni, best known for the ten oratorios
he composed in Bologna between 1694 and his death in 1727. Taroni’s original
hundred riddles, beginning with the foetus in utero and ending with a corpse
ready for burial, were plagiarised and appropriated by countless riddle-writers,
also appearing in almanacks and periodicals. Among the enigmas included
here are head lice, pond turtles, cicadas, spit-roasted chicken, and face-powder.

No copies of any edition traced in OCLC, Library Hub, or KVK. ICCU
finds three copies in Italy of an edition printed by de’ Franceschi, undated but
otherwise matching ours.

Melzi, p. 145; Santi, Bibliografia della enigmistica 488.
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Emblem Book as Album Amicorum

65. TAURELLUS, Nicolaus. Emblemata physico-ethica, hoc
est, Naturae morum moderatricis picta praecepta .. Nuremberg,
Paul Kaufmann, 1595.

[bound with:|
—. Carmina funebria, quae magnorum aliquot, clarorumque
virorum felici memoriae dicavit. Nuremberg, heirs of Katharina
Gerlach, 1592.

Two works in one vol., 8vo, Emblemata: ff. [110] (of 111); without E2 (cancelled as
usual) and K5; Carmina: pp.15, (1, blank]|; Emblemata with 83 (of 84) emblematic
woodcuts to rectos, facing versos blank save for typographic borders, title-
page printed within woodcut architectural border, Carmina title printed within
typographic border with woodcut ornament, woodcut head- and tailpieces
to both works; lightly foxed or toned, Emblemata title somewhat soiled and
creased, long tear to 16 not affecting legibility, modern adhesive repair to G6Y,
small loss to outer margin of M2, inkstain to final verso, but good copies; bound
in contemporary blind-tooled tawed sheep, seventeenth-century arms ‘Von
Vels zv Ynzing” blocked in black to front cover, remains of ties to fore-edge,
manuscript lettering to covers and spine (somewhat faded); somewhat rubbed
with a few chips to spine, endpapers renewed; contemporary juvenile drawings
to 3 pp. (one copying the woodcut opposite), early inscription ‘Al Signor’ to
title-page (deleted in ink), nineteenth-century ink stamp ‘Franciscales atrati
ripenses Mariae labis nesciae’ to al' and B3, pencil inscriptions ‘Hans Scheger
[ 1956’ and ‘from Judy| 1956’ to front free endpaper. £1500

First edition of this emblematic work by the philosopher and professor of
medicine Nicolaus Taurellus, several of the woodcuts showing the arms
of Nuremberg patricians, designed for use as an album amicorum, our
copy with several charming juvenile drawings.

Emblems - Fables - Proverbs - Enigmas
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Taurellus (1547-1606) studied theology at Tiibingen and medicine at Basel,
was professor of medicine at Altdorf, and ‘re-established metaphysics as a
topic of serious academic inquiry in the Lutheran tradition ... his metaphysics
prefigures some of the metaphysics of Leibniz, who knew Taurellus’s
philosophy and thought highly of it’ (Stanford Encyclopedia of Philosophy).
The woodcut emblems of his Emblemata physico-ethica, in part imitating Jost
Amman’s Stamm- und Wappenbuch, largely comprise the arms of noblemen
set against emblematic backgrounds, though he also included emblems
dedicated to his two sons. The illustrations depict ice skating, dyeing vats, a
walled garden, shipwrecks, a waterwheel, and various pastoral and domestic
scenes; there is even a portrait of Realdo Colombo holding a book and pointing
at an elephant. At the end of the main section are fifty-one ‘emblemata nuda’,
without illustrations.

Emblems - Fables - Proverbs - Enigmas

The Carmina, usually bound with copies of the Emblemata, comprise elegies
for scholars, politicians, physicians, and patricians who died between 1581
and 1591, many of whom he likely met during his studies, among them the
printer Basilius Amerbach, the Tiibingen medical professor Jakob Schegk, the
Hungarian humanist Andras Dudith, and the theologian Thomas Erastus; the
Carmina conclude with a tribute to the author’s eight deceased children, who
died between 1579 and 1591.

The blank pages opposite the woodcuts indicate that the book was devised as
an album amicorum, but here the only additions are a few ink drawings; the
early owner has imitated the woodcut of a woman standing before a landscape
on IIf, adding two figures of their own in brown ink and colouring the woman’s
dress and hair in blue; and a geometric drawing, coat of arms, and a large-
chinned figure in profile on E6" and E7".

Provenance:

1. The Tyrolean nobleman Anshelm von Vels the Younger (also Fels, Fols, or
Vols, d. 1643/4), baron of Inzing, Pirschheim, and Pfaffenhofen, and counsellor
to Leopold V, Archduke of Austria. He appears to have been the last of his line;
other similar pigskin bindings from his library are recorded (see Hartung &
Hartung, 15-17 May 1990, lot 801, and Bloomsbury Auctions, Rome, 24 March
2009, lot 488).

2. Conventual Franciscans of Riva del Garda (Francescani neri); the convent
was suppressed in 1809, and in 1817 the friars returned to Riva and transferred
to the Chiesa dell'lnviolata, where they remained until 1849, when the library
was likely dispersed.

3. Perhaps the German-Jewish émigré graphic designer Hans Schleger
(1898-1976), better known as Zéro, who moved to England in 1932; he married
fellow graphic designer Patricia Maycock in 1956, the year in which this copy
was given to him.

Emblemata: VD16 T 249; USTC 649894; Landwehr, German 586; Praz, p. 512.
Carmina: VD16 T 247; USTC 619106.
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The Power of Love

66. VAN VEEN, Otto. Amoris divini emblemata .. Anitwerp,
Balthasar Moretus ‘ex officina Plantiniana’, 1660.

4to, pp. 127, [1]; with 60 large copper-engraved illustrations printed in-text,
copper-engraved emblematic device to title with motto ‘Perfigit et sustinet,
text in Latin, Dutch, Spanish, and French; a very good copy; bound in late
nineteenth-century vellum by De Samblancx-Weckesser (front free endpaper
verso signed in black), covers panelled in gilt with a large central arabesque
gilt aux petits fers, spine gilt in compartments and lettered directly in gilt, edges
gilt; bookplates of Thomas Westwood (relaid?) and Samuel Ashton Thompson
Yates to front pastedown. £950

Second edition (first 1615) of sixty spiritual emblems personifying the
Soul and Divine Love, a counterpart to van Veen’s 1608 emblem book on
secular love, Amorum emblemata.
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112 EMBLEMATA

SYVPERBIAM ODIT.
1.Cantss Mor non inflatur , noni eft ambitiofus , omuia

{ufferr.

Cum dixifler Apoftolus, Charitas non @mulatur;
velue {i caufam quareremus, vnde Rac vt non @mule-
tur; continud {ubdit, Non inflatur; quafi dicar; 1deo
non haber inuidentiam, quia nec fuperbiam.

Tdem de Vbi erac illa adificans Charitas 2 3 fundamento

et 22 humilitaris, quod cft CHR1sTYS [Esvs.

0= Charitas & humilicas innulloab inuicem di L]i.l‘ll..'lll]‘

::’L;; _tug & ambarum tam im:lil creta ionn-::xm;[l:, vequiin
vna carum conftenicur, fimul virdque potiatur

sexsee.  Memor nature numquam fuperbics ; memor au-

scun em eris ipfius, fi weipfam obferucs.

Anguft.

A Mor pifala foheria;
Qe quanto mas [oberano,
T anto tiene mas de humano.

D E ficl vol licfde hacr verblijde

In nederheydr, en foeckt te vvelen
Toranderen vvil en nue algjde,

En door haer dienftce zijn gheprefen:
Dc hoovaerdy de panwen-fteerc
Vertach, en treedt (y mec devoeten;
D’oodimocedigheyr,dic rfte baer,

Wy boven al bcgh:rcn mocten.

Adonr,me woici refolsic

De fiinre en ce monde tes pisy
Et powrce foulant cette queiie,
Pasme wieiix denenrer enbas:
Et de chafler toufionrs arricre
Ceste image de vanite,
eAuli Lavertu Lapremiere,
Eft celle-la d bumilsee,

SOLLI-

DIVINI AMORIS.

113

|
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An important precursor to Herman Hugo’s 1624
Pia desideria, van Veen's Amoris divini emblemata
portrayslove as aninstrumental force in the shaping
of the universe through engravings of Divine Love
and the Soul as putti. Van Veen'’s visual programme
is in turns charming - featuring the Soul and Divine
Love shaking hands, surrounded by an ouroboros
as a sign of enduring love (Amor aeternus) or Divine
Love reading aloud whilst the Soul diligently takes
notes (Amor docet) — and sinister: in one scene,
Divine Love leads the Soul away from a burning
building, the pair casting shadows behind them
in the form of gorgons (Amoris umbra invidia); in
another, Divine Love and the Soul are burnt at the
stake. The work was dedicated to the regent of the
Spanish Netherlands, Isabella Clara Eugenia (1566~
1633), who had suggested the work’s publication;
beneath each Latin subscriptio are epigrams in
Spanish by Alonso de Ledesma, as well as verse in
French by Charles Hattron, and in Dutch by van
Veen himself.
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The Belgian belle époque binder Charles de Samblancx
(or Samblanx, 1855-1943) and finisher Jacques
Weckesser (1862-1923), both former pupils of Josse
Schavye, were in partnership from 1889 to 19009.

Provenance:

1 Thomas Westwood (d. 1888), bibliophile,
bibliographer of angling, and friend of Elizabeth
Barrett Browning. He lived in Brussels from 1871
until his death; his angling collection was offered
for sale by J. W. Bouton of New York in 1873, and
remaining books by Sotheran’s in 1897.

2. Samuel Ashton Thompson Yates (1843-1903),
albeit not the copy listed in his 1896 catalogue (see
Ex Bibliotheca Samuel Ashton Thompson Yates (1896),
no. 97, in half calf).

STCN 328734861; STCV 12870550; USTC 1845150;
Adams, Rawles & Saunders F.600; Landwehr, Emblem
and fable books of the Low Countries 838; Landwehr,
Romanic 756; Praz, pp. 525-526.
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10 EMBLEMATA

INCIPIENDVM

Cant 2. Vige,propera amica mea, columba mea, formofa
mea, & veni. lam enim hyems tranfiic, imber
abuir, & receflic. Flores apparuerunt in terra noftra,
tempus putationis aduenit: vox turturis audita cft in

terra noltra.

@rgm. iNon enim anté anima Deo fungitur & fociatur,
nifi omnis ex ca hyems perturbationum , ac vitiorum
procella difeefferir, & vlerd iam non fluctuet.

4nup. Bonoimplendus es,funde malum ; puta quia melle
te implere vule Deus.  Si acero plenus es, vbi mel po-
nes ?

lim ds C_harim‘s vt pcrlﬁciam_r, nafcitur 3 cim fiteric nata,

rimie, | DUCritur; cim fueric nutrita,roboratur 5 cm fuerit ro-
borata, perficitur.

N.A'{E'a el amor en tu pecho;
Qe [i con Dios [ alimentn,

T ' werds como [e anmenta.

G Og:;:!fcfdc {preecke tot s'menlchen D Oneq que chiacin de mous £ap4

refie

Stetop mijn licf,en kome mer my, eAux effeits d'va fi faind® deffein;
Op dat u’t onweer nict vermicle, Vaicy cet aAmonr qui nows prefte
En dar ghy werdc van forghe vry. Layde de fi diswine main,

Den {oeten tijde is nu voor coghen; Sus lewons nows; 'ovage pafe,
Der fonden (waere ftorm ont-vliets Le chemin [e convre des flewrs,

Der gratien blomkens hun vertooghen,

: De ali-ie ) qu'escloff I,
Die plucks, en ot cieract ghenicr, s flewrs ( duie ) quescloft Ls grace,

Dant nows devons ormer noz. eamrs,
EX

DIVINI AMORIS.

a
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Careful with that Piss-Pot!

67. [VAN VEEN, Otto]; EPICTETUS; CEBES. Theatro
moral de la vida humana, en cien emblemas; con el
enchiridion de Epicteto, y la tabla de Cebes, philosofo
platonico. Antwerp, widow of Hendrick Verdussen [Anna
Margaretha Blanckaert], 1733.

Three parts in one vol., folio, Theatro: pp. [xx|, 207, (1], Epictetus: pp. 27,
[1, blank], Cebes: pp. |viii], 50, [2], with large folding engraved plate;
with 103 engraved illustrations printed in-text, full-page engraved
portrait by Paulus Pontius after Gertrudis van Veen printed to **4Y,
title-page printed in red and black with large engraved device,
Epictetus part-title with woodcut printer’s device, woodcut initials
and tailpieces; closed paper-flaw to lower margin of A2, short tear
to folding plate, very occasional scattered spots, nonetheless a very
good, wide-margined copy; bound in contemporary vellum over
boards, later manuscript lettering to spine, fabric ties to fore-edge
(one lost); a little dust-stained, corners slightly bumped. £1250

A Spanish edition of the Theatro moral, 1oosely based on
van Veen’s emblematic interpretation of Horace, printed in
Antwerp by the widowed Anna Margaretha Blanckaert with a
portrait of van Veen by his daughter Gertrudis and van Veen’s
own fine engravings.
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THEATRO MORAL

D'E L A

VIDA HUMANA

Y DE TODA LA

PHIL.OSOPHI A

D E, L OS5
ANTIGUOS Y MODERNOS,
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DEE COESB RS

b PHILOSOPHO THEBANO
DISCIPULO DE SOCRATES.

PERSONAS DEL D1ALOGGO

S CEBES. GERUNDIO. 1

‘ﬂwﬂ* " p—

Ndavamos 3 cafo paffeando ¢n ¢} Templo de |
Saturng, y erftre Ol muchas Pinturas que alli I
vimos , eftava ambien una Tabla donde aviauna |
Pintura efbrafia, (ue CONENIA MUY AUEYAS ¥ nunca i |
vilkas ficiones, 1as quales no podiames imaginat
ue facilen, ni de ue figho fueflen. No podiamos
bien entender fi era Ciudad 6 Cerea lo que eftava |
% pincado, porque havia un circulo de muroe grai- I}
% de, que abragava dentro otros dos, uno mens
otro mediana. Para coerar 3 la pnmera Cerea ha-
via una pueita, donde parecia eftar una granmufticud de gente s ¥ dentra
vesmos en muchaspartes muchas mugeres, En efla primera puetta y enia-
dade codo cl edificio eltava un Vicjo, que paresia mandar algunacola i o- \l
dos los que entravan. Eftando afli mizando .:qncll.: Dinoura, ydu;i.al.]_.!u muy |
gran (o ctre nofotros, que podia fer la fignificacion della; J]eg*‘;[c-imlu- I"
tros in hambre ya vicjo que nos dixe : No os maravilleys Schores de no
atinar que es elta Pintra, fiendo elbrangeros, porqus muchos hallareys de
los natorales, que no entiendan lo que repreiena, parqus no |a offrecio aqui
ningon navral delta ot finu un hombre eftrangero , que muchos afios hi |
ving & efta cndad, eltremadamence dodto y muy Prm[!i”“. ol qual fegun luas I
obras ¥ fus pal bias, mollrava imicr d Pithigoras ¥ i Mhyemenides en la ma- |
nera del vivie, Efte edifica clte Templo 3 Saturiio , ¥ 1vul'u ¢en ¢l efta Tabla, #
Entonces yole pregunie 3 aquel Viejo, que fegun delpucs entendi fe lamav,
Gerondio, Cunol{c;ﬁc-. vos de vilka effe hombre fabio que deais ?

Gerondia, Converlele mucho tempo, ¥ fiemprz l¢ fegui con admiracion |
era mancebo efficazmence enlefiaya, |

de muchas cofas virwolas , que aunque

y muchas vezes l= oy hablar defta {u- invencion.

Ceber. Pues declaradnofla yo os mcgo fi algana mayor oCCUpacion Ho os s

eftorva: que todos tenemos mt wcho deffeo de faber efta cola.

Gerawdio, De muy bucna gana pot cicito , pero ante rodas colas conviene |

que os avife, que en deziros clto, ay algo de peligro.
A
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EPTUAGESIMO-

o de la innocencia, y las
a 1 los que ulan della con
ralte de las virtudes, ¥
cia, que no ¢s la menor de
- diftinguir de otras, y de
vierte bien; que meha pa-
medo, fu propria defini-
- lufrimienco voluntario y
azan conocida, fin animoe
s palabras fe diftingue la
le las beltias, que no cono-
ol faffiimiento del Trai-
ma diflimulacion. Diferen-
las injunias del Villano, co-
. Tambien fe diferencia del
iempos; y padezen los tea-
, Y finalmente diffiere del
fus Vallllos, los Principes
tolerancia. Es la verdadera
nade todas eftas Vircodes,
- (1 Muger Xantipe; por-
nala Mug;:r. El‘u};:ucs.dcl'-
lo hazia muy de ordinario,
hablar mal, y 4 mi ¢l oyt
arido; le echd un jarro de
gran foflicgo. No dudava
dia de hoy fe hallan mu-

ATIENTIA.

¥

LA

¥ Pﬁffafﬂpﬂfa de los Afnn:gnw y Modernas.

145

LA PACIENCIA VENCE LOS MALES

Gran Paciencia ba menefler
Quien refifle & un grave mal :
Pero en effe ( al parezer)
Socrates no twvo igual;

Pues la prucba principal,,

Es una mala Muger.

'k

EXPLI-
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Van Veen’s collection of moral emblems loosely based on Horace, Emblemata
Horatiana, was originally printed in Latin in 1607, containing the portrait of
him by his daughter Gertrudis and one hundred emblems of his own devising.
The first Spanish edition with the title Theatro moral de la vida humana was
printed in 1669, by way of the French translation by Marin le Roy, sieur de
Gomberville, La Doctrine des moeurs (1646). It was printed by Cornelis and
Hendrick Verdussen, who had acquired van Veen’s original plates ‘at no
small cost’ (preface, trans.), in 1701, and revived by Hendrick’s widow Anna
Margaretha Blanckaert in 1733.

Van Veen’s illustrations are rich and detailed, and while much of the subject
matter is pessimistic and fatalistic, there are moments of fun, which no doubt
Horace would have enjoyed; the engraving on p. 145, for ‘La paciencia vence
los males’ (Patience conquers evil), shows Xanthippe pouring a chamber
pot over the head of Socrates. The final plate, depicting a ‘Neo-Stoic heaven
... successfully reconciles a classical iconography with an imputed Christian
heaven .. The tomb is in the form of a winning-post, and before it are laid
symbols of all aspects of human life: toil, study, the insignia of various offices
and duties. In death these are all left behind, and what is exalted, after the
earthly race has been run and won, are virtuous achievements: “sola Virtus
manet” (Manning, p. 310).

STCV 7097569; Landwehr, Romanic 739; Palau 358578; Peeters-Fontainas
1275. See Manning, The Emblem (2002).
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xplication de la Planche XXXIV.
e pour la Fauconneric. Spe dlieclar inani. C'eft pout
e

in qui 12iffe tomber utle plume 3 Eerire, Ultarits ne tends
Ablticns-toy de l'inveive.

che rompué au pied d'une pierre de tille. Infringit fou
n feruine quand on attaque un plus fore que foy.

rre A aiguiler. Terit © geritur, Elle ufe, mais elle
L

ce de monnoye. Fire notitis fidei. Cleft 'épreuve de
icé.

¢ qui pouflc des flenrs, érant arrofde. Pore 4 porn.
]‘Cu;

e qui mué. Removara fupentws. Je me renounvelle,

he de 1 Humée. Pivit ad Elle
uiqu'au bour. |

ompu 5 dont Ia corde eft entiere. Poruifti lingwere
As-ta pit me laitler ainf foule ?

allant vers le Soleil. Er erit wt liceat I Ne pourray-je
vapprocher de vous ?
oir de jardin répandane Pean dont il cft remplys
i fiwe semenfawe. Je pleure & je gémis.
e donz fa tére cft en tere. Teder cali convexa tueri;
éplaic de ne pouveir voir le Cicl.

d'Encens Jéqoutanr (e gomme fur un braficr, La-
r decore. Mes larmes  font précicufis.

> defendant fes petits contre un Milan. Omwia cinci
‘athour vient 3 bour de rout.

ndont [a rouc reoit I'eau qui tombe fur elle par un
scrymis equale latorer. Je rendray mics travaus pro-
és 3 s ennuis,
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Engravings for Engravers

68. VERRIEN, [Nicolas]. Recueil demblémes, devises,
medailles, et figures hieroglyphiques, au nombre de plus de douze
cent, avec leurs explications ... Paris, Claude Jombert |part II: Jean
Jombert], 1724.

Three parts in one vol, 8vo, I: pp. [2], 62, interleaved with engraved part-
title and 62 pp. of engraved illustrations (plates 32-35, 38-41, 48-51, and
54-57 misbound), with engraved frontispiece of the author by Edelinck after
Jouvenay; II: pp. [iv, engraved title (‘Livre curieux et utile’, see below), frontispiece
and dedication], 16, 154 [engraved illustrations numbered 1-20, 20 bis, 21-153],
24 |index|, with engraved part-title; I1I: with engraved part-title and 17 pp. of
engraved illustrations; some browning or staining, obscured inscription to
title-page, but a good copy; bound in contemporary mottled calf, spine gilt in
compartments with red morocco lettering-piece, edges stained red; somewhat
worn with cracks to joints, endcaps and -bands lost; two pages of contemporary
manuscript notes on rear flyleaf. £750

A rich collection of engraved emblems, monograms, and heraldic
supporters, devised as a pattern book for the use of artists and craftsmen.
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First issued in 1685 under the title Livre curieux et utile pour les Scavans et
Artistes, Verrien's book contains a substantial 945 emblems, 153 calligraphic
monograms, and 34 heraldic supporters, from angels to ostriches via peacocks
and porcupines. The second engraved title had previously been used as the
title-page for the second edition of 1696, retaining the original title the imprint
of Jean Jombert (Adams, Rawles & Saunders F.612).

Emblems - Fables - Proverbs - Enigmas

This was the first style guide of emblems published specifically for the use
of craftsmen, its modest size providing another indication of its intended
audience. The subjects represented in the emblems, each provided with a
short description, motto in Latin (or occasionally Italian or Spanish) and
meaning in French, include a tulip (p. 10), a telescope (p. 11), and a closed book
(p. 38), whose worth is on the inside. The section on monograms, somewhat
grouped alphabetically, are accompanied by roundels of personifications, such
as Democracy, Summer, Hope, and Evening.

Cohen-De Ricci 1010-1011; Landwehr, Romanic 771; Praz, p. 528.
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ielatem Primi,
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STMBOLVIM

Formofitas oris, quam multi miferé
depereunt, nihilaliud quim larua eft,
Hanc in Ifabellz Imperatricis funere
sgnoleit Borgia- , ingenti fuo bono,
Fran- | Quippe hinc do&us veriffimum etiam

¢ elle, quod ad laruz naturams
fpectat. :

vliera proponit eonfpeclsomyabieracelas,

Fran-
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Jesuit Heroides

69. VINCART, Jean. Sacrarum heroidum epistolae
editio secunda. Munich, Lukas Straub for Johann Wagner,
1652.

12mo, pp. [x], 181, [1]; title-page copper-engraved, 24 engraved
illustrations after Pierre Rucholle printed in-text, woodcut initials and
tailpieces, typographic headpieces; neatly repaired closed tear to title,
nonetheless a very good copy; bound in nineteenth-century Jansenist
red morocco, spine ruled in blind and lettered directly in gilt, edges
gilt, marbled endpapers; lightly rubbed at extremities. £450

First Munich edition (first Tournai, 1640) of these Jesuit poems
with emblems, composed to commemorate the centenary of the
Society of Jesus.

Jean Vincart (1593-1679), of Lille, claimed that the Virgin Mary cured
him of a speech impediment, leading to his lifelong devotion to her.
He taught at the Jesuit college in Tournai, where this work was first
printed, and composed various works of neo-Latin devotion and
spirituality. These poetic letters, clearly based on Ovid’s Heroides, are
written from the perspective of ‘heroes and heroines’ of the Bible and
of Christianity both ancient and modern.

In keeping with the tradition of emblem books, each letter opens
with an ‘argumentum’ to explain the ‘symbolum’ and a motto, and
there are even some footnotes to the verses, numbered in the modern
style. Arranged in three books, the third is dedicated to Jesuits, from
Ignatius Loyola to Francisca de Jesus (the aunt of Francisco Borja,
both of them descended from Alexander VI). The engravings, each
within an oval frame, often show letters being written or received.

No copies traced in the US, and only one in the UK (BL); OCLC
finds a single copy in North America, at Montreal.

VD17 1:062410P; USTC 2561210; Landwehr, German 623 (622 appears
to be a 1647 Munich ghost edition); Sommervogel VIII, 820 no. 4.

Emblems - Fables - Proverbs - Enigmas




Bernard Quaritch Ltd

Catholic Emblems Repurposed for Protestants

70. ZAUNSLIFER, Petrus. Tafereel van overdeftige
Zinnebeelden, gemaelt naer de Deuchden, Ondeuchden,
Gemoetsdriften der Menschen, Straffen Godts, en Zegeningen.
Eerst beschreven door Cesare Ripa, Pierius Valerianus, Orus
Apollo, en anderen, maer nu in meerder Orde gebracht
Amsterdam, Gerard Onder de Linden, 1722.

4to, pp. [xviii], 440, 8], with a duplicate bifolium Al.A4 (a variant setting without
engraved illustrations); with 70 engraved illustrations (by Houbraken?) printed
in-text, engraved title by Gilbert Schouten printed to *1, title printed in red and
black with a copper-engraved vignette; small hole in last leaf (affecting a few
characters of index), very occasional light stains, nonetheless a very good copy;
bound in contemporary vellum over boards, arabesque centrepieces blocked
in blind, manuscript lettering to spine, edges specked red and blue; very
slightly rubbed with a few minor marks. £950

First edition of this illustrated collection of religious emblems by the
Dutch preacher Petrus Zaunslifer, adapting Cesare Ripa’s influential
Iconologia.
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273 ZINNE BEELT

XLVIL ZINNEBEELT
Van de Gereehrighet, en eenen vechtvaerdigen Rechter,

En Vrouw in’t wit gekleedt, met cen gouden halsbant om den hals,

daer een oog in geineden is. De oogen gebonden. In de rechrer-
hant houde zy een bundel met roeden, met een byl re zamen pebon-
den; en in de flinkerhant een vuurvlamme in een zilvervat, Naefthaer,
op een tafel, lege een bloot zwaert en cen weeglchacl.

5 Dar de Vrouw in 't awis gekbleedt iy beeltaf, datde gerechtigheic behoort te
5 Wezen zonder fincite van cigenbaet, of fchenniffe van her recht. o

v e gulde balybant et bet sog, druke ofy dat, gelyk her gout ingewichtealle
4 de metalen overtrefty zoo ook de gerechigheit, het zwacrfle en krachtiglle
4 MOCE z.):lin alle betrachtingen, en dacrom met een nacukeurig oog gade geila-

en worden. :

i f De cogen zy5 gebemdeny om dat de gerechtigheit, of her recht , niets moct
» acnzien uit guniic, noch een acnnemer des perfoons 2yn , maer acn alle reche
3 moct gefchicden. . ;

3o L0¢ Budel et reeden en de byl, werden ourstyts van den Gerechtsdienaer voor

» de

r—

Van een rechty

»» denBurgermeelterof of
niet gelpaert, mMaer na

: En tﬁ :am:niainding va
»y barig moet zyn, macr
™y wnnrolanme in de

5 invloedt moet zyn, en
3y et Bloer zrwaert en

5 nacr de evenwiche der |

1. Zinncbeelt var

Een out man, zitte
terhant een roede, da
leggen eenige bocken
Aen de andere zyde ¢
daer gout en Koper op

+y Deze Rechter wort
s Yeles zegry datmen gee
3 overmits die van wein
1 bedwingen en te matig
De roede in de rechrer
5 der boosdaders,
o» D flang rontson de n
4 ter nodig heeft. Men
 De opgefiagen boeken |
53 TET MOCE EiEen Zyn.
o Het wnraverk fcherdt
» legentheden moet acht
. D Adelger , als fche
» die hem voarkomen, -
5y De toetfleen verbeelt
4 derfcheiden, cn dus d
y» hanthaven, die betrac

De Gerechrigheit of het
Iyk toe te pal#:n, wat hi
't Is dawerk van een fch
eplettentheir, herrechty
king, het recht omhelit,

~——
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1, 200 dat men bygevolg dacr door
Teftaments en dac wel hier in gi-‘-
auden nochrans voornamentlyk hier
edacity dat in zyn zae? zowden peze-
* men dan door de aerde verfigen kin
olkeren o die einden der aerde, Eelyk
It

igen toezegr, dav zy Let aertrpk 2yl
nen geeft 5 hoe 2y (gelyk Gedr acn
ely e de einden der’ acrde iot zyn bexit-
| naer zyn verhooging Op Z¥n troon
- zyn mede erfgenamen zowden zyn,
fdeel te gewinneny gelyk de beloi-
Inf ich over Yakobh nx.rj.-:'.-ms 5 on by
ans Zetiewy en ket buis Ifradls zal ze

ok verftaen 5 dac 2y de landen van
den bezitten, dic is, dac de Heide-
clovig volk van Godrs gelyk men
et acriryk voor zyn 2achtmoedige
ctbannen, zyn Kerk en Koningkryk
n hunne Kroonen en fehepters voor
cergelege o on de Kowingew pewor-
w hunne Zeegurouten 5 nacr Jezaias

ns in vollen glansgcﬁ'lu'ed:n, Als de
oty en Clrifli @ wanneer de beer-

warden dew volkeren der beilige plastzen.”

dtlooze , de Anrichriff , “niet meer
n zullen verdelgt worden.

cefter met deze belefien , maer ons
2y derhalven op cen andere wyze
eity als outstyts f;uuu: vaderen ror de
chiigden, als door bet zwaert , door
dighest re aeffenen.  Endic moell ook
en der Joden , immers van zommi-
ils geweldadig zoudes overwonnzn
aertryk beérven,

LXVI ZIN-

Op de vierde Zaligfpreuk van Chriftus , by Matth, 5. 41T

1

|

e —

LXVL. ZINNEBREELT
Op de vierde Zaligfpreuk.

Zalig 2y die bongeren en dovfien maer de perechtigheit , want
=y zullen versadigt ceorden.

E En jonge Macgt met vleugelenacn haer fchouderen. Zyhoudt inde
{linkerhant twee fchalen, dewelke gelyk wegen, en waer naer de
Saran grypt, doch dicnzy met een bloot zwaert in de rechierhant dacr van
afweert. Zy houdt hacr oog gedurig hemelwaert , daer de hemel als
in cen avontfchaduwe vertoont wort, met flonkerflarren en ecen lich-
tende maen. Onder cen aental van vourftralen daelt deze Spreuk nit
den hemel: Verlang o dovff , begeer , enw zal grgeven worden te drinken
uit de fonteme des bals.  Aen haer zyde flace cen Hare dac uit cen fon-
teine water drinkt. 4

y» Mex de gedacnte van' een jonge Maegt is ons tafereel pelchetfty om dat de
n begeesic en honger naer Chiltus gerechtigheit nict lang mocet vitgellelt, macr
1 verttont als zeer nodig in 't werk geilele worden, 3

Tff a o Dat
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Zaunslifer (1677-1739) had been a chaplain for the Dutch fleet on its 1702
Cadiz campaign against Spanish ships carrying silver from the New World.
In the present work he draws on Ripa’s Iconologia — published in 1593 and
first illustrated in 1603 - both in word and image, but adapts it for the Dutch
Reformed church. ‘In 1722, Ripa’s Iconologia was adapted by the Dutch
Reformed minister Peter Zaunslifer with the intention of making Ripa’s
personifications serve as a means to reveal the “verborgeheden des geloofs”
[mysteries of the faith], just as God Himself had used “zinnebeeldige vertogen”
[emblematic elucidations] in the Bible. Zaunslifer maintained that he selected
all the fragments of the Iconologia relating to religion, hoping to convey their
meaning and value to a large audience .. What follows is Zaunslifer’s own
selection of classical and biblical sources on the subject. His work could
therefore be used as a handbook for those who wanted to create theological
emblems’ (Stronks, pp. 282-283).

STCN 181118939; Landwehr, Low Countries 747 & Emblem and fable books of
the Low Countries 903; Praz, pp. 539-540. See Stronks, Negotiating differences:
Word, Image, and Religion in the Dutch Republic (2011).
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